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7x#$gjs«fet iftAftjft, dj frjff:, mmWs mm\YKamm 

Ms^w^sir+^Wo 

m-fcftl&jjtfjW-fc, X infsj H # 9r, 6'JiaftIII!ft— i A„ 
ft “#-^” —ft#ifiHi. 
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Creativity in Arts Education ), : ^t26ftfi£^l£^±n W A4fe#£f;'frJ 

mm a i-1 n] b m a m±j? & m z *% , a 44 m m ® m & ti* ue mm- 
&o mmmm^±^^-uimm^imwmmpJxrn: 

■£ J£ ft! ft IS 5ft fift iA W, ZtflAt- JR ftj fAfiftrt^ffla, il i± $ ffi W £ fn iliA #tTr, 


Ml, flWSMISilIM, A K ?! in dtiurli ftft a iA A A gfeffl A A A- 0 ® 1$ til 
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3IW 


7, mmi±£mmmm±.^M±'b2.ft, « 

em£. 

1mA#M, liTIISWWtti- ii^ffiWf:, iA£^7^7i£^7'iP®A 

aiftit, iH]®ftt. 

gSttS^BTBSWttWfiEo Ag&Aik%, &ftk& 

AsC, “fls*Mffcl»ffc" ^»ftnTWftjH:««rt^f-#f^*o &* 0 iS 

7: tR. aifcJi-#W*ftJJfiWte 0 /h^AW^B^BfPl 

WW&, f 7»WA'J7AA, fflW M 77ft7 fi'J ftg ft u 1 0 H±7tliA±f?'JA 

ftt, h±7«bp^. 3s»nf*fcjffc, cm, mbpa^, awt 

JStti—ft*fWW*^. #J.£te&#Jfcfn*rft^5££ffltt»— 
7^7€'M;6M;&ft3£'£'ft, I^B4^7»7$M^7AfnftM$PJga®# 


[l ] JAU&f£$T'F(Grenfell)fflJH#3$ft(James)'o^( 1998,p. 16);?fc?Fif£]&(Boimlieu), 1993«* 0 

[2] ft ®\ 3fc *JtEJ&±Jg£itlt#iAl$6^*6(Berliner, 1994 );f6 *6&(Bumanl, 1999);&M(Delifege)fD&£#r(Wiggins, 

2006) o'^ ; K. ^(K.Mard.,2008);^*g# (Sawyer, 1997) ;»t7d/ t^(Swanwick) ^1^^3l(Tillman. 1986) e 

2007) ;mM^fati^(2006);^(Creen.2001 )o 
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ikiRc 

«o £m&ziti*&RnM±£tm. mm—mwimm, a^tii^Tffli 

«, m.mn a 4 t a m a# inw hr 

IT A, (Merker) HdJ ft IX 

iRc mm&mmir^Mo 

m&siktt4sRft&-&.&mm&m%$L. bp = 

m 

&*. fof^Bis-^BtftaiaiwfrSisir, m_&. m« 

t±£4A #£#wRj££3M* m , -a 


4 1 . la A fill ia #B H til Sfi; h A ? SE W M If A ffi it A—ft /E A A AJ Hi ft;] ft 31 ?k #. ffl'fi 1 ] 
ii*ipJiW ; t^iK'CT'l?WH*o Witt, 

a, a#( siH'ttii^^tifs^jia aa ti<jirsw 

ft±ifc»ltt#, @Jffl£PA^i¥, EftWMftA, «M 

MOT, MUEDJ, Hitt#^# 

&&«> . £*±^> J5jst 

#xmT, g*« 


11 ] **a»*BfftS**#**.KSt***W#E*<te*®«*.feiSffi#56fr#iRa.Ji<IMiMato®SR®3t 
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ffi&» —EW*, AfflK+Wf^tttKfliAttlMR. mmm, tttfHHJ§AlATM£ 
^ho Iff MAftti KAMA c &*. fffi 

iB&itlT, fifcA AJti*#ffi& £ 


iiyiU-Att, XftAtMfe 

lit, «ffl#iMS#«& o 0&A£, *&*>**, $ 

fa£*, AflUf Aff-^A&Sf'Jo I jk#%&Ut&o # 

0r*ilFi#4£T, S^H^iSAP*. ^T 


J9riaHi* + 0r «-#*## 


ft#, 51 HA##, 1952, p. 34 


$±, ift&AAUft# “5U5” WiEife^siff, rfn^i9tttM«i]*^a 


jfefjl^Sl! (Johann Friedrich Rochlitz) § SSSjaiB^Wo ifiiMC4L-(rf'l -fftlB>f(AA rfif 

Wf», M-AWo 0AftiiBA4*ftAllll#15,1 A« c i„ HtL#G'Jf£MfcfftASP# 
tl^BPAMA, ^lfiJL^fi^SW«l^*»«AMie+i**^lf^W “Aft”, SMflb 
BPA^rtti, im&mwvtm, ±mmm, *mm&o tng^M^ws 

ig/Fc m b. Arm#Afn^^tL#w 

M^SWSAMAo 111 

fx A ft g £ ft it A in til ft M iR M $ *§ ftj„ ffcflSEfll# 

a^mes*. 3*®:?&o “nceytr 


i9tg, gj*-$E;&ft3l#, 

A£ft, tbrnkSLOm. Mfc (Goehr) ftftAi&S “Pl^^sT HA £gHl!IJg 

(c*ssft»f», h^hm 

A&A£itt, artifMJif1Sn a n^^J-14o f£tt*£«rA*8l{±, 


&m twit, *&$&»# 


:*r&J«fti±e, BPM#KSAo 


C 1 ] (Boden, 2006, p. 266); 31 =r (Manning. 2008); (Cook. 1998); &igft ( De Nora. 2000) 0 



mn® 

ff, |s]Bft t £ 5M&W, "’A^MA 

^saia^aam, aa-aaia^, mim , 

mm .o hawa a# riti mmm w ht%-mm , ftfnfi a a 

]A,tAFJjfiA«FA-fe 0 piJBffiM <3&=£»A£ “W )) 
nr-f-WteiiEo “«” AiiFtiJ 

aa a a aa w*iti m& f* l , isij-^wfr. «“W #»&*) Atm^-AMo 

lAfllrAmAAft, J/UftAAffiA.iAo - 
AAAtflAlftff, % At-A “AAAA”o A&MAAWmilS^/xtA. 

W^iA* AAAAmtllAAAWP] <*&#&#) *f < -£ir A^JlIll) WII, 
f$ Bl W Xtiitft'A T f¥: 


« “£#” £A*» *#«*, xf/t&A, *RAffi«i£, ft^cT'S, **ft 

, ft]itAflf^7 ATifr, t&A/L, it A ep * 3£ *] „ A#A 

If & ft ft & JL f f it it t # * A&j£ $ ft, 


AW, *&A^ti^TATOA&AA#ftW*lfa. AF 


H AAAitiPJgA 4 i*t A A 6 'Ji£ AWiAiMFiF$/£-# W§t-o #AWtf«lU-£ 

ijnfiftAn^JAftJtt^'Fw, |2 ' a a*§ ft # a ft ft fit a sa a a #i tt, xnmm^mw 

6 'JtA £—Sii AtAil A^AFo " A nu A A A A ft'J jg A ftff A W S fitti J:., flPWrtft (De¬ 


liege) wmm (Richeiie) mAttn&ftT&mm&m, 

£h-&m, m fiA2A^^m#ffi^± 0 


A#ft|fWifH$)ct^lFF ftf]£-M 


[2] #jALMS^(WilIains ( .n,2006,,>. 161) 

[3] ^^^M([)alhaus,1983)iim^it:#^^4iM-^fI^*^±^^.^^5im5iH^n a p,rTn^^.@ltbW^# 

#<£$( Lang, 1941 ) c 
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ffl, KrSMtSfc, 

&Skifc~$!>fr a KrAfxH!iaH4A^£b TGJifcttEM-Mifc, 


* : >£&$, sshii. 


19tttisg-ft^*LR®ft r i' @ ft ± ft±fizft, ft^Mftift 

Bjafc—#&iRo a—aife^tu^AiA. ikm ia**5t3ie*^. 
KWBsswflrSrtb. sipbw, * 

iE*n#e«0fifc: 

^iggft+siaai^ftAW-t^Sf. toe#, Mf> $m, fl^ti 

ftii, Pi 

ftSiaftt ft frj j& Jj M ik iR ft 5fc- ft m fn] ft MX ft ffi ft ft ft ft * fill!, JAffi*m^G'JfFi4 

ff**WWtto” 

m^m, saw#«^ l,J *4fc^*. ft7i8 


4 1 # ^ ij ft ^F [s] tt ie S¥ 1^ ^ W il iij A o 

aesis^^wa 

ftHfta^, a#w<frfiai»i#^#fto -eyft-^ 

“Ai)ip» n a p” mx 


, H^BP^«Hih«lfn^BiUKa*m, it&M [illibi : ftp5ft (McPherson), 
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1 994 ] o ftnittta. 

, bp**#**- 


# oj ft M If- ffi M M 'ft i£ 


[i] 


. BPX*#JA?f 


tfp, m&ft&mstk&o 

L.m&n (L. Solomon, 1986) “ — # £ MPKfrJ 

fTlS^-^ftlJiMiie. #iSm***ttlRl$fcA;£Ji[ (fe&ffiit, ” 

(p. 224)o BPA^#WS##l4f55«##BrPU^^^3®WM'U i &6ilPiSiJ, iliiS&ffc 
Wat»Wl:?tMl;^M^f±UlkJltI'J6<JSlfe (£s*»t, 1980A &#3rj£ihBP*» 

tUKSttSllfJaiSiEt3M#o MTg£WTBP**#*r£ 


, PST^WW (1984) Jig#}® : 




#»*»& (1970) nib, BP*»#nriaj£.x*—&### 


#, m-a? ;&&#*, *&*#£#&. ttwx*#*# 

#tt, (p- 154) 


3 Stl 7 tt&M? « 111 & AH ;£# A ^ Cl M 1 f!f CJ)£ A ft MM^X' ffl [B ] 7 #j£GJjfi: 


[1] «8fffc(l992)*0j££( 1998)tfj*8:&,^ftl&fttZolberg, 1990,p. 201) 

^7^#£-R£i£(Theodor Adorno), 

flffe. 
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44? RnmZjMlBtJ&g? 


mmtiMft p D n»ffiA„ {&£- 

j;ejjjSiia0Wp a Do \3\mt& OK/NJigrafiif), ftfegafi^r 

4Ti24« 0 ePMe^&^TW. fMPgBPA'MiW/J' 



&—,£-&!■ fife Hi £ MM A 


o 


*p*4 7 

£44*^7 .KJMftW^fLSr5fe, jfctffciB, 

£ff, t&4£:l&#4t, ffflf^EJi, &J]3cito 

(Schauffler), 1946, p.379 


{t*#MMm, ATOiTli44> M!®&MM£A&t£7E«M±£&lA 

j*J&£*^gMtf«|51i6o S^MSMUJifc 

( Howard Becker) 'm ^~F' 2 A M itil (414 fd 2 ATOM'S!® Alj§'$ : 'frjf1= 

M£S4 m l&Jlt;£4, *t4 

tt. (7 A A 

ia#WAW»o 4m, ftlf^iie?Fi&**»Wi«l»J5lf*J£, A^M43mt& 


a. 


44air)mm (mfj, i99i) 0 ass m^ittiwi 


T.^r (p. 151) 0 RiiS (John Blacking, 1955) HTFH'tiii—lilft 

4 , Mi*# 2 fil: 


jic. 


«**&**8##3 *s£=###r##?£ *N-. 

+ , t,^i±t-?ij i . 

A4i4-At)n4lAlA/AWA€*^* 

+^?'jm#«4o (p. 52 ) 


[1] JSliil^^(!984)iJa^:^^A(2006).ffe±*— 
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stbpam##) 

mm -ft^xji^iiii^? 

ft E A 15 I'll f#*rt ASTf E*£it iEiiMAfiCAA. MW ii TASSA 4* A 
Itft^M&'flo ftftA4>. 

#, SASTft!i£«XtUr61 tHAiiSA JS&,114AAA 0 1,1 f4ift3(E&#5S«$lffr£ 

, as ji up a ?®# a m& #s&, nmm 

(ffitil#, 1987)o f4Ptilili.if.-TBP 

AfrJfT, JTrE, A -# A ft 6'J i£ h jfc t§ A '£ % 

. mtiA ^a aits aa a a inat® «jasmm, a#at 
fiptaA^iTTHgfu^^HirHta*. hawapsaa-tt 

■ft? (Bruno Nettl. 1974) *fTfflftAlEB|l AAM 

mmMktwjrm, iM5TiTO££pfi#BPAA 

»t. m m a if-it 1 m fitr pi a itn si- a t „ 

«sttbtriPJ^Attfio Mmm^} , Airf$T4eiBPAM#sP4i^^stw#^^A 
Afstgltfilffli^, ii EfAfp K 1ST 1^ pr) Tj A ft 1 1 3£ APIA iPi A S „ A^fcASAAi® 
AST? “ftiASAJEST, “KWATflftPirAAMSWIfA. AABTfApjftAAft&'J 

flA” (Nettle. 1974, p. 13) , ££M&$$To ftl*l1#ft: (1974) , 

A^AiAMMlSAT “SAftAi®” if “BP A A fit” AIT. iiSiR&TXtia^HSAM 


ftSSK. PI#M. (Bruce Ellis Benson, 2003 ) ft CWifcttS!; 

'A : BP A i® A I 1 (The Improvisation of Musical Dialogue- A Phenomenology of Music) 1 1 1 

rnfflASAft, Si t ft A K- ftii A ft Ml fftit i I i 7-#BPftftftAjfiA, fBffrSA'JIft/JP 
Ptl A A MW (-1K TIPS PAIS ^ MAH TiM# ft AAA A A ft ft m ± A 
ft ‘BE®’ (fake) n±ftpti#ift, 

ftliPASfcft ‘SEJS’ EM, Em3£B4MAft^&ffl&&Mftito” 

±i&, Em^^M^-i^TAlTr^fiAft ( 2003 , P . 19) 0 

situ, AfnAmtE#5hfi'mA^A-#rAP<j. mm^, a wl+xzmx 
ii'tfWftEiTftHltPjAS^, PP h 1 fi'J ft ft; £'] xk A A E Bl T AHlMftftMft>AHPftM 


[l] flHGtt*A(2006,p. l33).<tk»atSif 7$ttti¥;15#*!infi}eegffMMS;£»BP«; ft £&W£7 1 S£a.t.gSl«g.:*)ig 


1() 





ffnjft##ft® ® A ffiItft i" A if l?lW AW &=F . gffi 


ifcSSIHflMfcZ*" (1989, pp. 117-118) 0 

MIS, “upaj” ft “vistar” jWHig, ##]£ “£K” fti “f#flT Wit 

Sc a^atr/s-w “££” w#*. H^a^^^r^^iitSfliifcaafiFWo ep 

JtWM, /lUiWiPH^, IHftfnftiAKWAAAA 


»s#s!W(x^fk^s<[. mx, I*!#* 

(1974) BTi6KRT*#^W*ikmBII 0 

*^iaA£Aft:£#WfP|f’]? ftfi#—ffiM^WEfrei 1 *, ®tBT< 

aw^aai* mi-m “Att w, ft 

iiftBtftflf jrt, ?fefn(iPfsjaitAJiii^^^jit*w*@t? 111 




/Q,\ 


\m^, it ft t # ^ itti m m m m w m #, nm&mpmm, a #m*. fcusfs 




11.' o 


sijTifatjt, ®m*, 

fltiS;fcXgjfe£$MJF&. S+a^#####W€iJi 6 *o iifc^h aW^F®fr^W 
ra&nSfefcW?**. #»»£#, SfK A, Si 

ksl bp^#*, xmmmmmnM, & 

^llW^tt^ftSiJ^^MW^WflkElil, ttWJR. Efc#HW£$r 
A, MA«»r*, JW£, /prflflife. ill It* . W«It*^, i*#R££+-/MB 


5h ft20«B90W, SA^/xUAH&rr, A t JLAAMfgHft, a iffrRH, Mfcm 
SH»fJMS?K$ll:. A%©ftWiiffi m*VIR El 
0 WWlkikc a®^a%rTftx«rfTW±m&#±?It* . £q*E^fcJ^HWrrii! 


[I] i¥JM;S£(2007h- 



#&. r&# m **£ „ 


“ ^rli 


Afl]H£#£KM*W±lfJ»TGyiS;*J#*. #5tcjbnm*&Ifco 

(1984) Htb 

«J^WA#$iSSi-#, 0rWW2*lfM&M-ffl:A, 3IM-A«fcA*l^#^ 

(p. 35) 0 Xtfl&fc (1984) *&, ffiHXAn D otP7^*^«APK6<l2 

M®* “mam" mj&w “*i^j*jft”, mmxMma 

“Mft%tJ" ftf&afaM-® 1 ? (p. 35)o -A&'NBJtift, 

(ffiftM^A) If 1I^7 0 1:1 

M^eWSEWJfc, MlMg 

si a aw##. 

ft, mft. mm&, 2003)0 sn^a^r/LWAA, ssaa-aa#-^ 

fO'M'A&'Jttt^'l 3 , MAfl 1 A Sli=f A . (in My Space, YouTube, Face- 

book B^tfgw a, 

sir. 

; m 


, n, rm, &&, mm, a 


[ 1J Davidson )fQ-^^^(Coulam) 6^)f^npo 

[2 ] ( Benson), (Csikszenlmihalyi) fO jfe*g 


12 



iB.%&mWVrfro n/r&£#Af'J “HftrSsH 1 ”, ft cA “flfc' 


0 3 


Mo !0n0t#jfcM*{5Uii*iH#, (Gell, 1998, 


p. 252) *187O^Ml98O¥^*JA£iSW*L£A0!l, iftWT^aWSffinmiC*# 


ffllMWtcW&fPigc^SW” (p. 252) 0 'Bins “^jpJAteWJWttfra". JiMfBtW 
VM&Me 

MtttofcJifi*, DJWW&IIJfc&Wg *$$&<» JKU&ili&Ji 

Affirm# 

jSMinA^aw^^Mo flbffjft^awi¥m(si3(E0# 
3&, *lWflnA*a«»K##, ffil^ftq&Jt- 

^MHijiatiiK, ih$, iitwnsi 

#£A2Ai£, DJ, AffJ 

A A Dj ffeff] 

iE3EA*f&AWftW^o (1998) “ftM” 

amir, bp m&mm% 

mnfifrteKmms ffisuRsw^m, ws^w&g)i*gAft£W” ( P .9) 0 
*£±, mm%, uf^H^wffisfUfeo *{x$n 

lit, 5i = #fpji««±^, 0t», 1991 )„ (#& 

MSI*. WflFStkUlilfcM 

X^'MT^fo AM, iS*®*gj£±£*fl5£BNJl!Su£M, HAJTOStlTJft^ 

AM5«flftTJiUllJttflsMjffi&, SlS^^^JJtAWltt^jBa? £-AJi-RAS^A 
A£A&#&ftMA? £*&W*J&3 k 

fftfcAM^AX «#£)§, lEfriB “iftft-^TFS-W, ifeig^AM" (Jfcft, 
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2oio, P .74) 0 1 Rftsw^tujsiie^A*^ 

mm 0 mm, 

(iii) 8ir^w®ia, 

“£ifm u m&w” &m m m aa± m m\r mix t mm 

MMJWWfcK, MSidMfPiPf^ffiSiSfl), ^fllit^* 

1 =t %■ H'\ is ti f P tt # ££ 

na^Asm»#, sfntMMSBtMtd, 

l§$p*±, Scfns<jx^^xffft^ft^o 13 it^fnx^wir^o Hit, are&fcJ 


A! 


80^ft^»90^ 


ftDJ. ($nH#N) #£T*ffM#JR$|j£;*Jo 2 

Afn«&ffl£Wtt±GJWfc, Titf##cft0, S£ 

^«^T3Stt**«o dim^fti^sp^iaarsftM^Ma, »%»»« <» 

S)) (Sing Star®) VAR {7i r (Guitar Hero®) 0 1^ T X $LWf $< , itW—i&Sitl 

ttw®^wwr, RTttscSE^xaEftijf^ww^^asjMf, R^xfrMe'm« 


m , jniEewwsfas s# “imr &«h 


[ 2 ] a^*iw«iir)#mE#€a#aiMii5@»aifeafi*«».fia-^«M8it>«i!i*a. 

[3] «#mfl»»(2008)W£lfci£S&E£tti£:i£. 
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M'iMTo * sGjjsti-iH pmifrmmw-mnmi\\±^WM. 

it'i'fomm&Mwzimmo 7, “mi 

«»"o m*t, *^^»AX3uwt. ft®. —*nHf^ 

^^CD|Sl^ffl” (Street Orchestra) M¥WtfU£flJ®«Efto ifift&Mffl, 207Jft |§| 

7^77 usm^, ^&i±Mm£mmuR^&ftTmmgW{km±&£% a 

£« (Benson, 2003) “^ffttPT 7, 

^iuhss««iw«*, £ m ft t? #7 ft 7 w ft 7 s um ft mnmw&M, 2009 ), 

7ft” ftftftkft777ft, 

9cW.X.$Lmm&m “77ft” M&JStAftffc#-®#* (Trent Reznor) 

ftM, liAW^ttK^JIIlBfMitAWtt^llf&WSilllfflJaW^. 7§rSyft7ffl 
7«, aM$M* ^«fr*WW^lfl:#Ji#^S:ft^»ra:3iW«E^o 3£#§rWft7 
w«»jtt*f«ijjs*w^iwit3i:. n&&fe$Co 

Gi&xmmmm. jwjisrai&&iimiiafi=i 


“WJfcfljjftfr a-m&iSiSttBMKfittM. t5fe, sT-£ii*-=+7W 
nmm, ft 7ft it ”ft7t<M7” iS—iSHWAW^aBS»Rft^W^*: 


[ 1 ] “>ltt"fi—t?6^iiES:^i5(W-,20()8),*^&«)JHfe*.tg®6tl*K4/ c W1«S#mWS.StSs'S^S^»J#iR.?faB« 
#A.Jfc»A7**tt*fo**a.>K a*ift».»Ut7-^AWgttlfe.'*I^W*j#*D«M,ttSttJ|k(-tli|it**3ftjajliJ).. 

[2] SDtt»aS( l994)fKaU 
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mx, f#«£s-*i*2;*tt£sfc [tfcsn 

(Zolberg, 1990) ] BMM^nJftltt, Hr 

ftfeWM,^.o 

i£ (Merker, 2006) JE/§#fl£JtHfefl&&A “#jR«^£#fca®«J®*»e4«M* 


(pp. 36 ~ 37 ) 0 






& IP • # fa ifl M. tE. ffi ft M f) ft ifij 6'J Hr M % Sfe £ mT, 


RTiWSEfllWtt 




«, mmmm^o ham m x muxm, mmfttifTTM 

AtfSMk *, (tt 15]6'Jft,+4 A ttft] rn ftrut nB MI £m , 

"mmm" £±w*.x.o fifamm (1997) na} 7 &#— 


m\t : 


& in ft ^ m * # w ^ * m $ r ft 4- # # w ± ¥ & & * * * m &.& f ] ft # & 




«A&£jtk£pi B s$ 






44 ^ o ( p. 3 ) 


§&, mth^#6<i*fw, s^fi-A#w “ftjft” %m<M? dj i8&eufcmmmuR 

frSKk ii?WSliXiiT-ftil^®*, ii#tt«{fc»M£ft-*#W 
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WlftJiMiRf'J, AiSAtttAI:, ftfi']# jS U A & Afill sa.ti'U —ae a-j #ik „ 
im +, ^0iTftfefi'm#^M^-i-^±iiA 

JgA 121 -#, ATO^&fiy^Atil#£i££ifl$ 0 S^^fJiihftfi'^il^W, X 
mzjtwmm , &-®*±£fpffiw+, *f ; t^fius*w«»^fieffl^JiMi.ihA 
inaDS, '6:Bt0[$TW, £ hMA^ftfn4ffi+PMfi, 
ffcfto 0MP, XfN&ffliMMlRWift, tt £ f¥A*«A±tfi ItL tfjMA&*f 

fiiligA^WiiljSlo IP£, £*t«3s 

MM. ftffi*M 

XAf+At^#£ 0 m 
#^fMi^iiAiow* 0 m 

fi'JigAo xt W A fi'J i& * W A ffiJl ft? [ 0 ] # fi£ 9 A £ A A % Afsj W & A A , JHINffil 


[1] S*A7)BK)S!l**tt##«M^iR.i»##ttaM(Brinner. !995)Mg|W&:m£«S*&ftiR»l>1!#tW£»*ll6?0ej 
&;/: JDffi«9JS**tt*¥mM#f#atta^l^2^mttin*^*#«£W*£2^i|?jl8;yB)ttl*aflE9] i S^S#|}^i8^Sft(Ne U - 
.™nJ980)2^EP*®l5$S*#M5^M&IW&.£«fc(2004);S:FE£^fc4^ffi2^BP«WI^ 

[2] tt#ftft3ft(200S)ft;Kffi(R. Pope,2006)«lffi*=t!S ,a-^7»AflW-»€iJit*M««o 


18 


Ar. 


nam tj min a#a t'ja a a ww* m w m -a 0 

iflfxcisiftT i9M»iAfn^#^w«, t-mA 

il -g-It ftArit £ A W iAfilA“fltftfW ' , BPAfn 

*n m # □ 

3t it) ± ^ i& fi <, ft fn "T It iA A ft *tA A £ & * M A ffl ®F &'*T IS fit f£ n » A A M 15 


B A &*®F£tB#£ilF3fcfnff-4i§£JfclSE. j*A-«£*StfWM?ff-*. 09in, 
i950¥#-ttffl#iltffTATif«£fl&, ft4-Aa#ift£&^;iWM 0 '=W, 

a&mmm. £&£, &»«*, 3t%m, mi. 


®r&*§, Sfr#^#W 


BWWfa. $n^Afnxt£&frJ«lBsltMe'Ji£ 


*W#Sfe*a$To fiP*^AAAAt*l##^i^_§.sW^JiiA, 3[$AJr£i£j£A6'J 
igAM^HJiAnTTo 

Ji. nitEPA6'JftSf*>tt£&:tASA, 

Mil, aa, i^^ji^jfSiSigw^aw+^iiiEKo artssa, ^tjiai 

&*«#, *m«, a® 

£fc£#££»M*&jtt«+#AM£«f;*J, aaM±«*JAaM£M#o 
M, *f;fc£&A*ift, *T£*^lt*Witifc#*i|S£££, HA^TOAIfP# 

fcMSRW, MP3, tAfAf-t, 


«f$#«&ATO£*&Jig*#ftM#ft£ffiiUR, Aft A^Mf£i£l»fft 


XlW^^'JjsAlfi^ jn®iAiR-^ il 5(5 

26 A£f£ t'Jig A fA A ffiiAiR, ^fat if? 4 ft £ it ttWM£JSW#SHffi»«fio f£ 


[1] #£(i998)a»wa».s^ffliiM?7Sin^*tt**wa*iBi*#sH#sjit**stttt#s£(#*a#*j*®j!t«*iii 
-wuassio 

[2] #ja»r®&»f(Spnw.-.1999).?4«©/r-(ColIr,-ll.2004)ftSIJ/Et#(D. B*nne«,2008)a<SM*ft** WJR^MSSXJtvIll 


20 
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mmm s#, $npiK-^^ifntti«; Ms*&a^r£*g#wtt 

w#, fill in *t & a frj m m if a # m t i- & frj it * m jc & tt 

2009) 0 

nmmMgw&WM* & 

iMM, Hilt 


»mtt# , ftfp, 4skm«, &x. mtttt*>t ® w„ 

-TgMiSW£*l«S4» (Brian Wilson) ftftPJTffi&giSittMflc 

S^#£PE: 


ff: ft####, itftffl**4*-ftW£, 

SHIU&fttflA, ftftffl&#JMfti!lJi-f & 

#, ££it#££|l! £ftA«, 

#1WAL (Fusilli), (JE^AA) (Pet Sounds ), (2008, p. 40) 


cc/mhem) hw 

« + -&&„ ^n a n»MMmA^n a no ft 

•^f^nnWSStlo 


HPJffclfttEHt, W&Jt£«fcAEI-Psr®S£#*»T- 

HtL#o teBj£#ia«gWftW*3!5CtJfeo 

-Affi, HEft#&g7fe»Will|gfc. E-3rffi. ftiH»£A 
±5PJ^«W«^, ^Ae«±Si!lJ&A#^W*ifl? 


±§#A2t? 


#frA , 
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A£$[AiAA, WAAi#, fMlS JB'JitA^So 

-fisc ^3^ 3? IS*(LucyGreen) ‘rnffiM^ixt —ItAffiXSL^, SPA^^fA fyET'JAIi" 

®mm±i, tn^*##x^Air : 


A*A, jg*a£sHX*, ±Sfc£iR# 

J*{±^3iA7-#T^)l?-fein#/#£4A)fr 

A-tAR&AN#££&##WK#J 0 (1998, p. 2) 


gffiA s£ “UA^M” ffl 

ttfifi, A^ftAiAAgBfrmAAIiSo 3|5A, 

psj^ [Adorno, 1976 (1962) ] iiA, UiifxAit^ftA 

AMiM&WS&iio ASa3cni^^HM#Wf|()i*S®StiAfO)!l^7Aai^M^* 
f^nn-mL#fnMMfPn n p, K 0^*01411® , 8 »WH*I3p ® , ^f4A 

m^m^xw.mx^m^m.xmmRn^sh , 1930 - mo^iBjuawssiAw 

x^o *£±, it i976^IH^iffii){SAA?±^ : i : x^^WitA4SH4, SM6$&> Rfctf,. 

-ijclAA, AttAHiWJAfiTE 
flPsi^^KF^±x^^¥Wit, AJHSWjffsilt# 
i/rfi (S)i20MraEA^fti4r^*^^±*WM) o s^bjhaaa^x^A 1 # 

m'&mm, i994) 0 

(/¥£, 1998), 

mmikmvAhx^nm^m^ikiR^^m^^m^o “WxAif 

tftT JFi&HiSe, 4®«7tx^A«;ii4 At-f^(iliMS^o ATO 

l^lllrt KitxRf^llfcftlig xh^'fi'tll# ;; ti^^o Wr#)S (Schippers, 2010) 

TEitiiEAraif mmm^-Mjaummm■. -Amm^mmuR^timm 
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[W$M* (Ghiselin), 1952]: 


W***ft*ifo i££44‘A1frtt'ff! 


AlilfliH^, 51 §BW#p a C o -^flk^ls], 

n a p-a^i3Sc, 

-as*”. m&±, gtL#*#$M£.a^iep^ft 

1993)o 

(Stephen Holden) 

wwaiaito —simzA^ffiAAA (*gg*?, 

2008) in —+#rs, 

wfpio &m, umm-. “Hs& (i968^^ffT*^^M^6uw c&sLfrt 

\ Astral Weeks] , )n &1) Sfi] • £$. M (Tom Waits) N HI 3£ • ^ • 3® 3Jf ( Rickie Lee 

Jones) > A HI • f?< (David Bowie) ff|5 A iP ?S A A haP dA fit ff 1 fill fli hH fi'J fH A rS U135 

AflU^t ilf^h'fl'Jf^&ljfftlfo’’ f^AKfs] H^A'JilA (Bob Dylan) 






ffS, 1992, p. 482 




111 #ja«»s(2oo3.p P .26 - 27),stii7Ma*ej#«aM«», 
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R&MtoWMTmif^&^mm?ftr£&Mmtmm 0 mm “2A” 


}tAWfH$tiiSnTi¥i£ : 


#***## A****#£ft #4? ii£ ft *****;([*, 

. «£A, ft***#* 




#r^#, 1998, p. 87 


Sim*, *fAWAfcli£ hM Affi iX iRjg M A18 titffi l&» 0 £*L«rfPi*«Wflt 
^n n pMf]f3|57P.Mi, *«Aifill#iTW«jWW*SEWtt^«ifi[o #Aw£ 

«*—9iSRik. fi^atW^Bg^iftbTWiSSAfn “W&gfT ^a&fcrJBjS 
SlfrjRftW#■&. Hi9tigAfiW “»«” #**ftWi&j^lniiiT^afP%h#JiM& 

*t “i®?^” #&*n “is*r #*affK#jwxf^#aw^?i£ffl 
B^ifA, Afne&tf&SBfcfiR g*nfirt:fc#3aJS&ftMo 

Ainam*. E&6y^*jij&A#&^£*§3 ^hah^aa 

Mo m£ft% ul m?zT)Lm : gfr®mtjM? n mmo tm^w, s&A^JL&M^fr 

fi'J^AAiWAA#rf^'Jo AmT- y hA£WM*m*W*8:WraAM 

WiAtto 

&Xita $J£n, AHf^ 

gtRifcA, £ffiW®AJAA#PJl:£#£#Mo @*&E*»5£, 0r«*f£iSiMA 

m&mm-mm m%%, 1991 )„ 'im^mm^mmmym, &&$m 

fttgWMo l^#W. MM&X\m, &m&WMMtti$m$iBM&.M 0 Siiii 


[I] W£#^#HKaneU U po U lo S ,l999)»£7-£8£#lffiJl*WBP*i8*-K**5t5t*.±**a&itJI.*****g EM 

»*.W»JL«WK0Jffctt**tt»jK,&-!frWfcJL*»*lfAttfii|Jfctt*a. 53ffiE*rt£(B.inaji,2006).ES»<M.S. 
Barrett. 2006)* i£Wfl& (1999,2002,2004,2006) ^6 ^ (2004,2008 ) . Jtfr ft £ ( Stauffer, 2001,2002 )|0 fSftgf Jg (Folkes- 

lad,1998)^lfg^^o 




wffi'izmw, 

#««*&»: £B^M£TO 0 

BPMiiia. 

MD£Ji^Sl^»rl^5'JA^^, SSHt®A 

f£ffl£te#*®3fcfcWo ^ifcfcljfiKlfcM^JHK Sfe)^W4#. fflS. i*#6'Ji£ 

tA«W». 

m###* mrx, itfc 

M^ST'fAJu^AS^jflio #l$n, «m3:»M» Alfl 

MmmBmT&ffiVjM&M , 131 mm, xmm&vr, >£ 


(IAsm, 1990 , P .66) 0 ” u p 

#” Mffl “W mm&m 

M € A A ft A A l£ Pi £ it A A M '»J A a PI']. A # M M ^ » TSI fi M A S£ L A, XtW 
WiURSiJ “#5fA'JigA” WSIEfWo «&ifcff]®#¥&MI5JSg: in Mil: At JC 

tr. fft- f-fcl 1 (Decanonizing Music History) —A A , IA- t MsA ifc (Kurkela) 


[ 1 ] *tt)0H#(i99O)#*lia-«da!tftSISli^»«*WJ?tt«*.#*S«*«H6***-?#*^tttW**»«4»i**M7 

»Kit£3MI(3tt*JRmkfcK*IW(l£(*»«SHT*K«ft*)Wa»***ataa«*MFai*l*Mi“®Sno i£ 
*.«liStt2:*tt*rW*S?j;fc-«i8i»jS$JjtAW£Aa%*fcWBAS(e«2*S>M-&ft-»-&iR©H£(ei!*»* 

ago #js.es#«i*«mis-&*(2oio)<, 

[ 2 ] **»#«ia*wrt#wflijwi«»*a»(2oo6). 

[3] tt'S-1»*^B±(SirC«)rgeGrove)i#ai7^Tm*#M—tS!t¥.e*^fflBi;'aaiB«(Dng e r)*i:«ea^Sit*.?f=tkiaSQ 

Msis-«.aiffAffimM^»iifiEMa*s?iSDiitsniio ffewseitofrAis^ists,- 

K^CUj*Siatt#FB|a±iI5*,aA>^*.ftji7«mja*»6*ia#.“S*.S*-^««l( Anion Sd,imller)£iS!i!#£:“Sf 

WW&*W#&ffi«*S«!67."(t&*A,2004o) 

[ 4 ] tt##ses«»*^(2oio)s-&*‘i>.Mtt$as±xrtftJsaaf8WisiBg*ttsiwaai7^i^ttttipj^sc.<#«ias*ffi 



(Vakeva) £ B^MSWJiW 

It, 7*?T***, l±*»^ftlil3ftf*MiAlietWiMt 
Jg, 4^Rl&#&M7M-(gM 0 13M. 

J&fi? OtfjB&Wg, irMfn&ft^M^f#) WiPfi, Affltf# 

(mntE2imz, 

&ti il^ Lady Gaga, |f^!@|L ^jDE&PAim*#W&); E&mmfcif, 7 NT 

J#J'Jo [,J Win, ir^fPicttK^SEWJiMtaa^inlltto MB* 

(in “PH4” 

( 1980 ) #, M «7 1980 ^PJ 1984 4 Wyi£ 7 Mlff (Milton Keynes) 

w^xtHUf^fiiwsstto (199D mmmfrvktim. tttfsMMaa* 

J&Mklko (Bayton, 1993 ) %ti}T&lfi&i£tE£Bki&{jtff]BM, iPMfnft&ftl 


tt$M (Bayton, 1993) It tii 71Pfa A:tt ft ft PAitfefiM , injH&ffl&ftfcJ 

^ftf§«MinA7ftPA, ftSESife^l5#«K^. tt«£S6, ^MMI^Ji&Mft 


®^TM^ttWSlftT-‘#>T-H3Kj^: HA Ml 

fcjfl#r£ftto*sto (1976) ffitu, m 

_B.ftHft;fc:fl:47 S#fgi£tii547+#lll#ft 0 «&£, 

.&jiPUA?' i )f^s^ists[5]a^3tftwm 0 mucM, st^^ww, 

£?S7W¥, XtTi£>NP£*ia, 

l^&flS, ft iftt ^ 4' til 7 # ft A A « ft ft ft ft « Wi#ft (SftttftffltilfilMft 


29BS29SS)„(am^.20ll)S-Sifit*S6'»#SaWJ6),t9*«?S;A“;1tfi#*fa»g",jia“^^!i(Etttg*A",raiit 

hup ;//lalimesblogs.latimes.com/music_blog/2011/03/album-review—femme—fatale—by-britney-spearB.html 
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ft “AAfMar\ 

ftigftt^e'JiiAift^B^, ft ft, frjft mA ft ft & ft %• *wft m. ft#ftftft0 j 

Stftitt “W. pJjsft “ftftftftlir 

wcA/ift«Wo m, m.n b& 

To 

xt wigm^jBTArutf “A/fttftar 

S^fnWfSiH, ftMSWT/lftffi: 

• *Tft ® SEMiUR lift >1- Eft; 

• xtmmtt±^i&&.??tEmm; 

• rt&mzn&hKmm# w*mt£Bmkm3m 0 






mmgm-Mimx&m 


mz&z-o 

(in ft A ft ft IAftj «Mf0ft±» [Sgt 
Pepper ] #B?&?rft |Afr\l {W.$l Al£r)) [ Exile on main street ] ), ft> Aft 7" Jlftf ^ ftjfeJtftl 

f^fto MSft-#iS-#WA 

#J Eft'll, Mi$—$&t)Atl ftu^JSftM 

wyms&iim, u^M^^^mmr-wyt^o &9L%&mm-&Msfkm 

ffi 0 tt# “tt«-«A«T ft^iAW^#/A^±MMA^p a pWM^|, 


[1] ##-#«"#£. jmm(2002m-t*»*3(1987)tt3liS o 

[2] 1&mht™'20QS).mfr^ftto&K&&lKutkxfaand\&evlk,2Xmmmftftto±&&fc$L&i±Wft*M 
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jfc frj jg * &w m ha M w> disj ft [Hi $ / »it ff afc [fli ft ^ & fit m " ■ 1 & iL w ft % ft fp i n- w. 

am, s m m it% mm && &a “*£”<, 

#i'jitaen-ft*+, _as nn # * 

3K, g&'hflllgrt, WJfc'ffBJUfctTfefc, M£«W8, 

in/E"SJiiftT'J¥^ (Nicholas Cook) tt ftkfft (H'ffi: fsj^'ft'tfi} (Music: A Very Short 
Introduction. 1998) : 
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IP5®tfr*-#o (p. 30) 


M^fn+Mfs-C'o 

m% (2010) mjmn±^ummn% 

ummt^m it mumm ?t^ m nm a w a t#□ 

Sitk, SM^ftfOPltfWrg^ff, 'FfXNfelfcAA 

&%mm, «^rtw«ri: 

» 0 mnytmjcbkmn, Miiwmmmmtt&hm&zm, 

WMi±WHfl6« £8iKJW*SfettS, SMn4“, WXftlM7ftftltt*«Tf, MS 

xS it ,1 m a it a a w m tr m *t t? & 

mm-iTximrmm^it. bp^w^^ibjm 

itip|siSEtii-±^fp-fi‘A^rt^—#, &h-^m#w^bi £ ia 

±, faji, 


[ 1 ] tMI)&i®iif,ilIgi!ffl‘i"?, 
£-#<> 
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|5]ffi, (Aranosian, 1981) W*,£3IPJT£-^ 


irfi •. 


ftl # Ml if' ffe O # * * 

(p. 73) 


*a <st s=f ■—'hw Bt w * 5m, a in He *r vx % s p m>i & & ft £ in m m #j n «r 


MMo iMKHtUf#, ftkUc 


te: 


ffli£^8fc£fcW«#®fc3fc®ffctoo BMftfc (Langer, 1953) *f jt-ilitM^iS 


ftTi£#, (total Gestalt) 


4- 

>11.' 


ft ft in T: 



J.*#Wltr. #*#iRI'J *Jfc* .&*0HSft# 

lt;t#it#i^ it ft.-t 


it @ II# 0^r#T 

123) 


tUf) (pp. 122- 


totofc (1953) ikh. 


LliN ^ O 


Mift: 

waa^hae (^Tfes*M#^apw#ff*® 

ftj) tl^ftf^iffi^MfS't’iSlT-M, &SES&4 5 , ft ffi # £ ■& #>#iRPJ, IfcFfillMitX 


, (p. 121) 

3 $Wllft£«#il!i<iM«iR£ 5 «£ 8 rF* , 
g£m±fe{iW^iR±^MtbMMr5]®0 WAiltB. MW&flJ. 

UiL*—(Si^i, 1983. i %fc, 1992, 
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1 994) o m #^jH-wai.i* 


M. ^£p_& 
7 E y 0 /JnTH 


#i* 


a 

on o 


W*7 t p a p^W^^n D p 

0997 ) “off— 

pm” , fflifrufF^Wiffiisw^MiB* “^-B a n”o 

MAfnw^«iPiRjttTmfo 

}££lfr” 1997, p. 36) 0 £jSUnT: 






1997, p. 36 


* j - t ® smm%:MXitMmM&mr\Tmm'W%MAtSL&m, 
WN*Wtt-HSWK-# 
05£)% a B a^£#&, MWSft^-t^iMftdag, XtittiWU—&£»rflil 

-mm&}\nm 0 &s*« c i983) 


H*£, iSitf 

BA 6 #* *£#£*£# 4. 


##*0 #£■***#■ 


£■&*, 0 .fift.lib 0£GI 

)Iif $7^ A1JE * A6A.(pp. 78-79) 
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(1994) 

( P . iis) 0 mftkw&'hxa,^ 

mmTBjffim.Wi (Margolis, 1977) (1992) W»H. ftMH—AtKAA, fEM 

Mmxx, 

m^^mmwtmu^m-^nx^AT.ush , Ma^Ai^ : 


'f & $ lx lx ?k. ii o', 


A. Aitfp*)I«PSAt^o ( P .20) 


3,®mm (1977) Mift, 

*#, “&£” M “i£^” 0 fifeSSJUUiA, 

m%mn*MMte‘&mtmf5MJEttmmT&)^gng’' ( P .24v a at&swiigiiia 
'tm&MTmw, (si»wi 


( P . 244 ) o km, 

m. as * 5 !H±^ a mm w „ mm, mfam # 

axmx a, mtu, “«” w 

-#MSM%p n p-#, 

(*s&, m 2) 0 n^aA, ^ 

a-£#l*SI£o 

Mfn^SSt'Aaa&S^^MAtio MlMSfc 

*4 i9ittteA^p a pffiAft^^MM^rrMtf^ (21 ^tt«Efr£iRfcift#»ie 

tf^Sinjlfc), “ikrtKfTo 

««# ffl W M iM fti ?At A (d: „ $Mm &, “iRiR” *n “SWfMjfc#” aW'Nfc&ttl* 
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mm, igwR^ji^t^sTo ^=Fzmn 

teMfg-'MSiR, i±L Ht >1PflPA ## [ft IWSt Miil iR r l 1 #itll#[5]##tf.MA .7 7. 

egl'fl^#+^0tf7, (1998) 0rj£: 


Aik 


ft & Ifi & ft7 0 *fe fl] # W 
*, JkX.XtbT9LM, 


M 3 fc£ 73 P*A&- 5 te#W^ 3 £, 

*&» &*(&*&&&♦-#, #iiF#un*#»Afc 4 *tt, 


Wo it#, *fefflfl!ftit£ (£fc*tt) #2t£JI£7 

>£$'l£#&l3£#ttAA7 0 ( P . 92) 




pi#ws^±, &&=FmiEm, mn-mnmMm& 

m, rnmz, M7*? mmmhkximmm^Mmm 

xm-ra®afT7«», MAitt^Histt 

±r “w mm 0 

«w a#ja#)e fims&■? 

wz.mmmjj&m? -a®, mm 

mm, mx-x 

®. mumm, mi^mm^&^^xmwmmRx^m^^MmRmo 
Mm, ^7M##mw, -icMm&vxj&m- y i'&&mmmm.&M-i'¥-€:, mm 
fjftfniiAt^^tAiri, #eiaw7tt, vtmmRifrM(i<M& (&xm 

it xmm w % a mnm x m ±^&m w m&* m m w ±gs = n ± m # w n ^ n & 

75*ft±W£AmWM«'C.')o ®3ti* 

Hiit, mxx “-##±£^sij c&mittf&fcus) 

(1990, P .23, 31 
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sanA, 2010, P . 75)o 

Aft” MfA-fto bmfc&r&: 


iMfcMiS, ( P .75) 0 

##«&, spps, iu a a fn a h w m a a w # # it a a 

5£o M, ffeSIMWjl:, ^MtEiLifiLXik, &±mXitVARW.Xit^ fii± 
ASlEJrt£l£W, M^I§IW^afnT^^H^j9iJPK^T«^|SlW@A, IMffit* 


XPA,&: 


Wo (1990) AitUXT 


SWftflMf£#&#*] & ttto£&]itikJfcW4i^o 
xtik, A # A A xt, ^UHiA^, &AA&() H ^AA4*, # —AAziA # — 
*m**k¥i$*Lfc2LX£.%frM3k -ft«t £&£*>&#„ &A#A 

&£A£M#«o “ it §r A A® ” o 

(pp. 21-26) 


“W3R$US” S141^AA-&iA«SiJ^W)5^*Wtt#f0MAit®, 

*MWAfiB^feCW^#'l4, IWJBA, -£«&!£ 


inJ&ift-A “AAfNmi” J&-±i3 “ffijSft" Wit ft 
ftWS&E&*®£fclfmA “#Af^n°p” l#*g| “rS^i” llJ WA^AA, 8 P 

(Alltl#, A#A, ft ft A AW) 

fi—jfiH#^^*i»LSt^J£^To «&At|tiftltW:Ut#«:o #<ftn, xtftApfi 

[i] *>i3?*»r(i9*3)ft3i)R«»^ffim.#*wisi^(i99*)tsiawra,i»icki„g"«Aa-#as(p. m. 
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BUSHSffi5^*HBr?S[#a#ffis. &3?#mjntra 

mmmmm, m&tzft, r#> Maft, ^nss, BUttasMt 

mtiT, mmK $] m 

“musick- 

—HS^tftTW^aEWiR, 

*±EM 0 ^JS^WSM^:—, 9tS4&at6«Pfi[SE#MinTjBW*iaifi*aife 
W«, #*^i£AJliklMQ|s] 

G'JiiAJf—#, “#&A” s£ “ftM#” =fjgX. ^tffl^f IIWS 

rafhA^*W3a*±pi^*AfiA 0 #£e^it^fA*#$ijt££&A^A, a 

#*t£@i#, a#*±£, iustt^isi^»frAWw^(iifeiJsmfflw^*rto 

W^(5|»Wi»lfl:^*frAW«f^rJH4-—#A 

£—'NWWS-ffcM, EtiStnift#, XnJM, 

W^o Is]#, ai|sjiCi£MJ95i^®rSi'n , Jr*, ^-e'J^AitBtiBjfa 


P® 9 ^o Is]#, aA|s] 91 ®Wi 5 i^®rii'n , 


36**is], Ain MW* 

If A, pW«MW 0 £«ni»rlj#«ffifr£fcA, l^g#T#ei6Afn#M 
Mf£ffi£A»g*£. {B0«£gJ£, 


[i] 7t»mi4insi«**maMir*i5taO’Wf**,iSfmteattti»5), 
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mw, i tt*t ib m-*a ft p^ mi tnw 0 

n “§f*n±^” ), awi 

-#AA= 

«uitw#s»jre, «s. mk, is?. #*h 

jt> k®, #w#, ^rawfjr^E^^iRittawM. 

A#M&iiftittEA;g3iJo xtTeHifilr. %teM&nn*t%iF3iM-&M&fc 

&&im#4^«ii«iA»ftft. matum. mm, mit&ftm Kijtnwft 

ft, «®*A*A, £ Eft ft. SB^f, 

B5. tef&$lftiBT*£M “3fcM” 0 Efia^iw, H 


, ttjlfcflffiftiJUWS. “»M” *E*fe£Hl±ie&i*ft- 
&±®tK-fcA-^ “ftS”, a 

#, WBtA<na^9fsittT«^0[5ftwiR+o sa&, «»®» w#te#«s. mjlss 

Its, i£ W ♦/n ® Ifr ^ (Prout) . ttftif (Beecham) , (Goosens) x 

(Lam) (Watkins Shaw) iSfto ftrft, 

frjft (i^fJjf#3EA^Pl» ft&gftift, “^MEAir, a#WiM*ftW«S 
^§^®-Mikftft#, BPM^ttftS. fttmt'JftSME£'M 

ft ft ft 0 

±^x #tsjafiftA*». s»n, «fni^#nrw#fiJA*®' 


BX^SSttg* 


#*ftp a B, inH^fta^, A 8 0*it?Fj&‘T J #nWj&^«U*ia 

^fiftM-g'jft (flffli»f. 2010)o MmmiAm* (1947) wm&mmMvi-mm 

ft, “HWt". t 

ft” ( P . 68)0 f(li^M^a*filiftp D 0 ft^jnA^Sft7c*WM##o Hilt, “W 

JW«rft*»r*Stft-mft S WJKftl 



siit, 

Wl" (®i£, 1990, p. 26), SaS®3i#AJifflAa&fTA&A#tW, 

ft. %L2.=F^mm UfftittMWS^), ST-AWJ*tfJ&So M&^itfefe-^TfT 
®±*ts£Afn m 

h jit, m fn m -s m ffi m a m & vx m & *1a a s m m. n s tt ffi a te & m «sn „ 

s a s n n n«*fn h m is n m m m m w is # w *$, a jb « # £ s *x a ® it n a & # * 


wMSBESWW-^««rt, t$Mmmamfi$i. . %■ 

, ^*smmm .ims#ii, ®js^{5i»5 

xttrL. &m s mm, ( P ,5) 

[%HtAft. ¥gAltt#AAft 

Aft A$j fltfttAft in ftft , ® CBSA1&)) ( Quadrophenia) ' l ;| (tj Hfl ft jltc A A 

SHt?£&^A», “i§ASIA” 

liliStlS: (Dillabough) (Kennelly), 2010] Silt, 

mmm-n "tffSAt'jig”, s#®jg ^ a t mam# s a $mmm 


ansAwafis® , 

iJtSffitTo Ail, Sf&miift-t&ltt, aw#sa®, 

s^ttfttifn^®-^. wnm, 

EX, iiAttttSJttWSinSA^AIISWJSTiBSlftjlfcW^iUJfiWiBi, 
BJTA|0lWm^»fsi^llSiJ#^#±Wo j£M&£&»«#@J£W«5S. S^ 




m «®wti999)«:.»*ttf*tt±«*x»*«aAtt3E3t'ffca»(»a«Ea=p»#<)>as«itt«Bi*fiffl'&“i*«H*in.**itt 
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m a 


*w», (w«») &vm-\mo ma, ^@r*±£±f®AT*e<fe: 


fjf^A, Mimtk. mm, ^Mo (fea^sw$ijf^w*w@j 

nM&m^Mbwito “^” 


A&ASAAAi#, J50? •<&&«&» (Martha Gra¬ 

ham) mm. ftmw (Brecht) ftm. ffeflawftttWJRA* i&nu, mwr 
&m “MaiAM”, (W£fc, i984) 0 m 

at. r±^Aii^M %m*mt, imw^t, BP«A{n&£T#fcajj&»£W£ 

#tt, JttTSfi&fc (1997) 5fe 

ift, gfcSP^Sfi&MW, SAHIW^t 

^jtkiRMrtwapJrtftwtiriiTWibW^" ( P . 239)0 itt^h, 

A. S 

& (fflA^A, 2005 )o MA-Affi, J&&M 
( 2008 ) iAA, ±^M®AA4WhM “SHiAfAAt/nA, 

&-#, .( P . i09) o SA- 

T, 3tEg^|^jt4fciy*TW#*A*$®+Ji#HSng^JJSW, hAMil^&IlBP 

fr^r&*«|5»5fAfHiAiRIiJ, 

0>Jin, “SHA2A” tt&ftlfflsTWftSffi. mmzft- (MitiM 

mmm 0 876) atib# 




*^i&r r=I 


m&*, E^iiT&ewti^—^^#7 011 


a 0 A-7^J7, ^ft*sco2A^^± Mtttffta&o '&mm&toim 

S. afifflPSo M#l»SlRT^^:irftT 

fi'J P<) A ^ (fc A TA 'J iir A W & ^ 'J ig A a M /E fi. 

#M{fr{g’Pi£ffl (^®3x, 2002)o l^##A€'Jjt#-^#M)!Sl^;, Ml#gBWt* 

AikAA&frJ^ 
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ihmt&flro ik^nm 

*#, j id+AMTMW 

igEsij^fi 0 

M^frmftMMmmwimwmm'! mtru ( 1993 ) w, sp 

^iiiaTE, iit “-zmm n 

tfVaWib'& (’tfc^A, 1993)o 

, mnjmm, 

*«^[5]m#gwf:, m. Ai+um 

iwnn±^ mm&. mmmm 

%fei£ ()¥;£, 1998) 0 UJ 

M (M^^Wh I'AW (iWt^M) ®Mo 


[ 1 ] H^iga^(l994)y,ft-?eiS±,itS:tt/ E *l*l.W ; S6<i2*;il!*®ik/ ic o 0 o"(p.26)„ 

[2] S^(l998)iAA,a>l±X. : tfS(S^fi<l»f-^^)TKai“B>ai±«:14ft5tftl9#i£@BSKlSS(St x i'A*ii,t/S® 
*5P<=J/$*±#<4»Mb)o 
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R # ill 5|£ $F, T “ lie in 1*1 it 61) At K ” (Vygotsky) 

1971, p.249], *tT#£6'J 

(£7*#). »« m 

#), vmm f# 

M k R±*{iliRai5«3tta^a'f», #frP>T*n, AfnftSfcitttBlijSjffiW# 

)kA^A-I»]^t, MWMfllSiimM#, 

mm-. mmm% (Aci^aTW^±^a^ftb^±*^sy) $ra#ss 
«rtw#*»«3t6Si^. 01 ®, mm, ^ 


M.ts) msMwes—tfg&xsftfflflrftwifefes 


^ o 


AcifeJig|±£6<jM^ 


#m, *£«#„ mmmft3mm¥mm&*&mmw±.% 

mm%£m±£ftmminz mm&, \995) a 

■&#, w$nTt 




, mim 




itr, ^r, ha 

R, Mist, t'ifistLU R &t#PW-is ffl K A', n&ftMttXmM, BAR, £R1T: 

T WAt^PJ^Mffl [#&?!lil^C (Levitin), 2008, pp. 194 ~ 195] a &&#=#: 

t, %&eA&&&A&¥Tftmbnx, , m-, m 


“HPi" &# “«1fR" UnMSSMia 

St (Leona lewis) IPIUtMfp'^ll (Snow Patrol) AA (Light up) ]; jJiW 

“M” (Puff Daddy) SfrTWfcJfcR, (The Police) «^M^—UCH¥®> 

(Every breath you take) BA'/HilfliS]: Vllk. “S^m'Mta" (tsHAiSf TAt^AHjit Acl^SA (4? 

) 0 li, ffiHt^iT 1 [2] , iH^i¥^fB«tejKa#ia*«i!ifjS3iEW*0f. 


[1] te^JAWSftitfa^JflK^XftKlSX.a^tiatRiR^aitf^^Wfil.SffilWXXftWjRTWSCao 

[ 2 ] *s/T**H^®*.M&**»»A.«ttw«#r.^*T**%«att*:t|ig«:5fi:fflN*.«i5s*-!3£tetttBSifej£. 




mx (ti, tm®, ttmo2mm. MEfWi, «ft, e») w*an£&iu 

a, mmm^mm. £N, mit. «*&*&*»£#&-&, ftANftAirmT 
xxAzmmmmM'im. 

mfc (2010) stjikutBTxtijffij^, imm&mM 

&*mm. bpiiisiw, nAmAAfiw*a (2^, ft^ft) a±#±s<* 

t < P . i96> 0 gft&AftA: 

aa ftft a®-2 m mu m#m. 

WW^feo -A®, M^gftAftWftvAfS^W^, A-A®, *£«A^# 

a Aft a (mfcxmuKAK. 2009) 

ftAH®ftf£I£»#, Aaftti 

SEHi^o 

“i^Afr a am a a is fmt a w im^nxm °m? «*««, sfcftAM 
*&, “&#” A£&Ji*!i3«A “ftAW” ftA«, ft 

u°b, Aft, 

To £WAWSA«W«i#, &Jfc«»rwafc£jJCA: i6£ftA# (&#«) AtlWft* 
®S; m wair ocodaiy), *aa (orm, n 

A (Suzuki) ]; ^ A$jf#AAWI&WI&£RftftLf£), 4P$1M^ A 

(ABRSM) fq£g£«A#K (RCM); MftAikfmj^W^MWftAWW 
[ (AftAftA®*)) ftrAftt# (Grout) A «®AftAA» ]„ 

a pm m w m&R^mt£^w 3 MTtmmmmm , ai-aa 

#A^WA±ft^gAAtfiS2M^ffiAM®TJ&.-i:iTAAftA WAN „ 


&2imzR-m, ®AftA6yiiA^-ftff&WN®Aft, AftAMAAAftA 
ADfW±#itfc^«tg^MiAAAtt^Wi^a, ft#, iftlilM 
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Mw^rntm* m, 

o 'Bflii'W^wiwi^/s 




Mm&Wr&A&sko 

^fUMas^wffa^i^iSjaWo ajjt^dj Mxtm&'&fimm , m&, mam 

#%, 1 t#k ft:Kftaffta?fir A.;Ji M >J-If{&>£ 

^Kfe, fMATMt^Mli?, 2ffi 

5##W^#*ftlJtWJRWftliRJi*<nr^M3t£W, till AM#* 

a m ti ms 'mmmm wft 

% s#5c #%mm ^m-(inHsawa m w—'M wr . pma<m&umm'mti , fa 


M- 
/£ 




mm&-AmrmmmxmmmmK / A. sna, 

AMXo MXtT^SfcliSMW, fffj 

mMmtE^xmtj, fa Ai6«*ra±M:$cffc±, <fcnmx#.£ 

fO^ft^ffftTaAfOltK^rHjWS^Jc ISfnJ (Foucault, 1977) #2 

, »ji, m nwiffc»£s»**wtt## 
& # m a m 5 n m 4t m \ bj n * a m a *, # w- & » * ^ nr gc $ w a n u n m ta«, 

#j, '£fn,& a ^ 
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totttMiS3&Mttt#. m#AlfrJn a pMlt^ 0 m 
ft±MftA, tfeK^lstJSfelJtiiefW—'h^riSMBo 

mmnw'ftfr) ««jft. 

#£±, xtl'Mfft^ltl^fiiif^lo aftfn& 

«ujs#fn*«r#^:isittifitfei5ia, vmm'A&n 

aftfttt^Mrto ftftiiH (1996) “««" W 

“It^ftlA” »^«# (ftft#), M# («Wf^#»^ff#). WIHt# (ft 

jgisttt^T^), ai^i^TAfn 

Ac fflffc««£»7?8«#, f&lfMK aft, 

mm o a*«iii#fttisa. it m & n^i sy$ a w nst ft a a it#ft. u m $ m a 

s£o iiH&77ft*iJ7, gpgfiAMM 

ftiHfiDft^o *«feijS»wT^iRi*ttfnifeiew*ai«LaE, Mint&i&T-^m 


SS^JS# 

ft^jmwT^w, #^ase, 

AS#AAaft£mft£tt, 

gp^f “j*7/j&#” (AS# 

timKiiic Hint, ft^Mf^ftft^m 1 , 
Maiifetm+WiM&Sfl-*®? ?tiA|5]ftftiPlIaP^PT^A: 

•A'lft£&#ft5t#iS(7 “*E#2T ftl&Iii, ft 
3 I ® 7- £ ?>J A m £ vE ffi ft M (Bj @[ : 7 <* in fsj fll @ M A 3t J9r 4t W ft % ft 
ft? 7 A irt ft7n f "T B oft 7; ft A ml ft f,- ift ft a ? ft!i if] # 7 ft # ftj ± ft,f® fa A 

(W. 1995, p. 369)o 

[l] HtV-Xift Murray >rhaft*r)$^3lH‘£ c: } 3 $&^}1£^i£.—i^J5l _ ^®(Kahn,2001) 
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(ftfci&IE, 1986, p. 243)o 

«, *ffl!»^i^ij*rawE*^fl:^aaai3(6 (^ mm 35 mu, 

1992, p. 101 )o 

(^ifij&, 1985)-, 

MMitmRo 4aiiUi, 'pftmmitmmnTM4±£o -^ih^m 

£BBWM&ttfc£ftfriR»WS«iti3|e" (ft&iiJE, 1990b, P . 52) 0 
(^'14 x^) +i%t£ = 3r$t (IfifcMlE, 1984a, p. 101 )o 
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M * 








# A ftft 

h’&o ®jft, &.ft4t-'<k*ifctL&.Ji $&}**■* A>$, ^-ffE««.*♦! 

Ao 4MHT^vXi/St-fr-i - 7 4 iH AM-#iiL#tt4H:i: 477FA6-j 7 
FAKte, 7>FA#*£. 7EUE&, &$;M\ 7FA4t«V 7FAA#, &&$■&>’% 

T 7 FA i] 4 ##*£<> '" *f4H']7FA^-r, “^4<J-&” (£^744m4£>4']4^ 

M. A ^ A#A 7L 7 £ A 4 74'] tf-V] 4'] tf ■!£ ,*4JjfclM-jfc$ 
A-?*- £ 4t42 AFA^-lj-A'frHA, i*L4£A] 41 £-jlk4 l Jit.47 A &■) 40-5-”1% „ 

A^?>]4-^ A 7 47-&J4it7] 2 “■% 

tf.*.#" 4-8'J (Ari£4#, lUfiAT, **#■!*) *»+*MJ-fNtA. 

4'®'], A? A A 4 7 AHt A 1 ;&4£€"(4 7 AFR “]~b% 4o — 7 A J 4nA -7 7A]i477/A 
91, 4l7W w filUfi-SHWi, t| £*** « “*■*.”, 4*. 

flA'^Stf-kah-t, 4H#«#«<tt, stA*f-£4t„ 


CI] »»«(l993).»»m(2005).f4»m^«l»i»(^».2006)««»(2001)e*lti^*i£WifeTli«J'&S*«a66'»g;S 

[2] (Sieve MucKay )5.^>H^;fij3E‘* - t - ^I^RS'#" (Twelve F\k>i Ninja) ; 3E ^ Adam Seotl) "Zoey 

Van Coey" (ZVG) £ PA ; ^J 32 • £ #r (I^eah Kardos) -S. ^ (D £R PA “ ^ y]\ |§ li " ( Helzuki) fO “ tl H ft " ( My Lithium 

and Me) 0 


31s 

ftSrlgifclJFBkJtKfl, IfiJtSJiiPittc it 7 

tiiR47fiJ 15%M 
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0 

j it, %T&ftXik&WRm&M¥:tomfeM*. 

«3e?k, *m&miLftij&ti=?m\ 
Mrfn, fcU6Jt*ait, ffMtmsfnfTfcJfc 
Px ^PAM^«fn*PA^M^0SMW o MJgTtiUEitT±^0^o ffift 

M±i>ingAM, yem, Mif^ssmitfc&Ara 

a. jtflstt-ftm^Arffi. a-iaa, #fa&$u 

G'J*x flSWdi^iifiLXnr^PJfA^SW^r 

jtssetti^o 


A&im- 


■'^"M’tSSSCSfeo 3i#Sfe o'ttlt AtMT (Nine Inch Nails) £R(A'frJ(!p A$# 


ffe ! t^F - H’^i^ (Trent Reznor) ftJ Bf] ;£,-fi): (The Mothers of Invention) ffclA'&JinAfeiri 
%• tLtt (Frank Zappa) ,2J #±tPWWMo & 1966^MfA n a n «M^ 

1§)) (Freak Out]) Ir^R ^ ^'(^EP ^ 

i^»t#iE#af*afti« (Mt, #i*£±M&w£if££) x 

mm, mmmffiM “^mmii”, BP^AiMfl^m, 


[1] aiflJ(K.K e Uy)»*^:iS^(McDonnell)fi«|«a(1999)M5XWWft)*.i6a7atTe*»««ttJSI4fnafi**ttl!fr&.S 

[ 2 ] a^sg-ftwiFrank zapp.)«**#±aiiiestd#tt*««***w-tb*Aa». 

St.»£C5W*^*»ffcia«»i«18*o aK2Hi.ftSS**±5?»BiJt].I^W«'tflS-tiZ?S*M27RS.'t!ie%0in'a-st 
SSio 

[3] http : //remix.nin.i'»m fl-kSTEaai R«nor)j!nt=I?Cffi®Jj6t4 If 7, aa^ttMSa, *#■&*, aits fSaaeM«:ttitaig# 

«tt. KS;E(Vakevg.20l0)*SB7tt«*«a^ia.'®@JS*”4nt5IB)c*«#M*tt. S»«^*vM»*S)tn D oR^I'J7 



ia^M*AiH:Ar£& 5 o mu, ^mm^mmm^mmt 

WMS¥tfPff^####WMAo 121 

«Efr8-iR>t»#0E “«*" #fciiMxfr«#W»fHI “ft 

asiai” 

- > Mt«:», fee#£WJSs&£fi!fntt#ir* (ip^+raiA^djsewpiM-^jx 


cwra, 

m=FVffcm±£MW, 'Efn«WgB ! f#SWa^ffAl^)o 

^» {The Field of Cultural Production) ' I 1 ’, ftftili JEiA A A^fel” JeFPI 'isftflrftfftj 

«S&ttWffldM±#£|6]” MW, H^ifc**AHS$K+Wf&aiJ®l!!lfflJ«W*ft 
3eP¥„ ikWft, ftJijC&lftlA#*, A&b^ftWfPfift 

WW®#, feffiftlSrtB*. frJUrSA, MA, Wffi&tllXRimtlo ftftft 
ifiJa#*, MA&^ftWfPfiftft oJMtt 

“W, 0iWSJl»A*^aM$Aj4 (fe«0«, J& 
i*k p a pe®fo®a) (&m;mw 

i±^ft) 5tEidr«o ftPASMSPJM^pgfj, u^nm&nm=sxtmw% 
m 0 fi#«i^^rm^3tEW*j8cww^Kfpa 


JS#S#r( Negus)»&£#(Pickering,2004)tB7«*«* 

f»*. ft.©tb(Toynlx-e,2000)S=B«^?S7 : !fi?r,ifiJE&i)tSiaW©*MKl#^.Sdi'&**««jaM#*t'j!eo 

[2] Wfe«-**aWl*.TttJ*aW«l*r«A«««fiE(#JO, remix.nin.com) o 


47 



£^mmmm<mm (gg%£ftx&r& 

vAm]fcm'im%mm\ni%& 0 ^mxuts^fs^ ra„ M>Mt, 
mmzmMiBEftm, mm 0 mm±x%^w=Fxm^ 

^ia/EMm^«, t&iWttftiRBAAte^MinfSRo 111 

ft a “•e'jjgtj” —i^Asia^^tBSBw? “W” smj§-# 

ESciRitl, AfSs&. “4$ffi” 2A 

s. ww, mm'ikmmm ‘'-n&wmtr *e&mi5i@: 

-wfcmw&, a wt a m an a a #x ^ » * #§, ftitii 

^ m w: ati iu R 'Rjf a to # %. i% m ft 5 it & o 

m&ftf&WL&m “Wfo” 

*, Aikttm, fa.ms 

ft ft it a tr a m w m ft .«ft o ^msmmmrmii'i&i^f&Fi ±m 

wi m, ft^s 

*£3M<, ^w%&m±*LX%MJim#*n, ummwmm 

, fttfimva 

<bp “#?£«ukA” ) 0 [3) iitth sntt* 

mtt&vA'pwG “i^fu”, rtwmmbtiiRmi "few, m^mn^mm. 

ft®, ftMHASAA “JgC&lifcPA” 4 W 

$S. g##iniJ8MS&8itii 0 iAJit'ftt'JftftAMt'Jfr, 


m ;:%3K^«l«a .{t*WMf]ttA*l*,"*$4.affl»3A9!$RUHJHg 

M^(l980)fQf4®(l99l)^4i^3^jtbWi^tffi^^. m^»f(l999)IIJ^7lS^B*3tf«B\Xtt 

[3] aE/S^(2010)^4#S^(2004)^]^M»T(Friih,200l)^S7^fT#^^*# : g-^o 

[4] 
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(Steve MacKay) “+—£h IA rJ #, 

?-o PJM-APK^KJt (Leah Kardos) H^fl^PA "WA'Mfti" ffl MLM #0±Pl„ 

3E (Adam Scott) AAlKTrA - , tliinZoey Van Goey (ZVG) fhlA 1 (tllM 

frfiKMo mfT&PAZVG2006¥j££T^i^ft'#rWo PAMLM!APA^, Bftmft 

®*S|5fll^««t»iSK0SIUi o -.AARIA®# 
iSiS^M^o ^IAkPASeW^M, 

fPWaBWJHiW. H^PAfPftraiiii* 

=t$t, fI*niM-^^Jfrik>-EM^®t ; aAri':34-§:^t@[3]o fcfcin. zvG^lAJgniJt-^ 

PO Chemikal Underground : %zi7 'mfF-WiSL , l^fAfAfA^’lElffiZVGiKPA^ 

PiChemikaligflc®PI#£■«) (Linn Re¬ 


cords) {V&M, ZVG^KlAicTp^A Chemikal Al 



)£SWlTTFNW?iitt„ flj MMfFsISkMfclRS (Helzuki) A2005^fi'Ji£Tft:4&, 

M^S'JJlk: $\TL’ft ( Leah Kardos) N • iftlllPjN (Kristian Purcell) 

fnm$- # #r (Matthew Roles) 0 PRIA;£frj ‘ft ft ft 1'& Sfc & # £ ft %It ,1 tmft'ft 
S)) (Helzuki, 2007) ^tl jA fA Pr iA C —'ft If Af } (The Little Bits of Nothing, 2010 ) 0 M 
^^ft^hTffiiTunes±SPJc , 


rfti)G»iiff'jfA, ft®, ftmk 

wmmm&fto & mi ft ft pa iwi # m k a s fA a ft ft * & 

m>&5k$k&m&& 0 ±&iiftftftmftf JIAAhPA, £#^0tffl»iniAiil!ffi 
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[1] ZVC*Rt**RWHA„ ®S-»r^^20l0^4^j!raAif*iy,.UtmiteS—tESitS>#6t)5I*fr4- ®Bt>Ea^sta«2oio^ 

5 ^$6^^|b]^$ , JT H? — $§$£}( Propeller Versus Wings) , #-p2011 4j£JEhltpj//zr>eyvangoey.eom/o °J 

[2] Chemikal Underground 1994 The Delgados ^^££#rIJ-iilJ'£)'o 7 

£fT®—lW^er)ft<tr^^>(/W/ AVa C«r) 2090 7 


49 



48 


SMAIfA^iB^liiAAflllA, t^m a ftilMlrAfliiA, 

j jmii, imm, mm#, *ms, JWAi+w "\ 

m^m, aa#, mnmiMo a?ia (mmmm#.'#mnm#iiLm®\&vk 

#&M) jltf 1976-1998 ^|b]&;J “W»—-ft”, 

£JIo tii6A#U SJRPL £^F*J*6FqfSG?&A, teJi-gKiS 

fflA 0 (Delta Goodrem) #f^, tt “m'fRZ.Mz" (HHIh^ 

t>@) ±|WH^ft 0 f£Ai)AfrJf1^, ftkft^AW^fflMDlYElT^, f^AS 

fliil^^^M8lAF l j3ETi'(AMG, www.line6.com) /fctrr^-IS 
p] Line 6 MAnn, itfc^K fllli£ AA")^] (Hinkler Books) 

, M^rssWo mit-g 

fiLA*^*ikittA-#, ttSM^^K, ftA6'Jfrit&AM6<]2;A^, {tfcSf'J 

A#A#&^AilvA^ w (SPfrlvA/Alk) A, 

S®o flfe^SPJTA^Pl>t^s]fP#^fJ#A (^A-^^SP [A&R] ) WffiAo 141 
AtIAW^RIATFN “collective identity” (UltA&J 

m ma#, iitii^^PA^^^o 

^vMm^mm^m^o m^mmm^, a a s a a easi i* 7 a % m a it a fr a w 

%w&mtimi£ a TFNSPAigjftt#^^, 

A PA A M W S? # A15) A A if # 0 A 3? A JI TFN A PA M A #> iS if M 0 ^i®f, 






in 

[ 2 ] 

[ 3 ] 


[4] 


^^*#^7*IRT1ll6<)iait.fl!!§-SWi«iSitW«|s|iSvt7.S«S6» 0 

«JE»rt4P!iS(2009)i*Bft®-;£lft,e.^7m®»rt4M*±Si5l7MP3^S;S^Kl^-&.ailk;fit7®*S^7W*$'(t.WSa 

tr*a;i*l»r2[f5-*ffl6<i»?S«;int5I(Ea7®g;/ 0: !lk«lgit$ 

2:A%ttaaie»i>t-r^«) { g=nA4Ds**;i.-ft*BiK-*si?ij^.a^#a#tga2At3ii8>t*53®^ ; , mzsanKtt.mi 

H*£S*s^«i8- / 4-§]gii.f«n;g7 

Si®»r»,«o ftein^^^SSi'lSI^fiWJ^AJESi.glHaAifr. 

attfittS, IS©J*IAiSat4'StS4'SS® ; 7ieMa9S(a)i4®S«»S>tt7!!kS»f.&W7«^i»i|it)o 
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ml. m&mn&Wim 

ioo^m^^W^lto ftfeft 

£ttAi!l*£ 3 -*^, KgJ§£-#r 2 *iiS 4 'SmH^ 

sttw, M'zmwyu&m. mt.&M &= fifei&, ftfe “kiim*, # 
SA6f*!liPMJF*«!#M J $ikA±, M-JB^fflTo ittAr/W, flfeift^^i&ftiiJ 
7£6«£#, &R 

if A: , &.%■%■%.$ ZJrS. ft M&fat&$.mt fa . 

$.$tft + ^3S«, fi##, a-iKtt*£*4bfc#F 


(Tommy Emmanuel) Alllllo ^ p /f ftfeill$ . ^ ^ 14 tI:IS-W-_L ft M£f $7tto ffe 

±br?t#£*, &fj t ffe/jff#$cD, . 

It ft ^C it $, iE \L §r o 


££3?A#J—AflfefA ^ftfe^-efnAflfeM^AffiTli^fiSo ftfeM^iife 

*K«, ffeSiltgiWSlttt, AAftfP, &f§iU>r. 5 “¥«*it£Sfc£#MR 
^#^ 4 p^Airt»WA” M 4 tS 50 fcS:- 73 M«f. 

iBmftMo l,i &®, ftfe^3i^fei5+^*^, , $a 

5tA B±Jfcjfn«tfr£fcJ*WiS£fSSIio 


**s*.o a^&wB*^m-«w«£ttii]*it:(i) raat«w#w»“r«6«*w*»;(2)«i*.5fei».*ai*«®ra*tt* 

5swss±*iia«*##«**si.(«»7**®i^wtt#tt. n^KffiFomtoHfAMWJEdsgsiaa^asAHS^gfts 

[3] s»(i998)a<¥tt»*«g«%*#8WJS#>+aiij.5)ffl«««c±rBi^-£#it!2'M^s= saiTOKewmaiSASis 
+.>i««i®«M»s^*jaswM'tg»wfSA^s c wAw^awtt^w^^aww^si^iS^affl.siiMSKrts^flMtiRo 


51 





lEiPAHASm, ftfc M frjft M S ft M M 5 g £ M £ 

“tfn” fcvkmm'mmmo aiiMiimso fit# 

ftfflitt, ttitffis, mrm^t%mmko 

w*i, i£A£WJrift, s&#A#^HA£tft!ij$JS±siEo .ftttfcifc. “-£® 

rit*” W»£teiR&J«flfnfflS6iB*. MSWMSiDlfo 

fFIEstEX]Hit£ IX bAMfi']Xf <]-& o MttHRSJ. “£77rA” “& 

»—£«sr. 


75 fcftfliS, attatffcfcjt&fr, tt*.#t*f«. .j£ 


£, i & t A - 3 f fc tf, 

#o it#, HUD-fe^ life7i£&7t#£7o *p£&ff]#3 

A, SP ®»AjfcA|J#»A£fL, ttfl 3 f*;tt#J**#A 33 . 3 %, 


A IT HR # § 5a -/# it tic it ft A , t # & # A & *t # 0 




ft#&IA$M, ftkUi^*rA 0 fifc/A 7 - 
»Jit 7 fA7/£ 777X5£ 01 PAftiflo ffl It X •'KPAfrJfftnAStt'fm ffJ »ftit 


»#", it 7 7IA*t 

5fe#A#^^PAfP^iAnlTFN^PAW#^aU=&, », Ki^fPlgfellStto 


TFN 

*SLT*&Wttft ' WIMrlM'Mt, ^PA^r^jia?±^ii^*|W]t'Hto £#*IE 


A#A: &ff]«£-t7frJ7i#A#o it 


a*tsi*7-^pi*sijf<sawi!if,ini5na«*ttw*x? 
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?'«!### A&iifis ft 


7” ft o A ?ij ft pa ft A ft ft f] , ft in 


a. * 


'Mm, ft±&&mftAii, 0#& 


£#AtA$#&aft*i**i4-7. #jL##ft^n 

(H/ftPAtiMAo iimAiX^ftPAA M£Si4ft#4ITiAftft, A##A#-ftftPAA 
MftftAtA, 


ft [A ft lit ill At 71 : ft R ft, ti. (Twitter) 'fulfill [ft (Facebook), %. 


Mmmm, —M^mum'am, m 

m^rdMW^^mm±. w««®iftft Youtube ±Aflj 0 rmmmmm 






ilttM-Affio IEin*ll;£#ft^** (2009) #rift: “giittJii«ritM;£l5IftMJ£ 

WtSlflU IIB4ffcm*art"W&A&ra»«£ 

iitt, £2:Mo £§r3!&fttft*2S i F4A £|*PlA#MA&ffliMf£ffiAAP£ 

as. mKwmMfoMftmmm\m 0 ’’ im*nit, , aaa 

ftft3iM'J«rH>A, isPHATftftJfe'fto EBt, ®ffHfa#JS, 

AflAA ($0i#A) 6'Jflft JSl:ft[A)&aiftW£-fH (AifAAiiPi 

&%•%&), ?s^ (iuamTiWf 

$SClM, 

fcgjfcSIflilKfr&JRo 111 fUA, fflt A W ft A A ft fi£ # A ft E ft A Hftft A A ft A ft 

%m, iJl &A-ft. itnn 

MAilfAfrJ 

ft, tfn^pam. 


[i] tt»(2oon#a7aiEt7#***«pt=ruiP,#*iii***ttaa*«;tt, 
(2i sa(2oo6)#a7««ssB»>s*i£^j*tT»*s^ i t 3 MJfett» 
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TFN&PA##fi*a^^MW^iIS3<J, ^M^t^PAWGyfl^^tilWffiAf^fio 
J5o i&gBMSf. PA til 

#c@JTSli j££A^-^J#^A:^Wil! ; 6a IMlWHFacebook fl] J C fili H A4?fA —Jl&Mtip: 


A, #^i'Jf^i±g4'#AM^rU^0«o 

*as^mp&&a, &m&w&&&8M=?mfr'&mo" 

jfeSfiikHff, “TFN«^*w±w*p«sa». mi 

TFN^PA^^fWMiliilft^tPSgA^PA, &PAW§aWiEPKM> ^itft^JlAM, 
9fefft-£/MH3-#iS#, M*HMS«iiJ-ifco a*^Pg^fl^. TFN&PA 

iiiiiTunes$i^Miii«)±TiL m&, 


in, f&fnftWdi^^pa^ 


&*+&#«#» #£. 


StiHAAA, ZE^BJf^MJADH 11 

E^-IAo (Smoke Bomb) Jiffi|pj*30t*»# 

Wo AftAMMTm Jfc IA tin A [A tin p°p W ?± A tii> fi , tiliAiRf 'J T infsfilfflti'Jig A 0 


m S^*=t!ttilS4',S*i»7-«TFN*|U.»M,ftemATFN)RR#^|9MKl5a^ASAeJ*(rW-«'*« 0 »»«« 




+ , &*£$*»£###ft-A4, 

“^ft” “W “at” “#r'o ftiA^ftina 

£jE*t£ “#sr i±e+o 


g&w#&^p a po w^aw««, 

je#, *£±mmmmi&unm, 

mmm-Wo 


4#*: -**%, H#4ft: #-#Albft3e#JJUIIr^ 

SI***, A 

%L&n itifc##*»*1>l, *tta****ifc*ig 0 f 


***P4h ##Hj44#&^2P^ (*«**>** $)„ ftft 

*, ftfnawj^, ****£#*#***»*'*«£. a-ma* 

ft (#tf£PA£M4£lltBfr*l&) *£# 


$4>tfffcife#3£?fco f ftSfff^PA-t 




^± P I^3^ 



, ##£&ffe-§P#o f E#A"ft^;4PAft + 


W i'J & o 


**#4#^****, -#r$#w « “«t*” A*^^«f**.**«^o 
T, ##*>**3* 
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#o XJX'JittBfrTc; 

xswxio 


Hitt, iR».WWsS?*l 

xfxisxxx, sifitifr, 

TFN&IAlM'J 

“am” *#, fsi#A!)i'j 

M 9 c. WJRSimXfflJiSW. &&, 


&MGLM& W 0 * 05 £®£W o il ^mtliM— 1 




W ‘X'JfHA#’’ (£fg# 


Xls inLit Cfrli'fT I‘ it,: Xf®dAH'f'f(A [Popular Music: The Age of Multimedia J A Pi 'fi'l 

itm, 2007), w&, pt&anm&m 

mmmm&, &mmmm*, it*»-5±pijs«*ift# 

mm*o ftxmx “&ar. »&*#* 


(Leah Kardos) ^P^fe6\Jjz.^h^PA “ 5 ^/F-li.S” (Hel- 
zuki) % “H-5ST (MLM) VLR “ttl**-^" (Spider & I) 

fiiaE-%^^ft®iRxxx^PAto mimmx, x 

PA “iS-W *, MfflfiXPl, £S*tlX, Wft^ttAftftlffcAo X “ttltt -5 

Sc” X PA X , «3X§» (Feather Hammer, 2011 XX Bigo & Twigelti 

fi^Fht'jfh, gx#Ko fflttXT, MLMWfu°n (&?&mmii&m&) 5 W®a- 

mmmm mmr & *, Mii#xgfP)i®xxiAx&xA^, 

*SL I^M«o rfff«^XPA^^m3#Wffiffl#. 3ij3ZfPiH&2*fsE3«fr- 

(Matthew Greasley) «-33fS} 


56 



#« a Hfrf^ffifii^Mfe|f^fl 90 W± 5 *T*writM#eW*M. aamm 


&Mt>, fflWfc^lWWaiiaiHliSr. 

f£3r—$^ffi*iKIAT2005^£ffc^)£4:o *iJMtt±ilit 

mn^-, (MattRoi«o mwnm^ (wa#* a ***«), imi 

)5';^f£f£^iAiAW^^M - 1s JnL (Lex Lake) iSfiMTo 


*JI£: HttJfcH. (&**«-*•*$ 

ft#*. 


2008 ^£PA 2 Mm«#i (Bedford) J§, T, ffiMm£S.STrM 

4: •Hf#?!/!' (Kristian Putcell) #BATo ftiltlPiilsi$i rjfik , XzsSjSfc, 

A^o PAT ffejfJHA^h T TA iS & if K fife T T fB T ST IA # Lj f ijft!i ff] Aj ft tf 1 ft M 

m^o mm'L'&RM&M&Amftmmw*, ^gam^^saai^, ## 

iAfn^fibricmii-^tT—ftTS'Hf-TnWiTIMT, TlAtiii^AaTf'fTo 2008 TlB]T 


^iE: tf^-grffe^, -ft#. 


£. &.£# 7 £.tL„ £fiim£^iHi!Tl?#X#-#3UA#^ft##flAA 

+ #^tB*o + *eT£m#r#£# 


[ I ] ^ Tltt^lt,IE^'j§3|E4it#^ : ^^:hltp://liiguan(ltwipeUi.han»!t amp.rom/all>iira/fejUher-lianmier. 
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3fcftPAJ*U£*ft. MA*#S*t-fttf]*#-Aft$ 0 i#tllftflf£i 
H, «fctft20A4-^M£iW 

#-#, i*itA4?J&fti&—#rft*s>£3P#iAftfiLo #4 @mapaw 


ft ft A, 


AA- — 




t- 4 Jfe £ 48 ft fl] 4 it 4 f t ft # ft 4ft o 


*1 


jec. s 


7£ 


*Dl*;Lft£4&PI0fcJkft, £frlAftlAft;l£$4flffl##ftft&if, 4 


PAftiftft, 4ftftfto iftft-ftffi*, £tf]#ftftlAtiA*#']fff5r#ftft#1f Asft 
ftft —W*, 4f , Jftft#ftlk£41if'0cft :! $4, — Hft'fcJftf] 7 ft 

-A^lt^iffTo ftfl/»*A###^*l*«ftii« + „ ftft-ft£;|rfl 

II**, SPA#feA&-ft££&££M#ftA#itaftk 3 


IF 


a Bfto #iMA^twn,«^ffo 


££A$mft4*# p §##n a D ift44ftiPP#ft^#., $miifcftft{#o ftfttirJS„R.ft 
ft ft t * , titi ft & ft ft ft R * # it a 4 # Alt a , PA lA At ft m, S ft ftj ft ft ft if] , 
*ftfcf ¥ft#«ftif4o 


fn&fiWKfcj&BA—#. it ft; 

^GAMlftwftfXfXftAMAJf^lltA ®it#rWAftAH{£ 




fEajitwjtfc £+ 0 mmmmm^imTtE^mi'XWMfmmmmzfB] 


G'J&, 


#iAit^r^rt&ftM#o ap^ajat, *fc*&3fcfr. ftjmft 

ft 4 it ft ft * A ft o * A t ft Ik ft # & S S ft in 4 * ft 4 A'J # *r A * ft ft ft - 

ftAH*fr*S&, #iA*ftft, ftfH4£##M 

ft. ##ft*ftj**--tr£Rft«t*o 

££lftJftftSS, ftf]ftlA^4il*, ±ft****fft*ft«-Ro £##* 
S, ftPAftftft®-ft, ftt#£iT&& 0 ffi£$£t£Jsif#ft*ri&&#1ifei£*T 
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* 0 






ii[itft&Cl Affl7-*£, EJsfcftlSit 


ffl3EM8—“*S-W, 72010^5^ A#iP “AOl-M^S” (David 
Bowie covers project) JkO&W • 8?$r 

(Paul Ross) 90*pft 

-mm” (shiva) <p 0 i y - 

dor Records) (London Records) 0 (ifcA ‘7S§I - iiAW^AAttl- (( Pi 

&» ( Freedom) fd (( 7 AT W )) (Work it out ), 18 ftl 

34£. —5F& “®W &<JtH££)if£A£iftl%7 

&IA, f|£ " A^iSTSt” (Massive AttackK (Portishead) #fl 

A" (Lamb and The Knife) (KjMI&o , ffi-ilcidE 

£m±ni, -e#**^*. 

fqpiAo 

is tti: M W r=f JS: W fito 


€;U4£Ao #*«* 

jm&*####«*, 

£tt*$UN*o ift*h >M'*fc£»3£4*£*l& + **# 

##T5PASi, #H, 

WAWA^7#1f-#^i)'l^^#f^PAt “AkS£#&” -*P**J 




ilk “fem^frvm” fp “tfc^PAMMK" 7fu mm A M $ffc^£t 7#7j7-a (i'J 





m S, fimiURPJ , til^it$nH itAJfc$#ftWt'Jitft. mitcMWSk 

5$«*nw* %mw^m, Tmm*o 

I?)IE: * + *Ik^&$Aft±it*#:**#*#±, * 7 #* 

3° Pi!Etfft&7B£®tX#$ “ItkT” *&&&#&£**.&*&&, ffefll4£i£ 

£**±1££904Fft*tt**., ffift4>A# + , ti£i£# 


S 7 & ft ft #T, if # 3M7 i£ P I ft ft £ A: & 7 ft o (Goldie), # S 4fr 

(Tricky)„ A ^ lit J Jc ( Massive Attack), tt, ft ft II l£ $T (Bjork and Aphex Twin) i?L 

%.&{$ 7ftftftftfttft*$mni£, *&# 

6a«±## 0 ft£ 

*#£M3?«L **], 1 f J # A It ft Hi ■£■ „ 

ff % 7 t" J$7 3c * ft i& ft f® It III *§■ (Oblique Strategies) 11 , ^tftisft^ftlliiLft^rit 

Ac ftftftftfttMft^if^ftft, i 

A^ie7ft5^iE, 


Mir^aiWMG'Mo iigB^iEMiSi+fnji 

mmnmim “mwm%” mis *&mm 


[ 1 ] Brian End ami peter Schmidt 'a Oblique Strategies ( il tffi 3? ' 1^ tit 6? )i^—S’J'^'JI? . i=i 1975 £EiS£tr2l 

Kfi.as^aa«inig0+»«if^asw*a= flmnttiftais.tt******#. 

aainsa«^:M:®iit«M*.*W£i3H£j&<t>*s!M*a*TM».»ws*£Brajfe>G*M«iia'£*»*. 

fMHMM^KSt.if5Sffi#S7S.SS£ltl*Si!£lffi WJgB g e . JtttflWJ&iSr^S A Bfl„" (http://aww.rtqe.net/ObliqueStrategies/ 
OSintro.html} 
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ft MSUIHR: 

mM t'E£IAA M AftM ft-/]o BE«5«RWJ®?6. 
JK&jtt, ltfk£AnM±^iAiRf'] 


353E^BHW53tt?P35K 






MfXfX/iSi “ S'^l'# Pf ff* £,#($££ 3= ” 0 (grunge mu¬ 
sic). ««*»«£#*, l^ltt^ttinAtt*7C*o i£lA 

u&rmmmmm&m&s f&n 

“«/£*—II4T-®. fifc&itMJi. S|WKJl*tt*±M 

fH«^&IAft*£ (AifpjAftii.PlAte^)o 




/K 


ifiJE: 6JAW#$Jft*tlr*l 1 #, DUniSA&A^ft, 

“vs Ego” 0 4 


f# 3? * 7 A f - & ffl i tt # »J if M -' f- A it # "fe # ft ?A ill. A IE # =fP ft ftj ft W t 

£*£M#ril£ApAfM'], ftfg3ffttt£$fc£#7-g 0 
5*. &ft **!*#&„ flUn/AA 

^#i&a«i4i#. *o ft 

% * if] A & R * * it. £ —A A ft * g £ "I * A &<;& ¥ sfp it o 


[l] i¥mttte-$&M(20l0).»if7£&@??m±*eaB»«®«SS4n1si*g^xe£^eSiAi=i.#>]iAi§i. 7ciMl«iS 
*UHft»*4'otffc»;MM^^I£e35«±.2011 *Ei£S:) 



59 fiMS-igsW^ft^AMI&ifcTo tfcin, jMaEPUkfliWW^W., M4ff 
A®P#, ^glJT^-M# (Ben Folds), (Tori Amos) WPrTM&'W&IK 

(Amanda Palmer) —#§ft^M*S«fio WWflSrSfJTgU^JW (Kyuss) fll$L&0A 
(Skunk Anansie) M j£JW W^61lt6#PJ “fsMA” (Faith No 

More) (Calexico) WfiTo Sfc£-M “$iT S To 

“8l**UR” (The Flaming Lips) 

ftkinT-ff^ia^TPA, 

£#mws, ^tsw^ajfis^affwwa. -T^TtPT^ao 
^3E: sun Am, 

X-# “#**”«. *&*£. tiAftlLS. 

Ml If 

&£&£T3Un#7*M.o fr*#*fc*«*--j***Jfe*#4B 

*#***., Hm3&«Mtt*UfcHI*Jllr-#W4l[^-7o B#Jfttfj*il 6*#f * 

*" M/fr^o 


£«3£fW ; £fcnf*'K tfJLMH&T 

Miz&ik nf n 


M&-. #**£»#*«** “t^iba.” Ml. 

m, *u& mn *i /h § a 


jt A 


&H'iftfrPPAfr]# (ffl-g 
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WLBU&frWitio Afo±-l, £#4'«£ft"SRt 


* £T'£&3P*Jftfr^*/#p D p + fc*aP46Jfto ifc&t 

jfc, $, & A $ J® X $ 


&&MLM* JVr’■%&&&&&ft, IMfr****, 




*P#tto 




JL 



r"j » 




ia $J Xfl!yiHtfe 111 SDrA^fif II. fr() (#3?®<E^} (Seen through 

glass )o ' 






PA, iB##£W£K^sS«Wi£*i£#l 5 SW, 

fiJT*Minx 0 °Po W^*ttl^WW^JK^5f£T»K2|EfPftfiHSf^*fiiJJtW 
-BMh 


3E^ • b]^-^ (Adam Scott) fPZVGifcPA 

®aw^PAzvGji-i u m&&w' (indie) m£pa 

mx&mmt))o l2] “»&&«" a##§»jj£W&##sM*s, £n “**#?—*” 

(the Smiths) ffl’i'SXifUA (The Libertines) 0 “Jifeji” £fl^3§rFi3 2^3^ 


[1] <#Sa*>Br«$*-S*»fi(iTune S )St)tilJ„ 

[2] "5fiS2"*B».fi<)Sl^ttt&itJSl»SiS«S(Hesm ( .„,lh a Igh)«Ett»HN.:gu 5 )2002^<tffl,. 



zvcmMitii m.%mm 

#} (Fox Vandals) |4l P} JL-^j1!¥E^ffT^IS (the Belle and Sebastian) 3EPg$rf?I)II'$$* 
(Stuart Murdoch) fflft. # =f 2007 ^ 10 £ «-t^H®£Pg)t» 

(seven-inch vinyl) Mfo ftkfilT 2(X)8 #-ftll, & “#Mfc<fttJSl 

(The Delgados) ” -^31* (Paul Savage) SAfaJo ZVGT2009^^7# 

(? jt)) (The Cage was Unlocked All Along ), MM, 'b H 

ifl—ItfeT |1 h)t‘'^ 0] (Chemikal Underground Records) 

ffWg^to 

g tijSRMo 1,1 ft 

mmni, ftin«BBcr#±^S[. M3 j&£^biMo 

(toi^m^^itJSiTunesiT^o 

tXo &w fesfcjfcg# 

ffc«A**&f|S]5Bi**, ihgBM 

tt2$»ifl3»tH6o mmmm, ixmim, » 

I'Msi^'Wo wm&mm'imti&)*Mz-, '£*mft%mnxm±o 

mmmrm, &ixnim%M&ft3cmmmgVi 


i£SSW?«®<» ES*W0*&***.***¥.«ii*KjaflW£*»±£. 


64 



3E^10 ffiJiH SttS* AC/DC * BA, (8S;fc*iJM£#* 

&ia) ^Kiss^PA dta^M^BU, ^x&ipj&js^bmip “M” #ia 

(Anthrax), 12 ;£ , B't$i'll'^ A) i=f fill o 12 ^ PJ 20 ^^IIh) , ll ^ , SH^Hb^ 

4i, <W«^>, “4$*rimi£60fq7(mtS : & 

a# w ti a xftii ^«®#.mmmm ,i ”o ue^ja 

WWX^iiii, i§.&la%i20&m24£2.mw&% 
, ^?s-¥smj§, ftsiisilsiftffffio 

3ESJ6^fllltt^#, »Siaait& 

(John scofieid) - -#aj&„ A^fg 

ffi»PJT—^NIMMS-iMBl (Graeme Hearn) W^W, JBT^faRM “^HA# 

*«”o »m. 


(Penderecki), rjllpj- (Cage) %W$?t}\M§k. (Feldman) ^ 0 % 

ttmti. fhh- 

±. mgaftiSift, ® “- 

n&=FZm-&& (John Zorn) 

I6»#, £j£? 8K |g^Wmm¥ 0 HcIWl^a^Mffii^it, He 

^^TJava, fT^j£XT-P$XMfiXXfr o 2007^, 


(NickFeiis) ^-gr Max/Msp is*! 

m , ^n^TWjavaiftfijfltffla^iH^+wjefe. 


mm 1 aMiSift, ‘‘®ailfAP|lJ^>!lWt/. 

0 5x IA (Black Sabbath) , * ?4 X ft (Ornette Coleman) iiSe ^ ££trF • 'flJ 5? S ft 

(Pete Brotzmann) — 

I^BltE/LA^lAX 


ttSfftngtf .*iSW 7 EetSA„ 
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YE, $nffi PS • 01 lUifi'a" (Dave Peron Band) PflXX AIM BOZILLA (APIA 

WW^iPllftS "A 
6'JftfS?tj3l*£zvGJfcBA (£*h 


ii: iha#& a*-£j*unr^. aiAiA, 

***#*. “itw *&$Lo a±j5cviff^^o mx, t 

*, X.*-*#*« 

BOZILLA, ?f[ ll i$, "I & -f .(P o — At IS ;A • JO. Pi: / a' 

fp , 0 $ $T • jfe. 3? #T (Innes Smith) 0 0ik^ciflJl#f^ , ’iT— ffc 

ZVG, BOZlLLfp#lA-J/l|£M^E^IA#,IP^ 
Alftt, ZVG££$UH'J-g-Jp, BOZILLA ;S$]*p IB ■ff-if; *PfiL 


mwmm&?mmpRmo fiffeAUM^aan ^^yem\ 


3Ei: £#■$& Mr, 0 * & * 3f ffc-ifl „ 

*pf»T£X “«r, laiiJiJ^ffc, &XT1ifP£4-E& (Gary Barlow), &£•## 
(Jack White), SjUt, • 7p-Ifc :(|> (Joni Mitchell), llf .S • W lit $f (Gene Simmons) Y 1 i¥ %• 
(Kurt Weill) ai±^ I aa^-tA^tf'Jo 2 p£##^ 

*>##■£«. (John 

Zorn), W $T jT • A'iA • ^7 IfrSi' (Justin Meldal Johnsen), (Squarepusher) 

fa ^ ^ ,§■ • if ilr (BrianEno)o $ ^ 6(7 fa fa , $. fa H fa M Yl “JE =i • % 


(I) ««8*RUB“*«8***M^ra*fTH»Wlr«i«Dt-**m. tt*&±»ffiHWD85*«HrSt7'hSS*ffl. a#,»7fB"g« 
=Fattfetne^«iifli***«s*4L.iis»«s^ 0 («w,2ooi) 
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ft" ftX#:fJ:&# * to 

#£i*^isJAJHjH+£AAt.A, <MPft- 4 ftfti**liR&a “**#**«!?” ft 0 r 
&#A^-IE g£r, SI ^ j£ & AI Ho 

*Tfcft£ftiURtt£iNftX#ttftJfc^*!liF£ftft|£ te£#l»lft*» 

mamga, ft* “jnw^” . ft*sft-fc*tfc/ii£J “#*st” 


fr&nm ittfsitrg, i^wsiio 3E^m, 

ffe#£s^ “»ttw^±Acwi±riti^3 i sm#sg^, tits 

***#*&*««*, 5fc£i2*9i? (**££* 

3M*. ffo£5ttWiESJI|5##tt«&«flifT*o 


IEi: fttt##**|fc£**J8., Ml*#S**ft*o ,2I ft£'JrAirm, “ft 
tfm-SMfc*4Hifcft, #*pitftff]*M£l^PA, fttflftftjtftffl I £", 


igo WftftiS-friff#, 




£&lrTt, lt#J#lt3i.S(51«o ft g “*? P E, 

TnfeJtftiHr 

iURttftTJfcttft*. ££(##*£ *£*’, ft«*»i*aM^fcfttt-Stf 


[i] ®#SSA#iSttf«fit#-«fiSi2*fSt «-•t-tt*KiS!:@J;'Siii*al?#'Sil^ 

.ftsmS^g^aEaSfWffWWjSWW 
*—3E*^^a4-afffo**;««ttWi®^«aM=r!»»KJfe*iias*. ^(Mikkoia-^# 
=«A*#*i*A.«!£8iM k *A#aa:“*+ww.Stt»i5W»K**«*Wffeai. -#*K¥tt**»+<£.'tt,«!i« 

& o —wwswas^&iss , -4 ws»«%sft= «a , a«*t+sssa®'L'ffist@# , m **n& . *a m»mn , m w**# 
seswiio ffla&t)%®®j<t.^<tD D =m»ti!t2©#,ainti}>s®a^tij)ii»*.*fi4/j'^;iiaiifaa„ a<fnt>ft»a«stfif+- 

**t***W**7*MHW4*ig#l«*a.jE»ja£ft(19(B)*T50*fWllsm#**W*«»ft»tt*Mrt(IW4|£ 


67 





iXo ftAfti/iA ftlA± p ls ^feftftft^llu ftftjftft'teft tB, 

!i!) [ Baby Snakes, it — ?fcDVD, ft ^ 7 M # ijl fl ftft ft * •% #f (Tommy Mars) ftli 
-ft^^'lfeft (Terry Bozzio) ft fftfl ll 6(j ft ft ^ ] 0 JAitft, ft ft ill t!l ft il£— ftA.H 
ft W^ft ft ft BP ft 6() 30 , iPft ft • ft ft • ft^ ft. (Jimmy Carl Black) ftift, 

ft (Terry Bozzio) ft «@- $T ff • ft £ ft (Aynsley Dunbar) TEiftlslR^lftStft. 

ftft-ftW^ft^-l&ft307ftiift-ft*fm#ft, ■y,*fttt4#JMCJ#*£*rH 


+ &#S03Ii£7fMJ6^#R&, iEipft 

g a^R^-o 


Kiintw 

mtn^nmxw-, &««#&&&& 

rifc, \t M iH m T ft lit ft ft ft ft -t ft ftDftftit s& ft ft m ft (I, tfctlRifl'EfniPlR’Hfe 

ffeJEfftK^^fPStfr#^. SSiJM**ft?4^Jho 
SEMf0r«£«K til ft «r ft ift (7 t & «1*1 # & M A ft ^ ft ft) fftj ft, Mfiii*t/Lftft 

fnftJiiAjftj—#iAiR, R 'J AF -ft¥ j fet ft] (ftife it 4 ft ffl R29 7ft 


JEi: mttt&mt'-ft'i X o fttkiii±fflffl'ftft(l'ftlft, 707# 

(Motown)o ft. ^ ASL ft — ft ft ;§!: ft # Jlft ft ffe ft Jf? ## #f • ^ Mk l& (James Jamerson) 

WA. “*•&. ft#7iiLftEm!t6ftftW, £;S:fti*#ft 

&. #,&&&&&? *PMt#*fe, ftffl 

ISJ, £Mltt#5IT, &tt£l7&i»lS&*ft4Wi, 7 07*pft*']ffl S&6(jA7HI®ft 


ip(7#7ftPAftft, 
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%a \r f* % t m, h m a iR«c w mz.m m mm pi m .£»# & tnt*i« ^ 

itM: 4k*&iW, &I^JRBAJ&fiiE^s!HME^M£ilE , K fgnTW 

ft, ^u^ia^rrPi. -&frjfi^PA6'jfiA vx±&mumwMMMXimm. 

f mmm^jmmn, 

^t^Utpmw, +5mi§o -f^nfoiwi 
i&A-&M&PA, rfif ftk iil m M & t§ M 07 |sj A H £ )I ffi JL A 7) b£ /l X- a gSAAA 
a®, WMSLftmm&miiik, 

jftm a mha a^awmjm:, 

mmw, &pa&t#a«£4a a 

^MNinim&&j&AffiMft±, , ffiSl?c®5TA 

AW^SsJi («#!&, 2003¥, 534M)o 


ZVGi#PAlft73t£*P£S£ 

^'J^PA^X^a, ^PAfiStMr£M^SBftfeWl5]a^, 

a, jwha#j41x ficir^fefn-MWMngA, mftnmmfs. 

rM, JIWM14W^fctfA a no 


II: (ZVG) JfcBUMMk#, fi^XiA*ftif]^^X*PA*f+AifXA%^, 0 
A4m£APA#4U'lA^lA#, £$+£#$„ *MtAbR + ^PA, X it It* E A 4fl 
A, 4B*£_t, it# 

^ E &7 AA#a ZVG A PA.A S A$!j ^ X 'M > iS^JpA^^fr (Michael John) * -3:44 

(Matt) #&*# (Kim)o HA 14* A #41 J£i@ #, 410*1^ ^ t 

PA, Al^#^-#A4'J#^#A5Pir o Is]04, ^fn£^*AW$iSBIA «*#.feiRfi4 
4liitti 7 -AX-#^zvgA#Ao 
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sfct—. BP«*itfeiifi*o Mm^rn^kzi^mmn^Mmm, 

—#«*ttftlJ 6 *WisfflfP 5 feJKiieo iEiWBodengfliiyW, 

A?, MJl-^ 


«2&£5f«;Sit*, WSIfiWI®. 


3ES: XV **-jhEE*3y»#&, 

+ ##:&#, # ttJ ■A o S •# $ )|[ lB # , 3£ 111 # *t ^ ^ # PH H ^p it •&, ft #• il # o 

ififeaiS + ^tffU##**, ^SiP^Av^pfeo iff# 

#]*, &-££!§] J^4l4*A)4i!l 0 #£ “JSH'J'14” (originality) 
%° “##'|4” (uniqueness) TeW'A'F Iff “##'14’’ 

+ «*££#;fcX_Ui Sir **#«»* 


rff “if&Mi” #£iff**£££**#-:£- 
#J#'I4, A^iik^tAo W&I#*JW4#$ 




®^#am#TzvGW*fii^i±e+»3?^wa«Mt r "o 


x£r. cl 
0 


[i] »^S#JS@J*l5*.®S*i».SDWfiA^5E.fte)ti2«tS)iSe"?4^M;"SffiM ; a20^W©JjlSWit*IR.ffilR^-Sra5i6, 

atn#5tw.sgt**^(aai» 

*ain*B».M*«t¥'ffi#).«fflisft#ft»*ft»jT*,«Eitb#fiit±,s#j«!ti#.»^s*is6i)#a®* <> s%ss±ain#»}tt 
»w**«s«/)'^.#»+wfiawi#ft5'j'#4>. as**—ra^as.s^s'itij^wsp^t'jisriwsa.ju^^qfit'jis^w 
sa.je*s*Mi6 a,M itsuMiy^aaio ^e¥e« i F^^fHitf)5twsiSStn®w.(ai2-s;st)tsa;WstiTS<n;iS 
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{Propeller Versus Wings) —TfTiafrvIo 


JE^: 20094T& ftJ']TIA$ tB 

ft, ft-A«$i:4*#ffAS, 

$-_L4ST&o 201045^, fttf]4tfT0t**$i]i*ir«IA 
M$£a£#ii£l5**ttttlSlo 201045 ft-*, 4## 44 T #tk£ 3jt + $ 4 if # 

ii # S: ft—T-ft 4 ft, M#+4S4io ^•frft4#A44T:ft84Tft44, 44## 

4#±«4«o SftTftft^Aft “if® 
Mft4##K”o *4, ft$44^4£#34tiET*e&#4, ii1M*4##4f]^-4 
&ft#$o 4##4f'JftT#*43IA7 3/4#ftl*A, #i£ 7-#4#_bftSt4$A 
4##if0ft#ftT#MI&4£# , f&, if'Jftft, *03/4#, MftT#Ti*S'J- 


Sfco ft«-ffl A#r4Htft, i£4iS, ft#T4i£Tii#iS4tfto 


4it, ftiA##7 


T4ft. 4ft ($']4A) Af'Jftftii, -at- ft #£.1® #4 44ft ft, t^ft 5 ?,^- 
ft^fo ttJ&ffe«T$ft4t£ft*ft, 

/&£tBft4ft4: A#7c 4ftSB*ftA±-ft>&#lT#A*ft$f: “ M'J 54 6^7 * 

#^&a# 7 T, rf&JMRA**o jmpgu&, ftfliMa#*# 

/fUftPlTffcfto ** + JfUdr &-~# 4H£ HI 44#f#fW&#?A 

-To 

4 #ffi 4 f:f'J 7 ^-i-*T^^T^ 4 , ftft-#, fe& 4 £ 4 ft 4 ®miSfT 7 5 ft 
ftftgPAftHK 4ftAft^li+^ft^ft&T, J#ft4*t4#ftlA4«S#£ltB g & 
ft&ftfptE, 4<44&i4@Sr, W#iaSft^#43**ftit4, ft## 

££**&£*„ 44ftfto iaft44ftlAT, xMMU.'ff#*, 

-fe&ftT«p D D Mft44tB D nft414o 4ftl8S, ftfHftift44Eft;i E4;£®£4 

>t^o 


gScim^iA*, -T?44W^PAiS§IW^^Ji^#0+i^6<jW¥Afn^ o MM, 


3E§: ftftA, »4*#^TPA^i4ATWEAft*^f M + 4E Ao ft ft ft A 
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£*>#*„ je^p + #” ^P#. fcHttfc*, 9fA£*r 

T'Ip] 6<JAli#, ^ll^0fc40AW#o 




#, JEiaBXtA^Wa»Wi5B5l^^«^ft-^, £ii#Mlf3ET. A® 




rrfMtrMJRffci&o Sitt*PA+^#Si#£«Rt&M»L * 
PA^tBiM±jatTf6i##iA. 

vmm±% 

, iSj**iR 0 

®^iAA, #*®iS^KWiieilfcJiftl^i3te»llf&|BI«ttiitgo ffc-SSliBI 

m.&mm\>m*MmmMXM. 

ttMSL. ia-*“, 0ffiM£&-Afffi*r0H£37o ffl tfciPiCftltt, *lArtM®MiA 

(epfrJigttAJt'A) ±M£n&2z& „ 


3Ei: ^^AfeffiT5fc-$frMt, -# fife * ft ft 3£ ftl f£. 

«-5r«ft±f 0 E#-srw##Ji-f*£*, ftfl]WAH***w± 

tBA 0 &iX%]l$- Bfe-f + IsHfc'ff] E9 A AP it iifc 5ft, 'F ftipj-frj It 

_t, #*lB7*lft]ttfcje,*»*i*, ft* + *T-W + *;**& 

tmi^f^, -***, &fcgfc£tt?fc 

tfrEAtHfc 


*ia*£qFrft«iR»*Maas* : j L «i3o mia:®m%M-fi&(nomyo^ftwm^BSo 
(Ra<iioh« K i)6t)±iii.<:its>(c>e f/ ;)-ffiit*5».--<Sjia.*ffi^,Bfi ; #«i5£a®xs:wstt»*w^®ssam.n/f*«iP5.L' 

WSttte;*, &«£»!;£, WitAS«rt-61Sff*o »««#•» tR J10(®Jte, 
m&±a xzr&m&iiimG(fivtm±mm+-»w£i■.ftinRifitf.%-&&&%&.i&$eti&fcRi%wim-'>R.$%=%m 
m*So Hitk*ws» svf. wfai»$ff£»ma!ft&»*Ro siabs**®**^*#^*#* .% w****m»*w*:£S! 
«-£„ *PAS*fi;*i«@.BifainS*»i»3t«46i«±S?flS73*®14»$«iHac, SRBU£-iB£1t7-ISa&5ES:;£A„ 



a, ft^s^nL 

its—a^x, ^ftfeAi mm&. mzzMbtMfsMft n a 0o 

iLMmm^-t-ftmm-, x$Bjr#, #*n 

it±.to#wviumm., R S A PA A M "I Vi {& M t£ & A *B iR ± III 5 2c ^ fti fig ii # ffi 

BP hIo i^[—Sit [5]'inn f§ (1998) SIPJfit) (negotiated enterprise) 


n o 


#X^>Jc^[s]#-^6<j|W]®t£ (p. 78), tgfe, Itli'Aii: 


AA&^Xfr&fiBBfSAiA IS 0 A fi Cl, £Wxt*B 

ffllAJ&IA “1*ffi&Jk" 0t4Sttf 


"I X -A i p tB 


(jj&#, 1998, p. 79, M^?7*7#4(Mv±) 


RWi*#, 

^fc^b-ait®, r^di^jm^Ao 

ftfAt'HAAXISfi'JX PA^M*5!l!ttXfB o BPAt'JfB MfcJ J6 A At'Jffc M 
f&TAfti£I5o A fA - (RllAsAIi X [111 t'J fpAil # ,A A lit] M it "IS A, fnWiiRfAR-p 

*tX£# : AIflTFN, $mfB)iXfflS, MTM ffl Spider & I , lAAdEA WZVG fhPA 

if, 

^PAiiSMWS:X|H], ^X-^M)t#±6()KS'J (MM^HXA 

Manx, 

£ ^ w x^*f utw w Mm a 

IIBJIS, BgfXlX^PSX-X 

#;gn#$Wo x ia a, ii a eh a m a a a ?y * it, a *t jf, t >j a ia & t <j & a m a a m m 

mm±i£i7£mwmM#M*mmXo 
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wm-frmrfk 

. i&£T . faujam 

* 'i'fctii m w & m m $ o m jr ^ ■i > m * is] & a mm 

fa , «SIJ TlffcflHtfflHLt M K0J o 

' (practice sense) (ijJcidl l|J^J\i!il JtE-j£1993a ‘1 1 fjff JfJAirV sens 

praetique) fcjf£A&^ h 1 AS¥WW*Af££®So ft® 

“mumar m u m=.m^\ 'fa-zmfammmmft, &m&Rm 


- y h#.£,, I 


£*l#3§*pi. w 


gW&MW&o 6'J &tiM #&5M-^ M. M£, i^UW£*HS*— / Kt£f*S, W 

K r h Wt&R3 \&[ A fi'J i£ i)t<B , Jiff-*, lOnft 

^ifi/EW$L6, (field), ft* (capital) &ra£JB5£#*M&£. JUSSIS* 

lA^tt (habitus) ffiPER. MAT^fUl^AiiAA 

iM&j&giS&fcjefco #fc«E^WJt1Wf£A, ^A&Ji^OT, 
fPlHSfto mm® M IBf fa M M fill n 7 WHIf^ M A * i£, fltSHEffefflWJifilJg* 

, &xm (sense of agency) fa 

xim*, r^^mw^xu, 

W»Wf, (DP fa- iH) o BPM£PAltt 


'HP#, tamtam#. m, mm, m&to&K&ftwsiim&mm^ a 

m fa m ih <i j %fa m m$ mm * m. m 
si wag. mar h#« : d bp^j^ (gis3*§*ffiiefcw Af?A) ; 2 ) 

9&VimWLM&. 3Pjfe#rfnnfr#. 



4^-4T*nAiwr, wmvM-H 

JH, OTMlwiW^lt^tfo AS AP AiASAAFfhA, KASJUlifrJfF 

ttHAMS mmimRtKw& 

Mo tffcigJ&Htlito^ “>JA” 

g 0 rWM*R^ffc t K #- 5 . iA«]\ It#. -?A 14 i£M. *JW?n-fc#]S- 
M+AA@a H*«Tt#& 0 fi^nTWJItiTll]ft*^W*P« 

jto PPffiftW*#fn&£«®£* (tt^Sfts) “#W*A®tki±WTWIiM 
f^tASA*#^ StScWlt, tt^*WHiS«Afn 


, #j§r (»f^»w>FPiws^3id53t5. m®a», t'jff^fi^Efi^^ 


a) ini #j ig a pi a ^ s (A u ffifi'jjAt^ a ft, mmmimMm'Vz 


&/S 


ffc#-TOi&t±&i£#*#M^Sfco jAA^»/ft, IM'J&T ApHIS ffl, 1994 
a "Fl*^ (The Downward. Spiral) ZnAp* A®. SASfflMfJE 

,!l ES, 2008 AffiMlMAfH <«£ 

A i-4)> JBfiMffr&lk***. AIA A Jft M Ifi fA frj ft S A A f$ A S 'I? M & A IU fiU A 
* (fWffcAfn?H »#*30 KALUGA A: A, A 

frWfc. WEg#A^Wg^ttA#*o 

Jifi G'J A fA M —i? $ b& A jjn ® ftk in M ^Afi'JfF A A, it AHA], jASAAFiil 

6, AAA^i'J , ilj,']; AgM-ffiidAF'Ao ^AfFAnSfaJAM 


a»M.A*$*5i500()S.S4-Z*Yo U tul*±a*^ft**tt««±-, 

[2] XiMiSOnciustrial nKk)fi#l'&X***4*«#*W-«'***31!o I:U'«aU5*fcj£mX*&J*.e2W*?&:5«a 

I ^IkeiJS.^^TlX 1980 ^'ft?J(fl|ftSJ^(SPK. Etii*IUr/en<la Naultaulen. Pi<* Kmp|w.Tm 1 >i-|»i), 

« £« t. £JS®. aS*®/* Sffr*M6OT*&f&, 



ftA^4@{®fi, wfciiSft&HMfcftMsts* 

mm&, MftMftw# 

R, ft#^fOylifHftnTfilBfi 

^fnlttto 


2 . ft PA Ait: A A) ttfPj ft ^lACK M'J tiffi: 

l) &Jlttf:£tt*j te £> ¥ffli£i!B: i¥it^#AA^ 

#14^SeiJo 3) ftE\ftiftftA#,&«ktgi§ft?BB, i** 

ft PA *ftfffiii 7 ftfW Aft A ft fi'JiSti % Att „ MHfc*Mnrutiai!|»Mit 

„ ^m^SA ftPAft a, mum 

&LRMi£i)Mm%}&mm%, affiftijf^iBiiT&aw# 
fto ^^ftPA*#Wa*ii)tmAft3i^«®WiA^®0 

■h Ay it a s<j ft a r mi^-mimm®. mmmjm^iftmit ft-ft*??; 

m, ri»jftPAft, 

AMftftjftftlijjJcM^o ftPAAH4jS-M±BP®aW®^Htf®, ip&fiNtHISSF 
tt±l!S> 4:**S!IW#ftSEifr^TMJf^*J|R]lk#*AJ9f*fi-flW:4fc*^. i*#ft 
ft ^ A A ft ft ft Afft ft W ^ # ft ft ft f# S'J /ill @. iTu ft ft Aft ft PA 6'J ft ft tftft tfj ft Ift 
ftfeX^r^#?fl))fM]#^9L[aftPAM^mtt^o 
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(1978, 1983, 1987, 1988, 1996) 

&, Hitt, #*fi>jj&*iu(af!ikJiBrw^-^- 

2. (Mothers of Invention) 0 

1994, p. 

mm? i®u d.mmim. 

s. ^'j*PA^Aj*^^j^HPAinfni}g^^€)t? Afnth'^M^jwa m>mmxmft. 
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Jb * 




mm 


+ m jrf 

«. fti 

, '> 
12 




nif^# 
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mt *S GJtiLJUkMKM ft "8 -f—£ t ,*£o 

4'Ji4^£#'l±; - 

tMt*] &4'] # £ A# zr£.±.4ej* <MH £ *itA, #fl]4.3§#*i&iO*i»* 


4s 




^tm -f «&—#&•#-« -ft•# #<h> i-ft 4 -mxm &o •*#*#*]#*#*. £$,4^ 

(l) *t##**## 

£t*£4r>£-; (2) iiii^BJL^iS:, 40 £-$&& 6$ £ 4#?^° Ji; 

(3) ;Mjfclfc “«.#.” it# “”A4£” ftiitii 

■feS-#'fe']i4^7-^5f-i:'(t4'Jii^^'$‘|5]at^i., 4^sfcif 

•t-fcilftsfr (*»#&) w a*»#*#it'(fc«.3L, 


“g«",s»t 2004 )S 5 !ta^(«^a 4 Ta 4 “ffiiaiifeiiE 4 aisss o jEfi“^«"“ffl 4 "W“a”=#««s^sj ft 47 iiai^ 

tt£K 39 >. #m«SS 5 (l 984 ).ll&»f( 20 ! 0 ).* 3 fe*fl;( 201 l, 20 l 2 ) o 
[2]aaa#ffl^ifangiS(2007)^itiiE,aiJ5S5«^4|;^ia/E#i!®XA^aM*.WiSrfn*:"®tt*Klj6a«-g*) IC !ll!S 
***5fi»*(»i!lrA)aiiiW*#*ftJgX. 4/ tt «RiJ*-*S**iaiJ*#«^ , S» , ^$’lp. in). ffiig?S*ifi 

fni®>i^M^)M§Oft^flin&3i,2007) o 
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dr” nI , 

<Hh &o 




[1 ] mSJf$a®*f«tt.^:fctm™iE*a*fT«(#a»*4«.2004) < , 


3IW 

JigMMMiC + ^JALo (Irving Berlin), 

(Cole Porter), (Jerry Herman) ffl$1 itJnL• 3?(Frank Loesser), 'S.fif 

fF /n • t&fH& (George Gershwin), )fc5? tt§ • f4,® (Jerome Kern), 

(Leonard Bernstein) 


^ > 




pwa. mmm 

u)o kmzizwmm, (WnR.E.Mjo 


mam (Thewho) mm 

( Pete Townshend), |TntAffi £h fA (Take That) £Kj i3?15]fltj mi 

low) 


pi 


Ld $} (Gary Bar- 


ftfriLtTWMttl:^, &fS<@PnWMl*l, fll ft % ta M 

temwmuy -Morass, sswm&ammisim-i:', 

affl'tf^j; a«, ^#r T 

;'J 


JK, 


W£, KiS) MJ£ttfPf&J]£&#s J9Ji, TOW 

iiltti^J^, Ana&ffl “6'MA” 

je “¥” “M” & 

i£WSS&Jiflt£Mo “WMigA” MMITfig, *h£MMP1MA6'J 
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mmmmmgM. “W «fc£PJtt*«^4k*nW. tm 
aw^MWPSMnt, Ainrt^m&®\mtimAiR£ftiEm&, (at-mmuia 
itm* 

n^m^MurnTJ^^T^maumuK'^o mmm-nm (John 

Lennon), ffeiEfl$#M2t?TMGJft-5 “*iEWffcftfclfT K# 

J^ (I'fcfaT^E [Shuker], 1994, p. 102) 0 JA {Jfc 5? • Il[ A ^ JB (Paul McCartney) 
^ 1 2 |;fr|H]'fl l J'ffcW®'lZ., JB^R (Neil) (Tim Finn) ( “$* 

[Split Enz] 5R IAIA A. fn 3)5 fr>J “MiffBlS” [Crowded House] £h IA &*J 1® M ) 

, mn±JL-mfc 


(David Bowie) •% ® ^:J§, • ffivft (Brian Eno), iti JB'-ft^p (Bernie Taupin) 

$s• rm, ft fn#)AvAiRiy Mw^Mm 




ame#. o 

M#T-#WP|f^#o *N£*!l-*F (Billy Joel) jS5J[ 

£/J'£—SU” (ii3£H8r [DeCurtis], 2005, pp. 137-138) 0 £Aff7&*, ftA/S 
(Dame Shirley Bassey) 

3MMT$H6*o Jt^Rfl-^a (Elton John) 

leiiMSffo €£&«•&$&} (Elton John) t«Bg 

£fT32 ¥t, fttmxmzT'mmft, sutmitm 

±B'jA, <s ftim^msE.^m. wm#ja” 1999 , P .34) 0 

ft AM ® W16/B At 7 (Bernie Taupin ) o 35^- 


[1] »tm*(!994,p. 102)W*#*^(Mrlmyre,2010)^T«tt©Jtt%fittt»itt#e<)Wtfe„ S£*ft 18it!7*#ftTfira-*! 

[2] i§*-¥a«»(2ooi,p.45)#i«o 
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ttJHftftc Sgi&, JtJE-m® (Toni Basil) AJfc&ft (Bowie) #1 

BJfTA^ft, “&&” 7*£ft! 7&ACI 

a*a^ffl#r&#m7o «tt^j-^> 

fff, #Hjtfcj&g. &%: t'l'®I(t«, —tO#P 

^-f^PJfio '£7 itffcflSPJA A ^ dS □ —ftPJftitftiif IISAc ft3(4 <ft#iJ-^» it 


lt(3J?:iafAi!>H4, ftft R^P-iEft^'fSlflSSfT (Nelson Hayes) iA/il?l44rSjiS'f'Vif&JlftlJit 

mt, utm-m xtamAim#, «m cara) asssttir 

5 ooi-*»«ttw^a. f^p a n^- 

ttstaa#, vmmmmm 0 $n 

SUnlft - )fcAi£L', SSfrfT (Bruce Springsteen) . m’Wf-M (Prince). U2fjiC 

mm, mmL ash*#* bpm 9 o 7itsift saws 

(M#»r, 1999, p. 34) ft 7*jtU MT 

at»^asii«rw®j 6 *, mmgsftMift, #sas, 

«7&ttt»|«L. «T %W, ($ 11 MTVTM)o #7AikfKj(SA7{X 

§j&^ft 0 ft , #7 a ft as 

MPJftftffiffW«l5S^nri)iLo J£«#T (Schippers, 2010) tSft “Aftft A, ft® 

( P .44) 0 sm 

PJ£ffTpcB41M7£M 0 M, ®^ft^^«SB4ftS77»r$ft, 


[1] l983:£3£25B f ffi£fr-&£ja£>W#25j^ 

^«i^^E1985^i^ffefni9E30^^#^MW^aq'S“^^^ ,, o SlJ7 1955fE,»«ll#!£fc*m*J(Bill Bailey 
S'J7^^ 0 ^SWlgfJ^^^Sfc-^SdVIarcel Marceau)*e*£ 

|o]/n^ftko (http ;//eri.wikipedia.org/wiki/Moonwalk_( dance) ) 

[2] JALwww.songfacts.com/detail.plip? id=277 0 
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“jia^To 

i&WSW-$»# (Pippa Andrew), jftafTT-SW^PIWfel^tt. ®* 


# 


(Roshi Nasehi), ^i^^^B-t, “W 


(Pars Radio) EMM “fW ffl, “WfrJfl^#” £'^np> 

ammo sim - mmm %" mmsiw, -» 




i: 


■ /iii\ 




-% '‘W^fWitifr” m&[:a<1 ea mnmummm&m 

#„ «^TSBS5qfBrjiMf4fe, “##” km 

s», aaxtft&^a^iRMWSEflfcgfe, 

“fa^»r*^" —je^iatfiTSPfii^fto 

M fH :)c IU 1& ^ It i§ ^ M If 3^ )tt/£ * II !W (Janelie Monae) 11 fB'P'fii 

«•## (Imogen Heap) 121 MffJT, gEfgPl^, 


j&iPB*£t§# 

isCSW-'M^, -M 


[i] swxpN^ew-is/Rjtitsar-isaw^a.-ii^ttjfuioitttwiAitifcttM^a^aiitiW-axwfi/opo/urSiiiif/)« 

3E*Sft*61)ej^ArehAndroid,t4ifeift.§»€Wa>ft#^nia Big Bai of Oiitkasl,f*A*l!B-lS*iS(Saul Williams), *«*J# 

, W .K. /$ 3n[ aPi H 33 Deop Cotton £tf] "a YE , J\L http://www.npr.org/ 2011/ 04/ 01 /132203681/june.lle-mo- 

nae-on-world—cafe 0 

[ 2] JE ^ ut J?-WJaL http://en.w ikipetlia.org/wiki/lmogen_Heap. 
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mttfliitmmimmc m^b*. 

db^rtJfc^IS, T2011^2J^5 iJW&^±^£a, 

& g Ebffcfs «, M#v uMfc##1*iic ttggRUfH?. + 

«#»Wflbo 4tfe(M'Jft, DiW, m ^#T^3w4f-^^« (Frameworks) 

*»&» \mm*tm 

Wt#^2012^*OrganikPlJtiVKl (ftT)SUlMM) £*Po Pj2012*plg, 

& WfWW (l ( Jl';I 0 Hfl 'm Aj n J *£ VI~ K 0 ill: i|F P]: www.pippaandrew.com 

&« 19^0*3§—Ifc&JttitfT&iR, 2O^0**f4^>It'Jf^o 4t!i)£^;f:#)jnMt L H0* 

HfBtflH (Kaleidoscope Blue)o /ASPWSfcfegifc— 

P0 “fl^^llPlPff ±” (The Mobile Jazz Cafe) . ii^tin 


■tiFfi^rA:• BliA (Stevie Wonder) , Ac_TI 


( David Bowie) •St'^AllCr 


(Sufjan Stevens) ^ A'&J W &fill Aj*f M'iffPH@1 “ HI 14-^ ” (The Voice Collec¬ 
tive^ ilfcAK “3,iH^0” BP#*E20i2^9 ft $ 

£o i2l i*#ffl#M0AAiftJ§ “±«r Sffl. -Ifcnrwiftji “fttft” &m o 

ftttWItlTtM^, # B'l S £'J f* * ¥ PJ T A 'A Bfr g A A 4£ fil ^ o M ® #]#.-¥- 




[&S—ftMBMfc. JAiiSISMfO 


( 2001 , P . 24 ) mntfixm^pmmE]* mw 






VWJfc 


MttJ®^«SWIBF«^ 0 A )£ <Pfi 0+Z.35-¥-0&'S m IMW£ fiW 0*, 

mu'^o $«&♦&&. xffltutmm, # 

m„ MWM&&T& bw«sa, imjkwi^m^m, 


5cjs] ESl^I^ aE^^T - ^(P ascal Makonesr) ( JaL www.myspacH.rmn/mobileja 2 zcafeo ) o"^Hf£;£./** 13 

<-oUeetive.co.uk/)o ,, ^m^S"m—' 

H ?E—£2 (JE www.malaikasproject.cftm) 0 
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78 


AW: ft-4«*7H'JA4i5A £#&£ p iaW B7-iil&*£ilA-fro a* 

MWiAiko 

IUn#/S0t£**L 

*F, 




ait&WHEJfiT“#«fS!|ctt^«, “Ml&G'J 

^ge^ B a n^#Mfi!iA^ B n B0^SA5ijxfi;^HtM-#^ir’ (p. 27 1) o &m&m 

W il£ p|“| H is; S A 7 W- M If JS W IE Sc 12 D l“] o 

M £ PJ M 7 B'j- ffl # A fi'J it A W Jl A A ,'H # A o 


jiAWfi, mfj t n m a wae, 


AF* zx 


Wr”, 


&/J^ArMA^W*^ffl, h 7E'J 7 il@'I 1 Aiiitt71 BPAftWM, “ElE” WA 

4(k^W7-77 “$$ifr£”: WM9&&, mm 




, EPJAAt), $#i/7T, /*£!?{»-£&**P “fenTAft 


(New, ” (TJ&ifiJS, 


1996, p. 270) o &*flj£± : &4£itl&#^l 


7i A H s* 7 7 S A I'J ia 7) 0 


AAAfr^Ac &**af £ attft*. #**iit*pfa»A- 


>K 


A PA, 7*t£A#^i#7-fmff4A«S, AH# >1 ^747^11 A 7 A* 


AfA SPAA, tAStlitK, JkikSL a±r##. 4>A?fti4i±Mf^o =fc*Pfl 
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sEimw ( 2005 ) (bp^^w^iu 


w&ra, mw 

& T&&. ffliWffllfWfto iSWflia-^UilTMj^aFaffl^: M 

m & & %-mmmk',mmmn ra m n sg 

fefMo xtT&ttfcifc, 

>j 0 (Mm) w^JMm 

fam# (Bayton) “£14 

. WnHItlSMWftfe. £f^±»-*3M ‘*tT 


m^h- •»*’. < P . 177 ) m# 


jfc*K BPfr£#fflfn^ife (ffi*fi>(ttA) ffiitj, Vt»iz&mM%$3mmxn 

«T&#um9L c&mrt#, 

2000; mm, 1978) # 4 /—3j^4?snftfrAMtt±#M 




£*6fMl A #iA37#L* 4 “£*£”, ^Jl#^|sI6^rtiSo 

-&#»*#, Aina^##*#******, fctt'Mtfc##*., 


aa^R*#*#*#*^*)*, #£*#&&#-* 

&7f*W&o 






■®«i^*ffi«H*^#*ftJIC^II|5^5iSo MWift0JT*ii4cga 



AiteW«®^J^^14»§CK 

9km, tikgfcmmm, 

f1^*±”o (Teresa Amabile) iIi2i$4#'H&*R, *t 

ftbiA +5>a®, £ 

ftm*” (p. 15) 0 J9riPf “tfcSIBBMrt£t&;&” 

ba, a*#® 

wssiab mmm ns^a^-ar*# 


Ate: 4#fll)*^-ir*# 

A^frtiM'Ji£i:i@k EJMMkifL *ife*#A 

& ft ^ *£45f + Atf] #■. 


so mm^ a 

rT. £Wfn^fe, fJf^A^fl 
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*A, ftftft^if S^R^fflSfAiO+o ft^Dipfeft 

ft If 1 # & it A * ft * * ’I 5 * ft * A if f # £ m £ * #, # t - A * £ * ft A A ft 

*^j^**+**¥W—*P^, fa 

Aisl&x, ®tA£rftn±$']it & a^A-fo Afn 

-t#aftfnfi4ft#«t±^jii^ftft^ii ft^,fe4-x^^ 0 & 

+ £fcft#A, &£i»a*P 

*A#>fmftik-g-AAfl (PPiHlitftJftAAM^'JiiA), T « Aft 

-fell*, ip-ifeteteafll 7 $!£;!/&** “*#" ***** 

Aft’A? fa^glPMAftAftJitA^&ftA®, It JESftiA 

*A*lM'J#yg®^ft|i£o ftfsrfef'k £& 

T-^f-ftlft* 7 *&*«-. *tfe:tt#£7, fflfettfK'fift fa#A&#*& 

BPf€*ll^-^APA#tA^i±fIA#AAJl 
#-#^AANGH'Ji£A 0 A***att*fc£itAA±*5t:ft&#o itftftf-ft 
#AAPAfrJft, faft#Aifft & a4*£#9^d&##,, 


W&Afrm&WfflAo £M*t, l Ji f ^fiiJjgAg-AM 
HiE, ft> JxUMA^ftT-^o it- 

A, A&ftMfi£ASAftikMRfft (MfARSL ifflUtlft, ttfiJh mtU 

'^mm 

«!iMfew^j®i±eBt, mm'\T&mmmimvARm®%w&^ifttiL 0 Aim 

t£%mm (a«m-###w^) ©a^aot 

3ll=f6fJo 


87 



81 


i*/- _ 

m a 




&&*T6'jft*jwj > ##&&w m& fn mitvm -g-x mz*m #xwawtim y <&w 

ifett^ftin m # t mmm^ <mwm-m m m mur-^ 
w. ft-^ji^w. ftejinruBM, 

-efnwttsitfe^^sd, m 




>ftr femm&Brttt fs m 2*«m ati, it# 


&m\ “ftSS2*” fn “f^2 

fommm “f^p D 0 ” iS; “w wm, 

weyjs*. wstt, rm^fmmm^ i^»s. &sg#ft»2*K*. ss 

, iiJi^HUi'tifeMa^o ittfX€S ^ S fi S£ ft ft] ft .& 6'J 

fta«t¥*B£WB*f**t8#, x^a 




XMmt£ xik&m'^vV* 


S A| ft- A x MJgIifn] ^mwirt |b]A t 


m»xm mibmsm*. 


, fiHA- 


ttS^TEfeo !ftiAAlft4 I iIMW##MI | Mi£MjraSi^1nii, SXAftM^i 
PJ#j£#&#rfnj®g& (WngfcPiMfft), JAWAIit^iffliAfi'J: 


«fc^Hfl]j±iW-'Mk^*i«., ft#XM-fc*&, ft**# 
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ffiMS, —&ffi, SWftl 

^nmmmxmnm, mmmw 0 m&& 

(fffKWtTfiS'it^j^igm^taw^^wf^ 0 n no aaaBrwiwn—/St: 


ftft: itLS4B5ft + -tA^tt/htfef-, ftftA'Ii, ftffftto ftfltt—&[#£& 
Ml*Ml in 8 & 

Ml, ® ft ft It* 

iR S'J ft & ft in £ ft * ft tf / IT ft T, ffl ft f ft A ft ft ft If] fiE W ft a 

waft, ttw***#, ift*« i, !ftiM\ aftsisijfe# 

f£7o ft*#*-*##i!r#**ft£*A, ft*7*jEft*** 0 


lE^P/Etin^f (Negus) ^Pi£ AW (Pickering, 2004) fffiH, '\A ]f ] -flc "S: ‘tf( A A13 

wig, ( P .90) o ftw, nftj 

MgMUiis. 


MiS£W. AiiTA-^A^IalMMo 


7E 


Aft: AW^ftA, fift&X. ffift^il 

ftA, ftftS ft*£A*tf.ft*ft#, W# 

ftA*tf.ft*#iHr*o * ftfeil *#*W*J8: 
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o 




w, -eriwjijj*, ( wmwt , 2004 ) 


121 






'h: 


fnlS, 


#feo o 4tfe^gB^7« “W’ |3i , 

sufsj viT'-m * is] w w$ *ikip,#mm'\feti -. 


4£*t3?*7A &A4#3cP*, tt 

3UATAA* extent¥, &&&»#*& aftitfl-4*. ti'J 
tW^SjET#So t'/#t^iAA D s5'J#femif#AX#->6^^* g Bo &JA7F& 


*]# C#^H*» . 


44 


fM:A” »**«♦" fp “1 


^^*^v#tiikiAiA?'Jt^*^‘l±, E^fIAW 


/*. ttAAi'JiAA 


^lo 41fc*fcfc*lfeil£ 


ftfa*££4-*fc£jifc#r#*#jfc„ fU']£pit£Jft£4# 

fcAxft, S&tt&xftttiffc, tt£T7T'4iA*, f0££i£ft/A&*lit#£ 
#tiitftAI„ ^3fc&i££#£P*'l4«/£W, 4a& 


[ 1 ] S«»f(1996)0HS7“ffi5U.$"a-ift^.fflli<»ft*3Sa84'fi<l-##14<. ®5tS«S(C. D. Smiih,20l0)}f tB7+S&Si« 
»,«KS£ 3 S 7 t:s 5 e"(i>p. 59-60),, #Js*fn«*Ritt 3 ^is*+*H****s.**im.afiMn*#MM*»«*a 

#IS( 

[2] *ff?4«(2004)tt-JSW*tt5:*4>^«a7 )!5ftSi£4««S««/l#«5£„ 5fe?S#*il!!itiI7SffHa3ti£a«' : P .KS£fn£ 
S5Pf*ft»AWftfflS^SSo &+#mm^ftiiJ£* ; F>]lf£|t]5li£„ 

[3] “«¥"®4'HIHJSttSriS.*W**!¥*. 




0£ o aJfcfc&a?** 

£#fi-Mftf |£&tf4£**fS|*o £)£ 3/&£#/#*£ 
-fe^#^i>Aj&#(5i, ^^ap#3c^, *&&*&&#, 


WJR^|plBttfeSttl5fe±5RSjSlW« A, S*Jtfti«M&M] 
WWifc&aW. WM&#£j*Wl5HRM#&£aWo 3DMtS5&i»S«Waffitt« 
*i#ll«fcf*S#, f:/*A ^SMMWA^fflJftfl^WW’fcSL «*#«.£. 
«psm#£.b®o $m, iTsftgswpft^ttt^, 3sjs^ffias»SEa 


tBifc, PBUi&AM 


m**^fxnna®a®E», roMBrwaa« 


A«: &-JL #£&***•*■*, 

"IS ffl (New Music Ensemble) "fr] ff $/ @ 0 i£S'fe'J fB® 15 Ml —t*5!!l Jt: £§■Hrit ”Jf A. 

rt#^A 

*>*-«&*#***, 

W*#^Mr5Ml^rife*f-fe, #<§* &*5, 

®#£t#c £A£*Ae*^rtbm*®ffc. ft#£AA#“ft ***-*$&.*, W*& 

epAftl#. ££, #*X*i£'5rttttiS 
*H$*, &afeii#?I,£AA*^^7 -4-**£*, 


B|$A, 4lfe£ “^feTT^BfsT’ (Kaleidoscope Blue) (— 

IA)> ‘‘^il]^drPllPP^” (Mobile Jazz Cafe) (—^ WSdrffUA ) * “Mi$£. 

P" (The Voice Collective) (-£SPI&A, E(flfeS B tfjffcffilg®*#ft) UR “M 

IMS (Malaika’s Project) ( KEfefiiiSkMJflftJlKffi , til^MIPiWffiB) 84 

pK^a^ffliAJMttttes? £#£Mfe#3E&w#Gii£;*j? 

WArfe? (»il^) f^flftlJg, 
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Bmm&mw tf. Mwsh +, njis-a? 

$, ?f ^ 'te #f A (Pascal) o' A aft ft ft ft ft W o #T A & /A ’o' 1j f£ § S'J 

fi40f £, 

|-A«##At#/*5#o tt#f A #*#*»«* I -#*tt*fo AA«ft# 


-S- 

0 


°ft. ft^AifeAMfo Ait, ^A^AtHp^H^ 

&«■»£, KA#£5fc£H*o &**M1 £ 


i±fio ftft# 


&epAft#-*«#, fcJMMP^ttrt£ia*T*o ftA»Jfe£* 


AtbM/gf#, iH7i£#«AAPAftAo * 

##$»#*. £#«#7-A0£«A, *Ptfc* 


5fM« M>&6'JffnoM[ft, A»[lgE “^*A\ JPrKMifttM* “Af^A 


^fto /W Art ft*, ft1f]*T54#&E,tt 

*£, &AA1A, ffelfc&#&A79Aft , AigWfAA 

A I W ft 1 A £ * 0 * o 0r W ffc W A ft W it *> & ft ft ft # ft file i± £ ft * t ft A ft A ft 

#*?!to AftAAio IT* ft, lOAft*, #tff£ftftJAfP()(Aft#Sft£AA&*7 
SflB» WA0£Mft£rtftft*jl#*jSftft**i*&#i47?8;* + ftftife 
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^ ^ & 54 $ ft *b $ M 4, %'\W-^f-\l#! < &%5$3fe$riZ.* #, @ (ft 6'J ^ 4” W I*J # # 

ft-SM. jfcgt^&iiaiM^ £ ?U#&&>ft 14f A# 6'J 

i k, M#^*#I§J 0 SA, &&3ff9, 

ilfcfM*:^. iut&ffff&ar^dlr. 7b^«#, #a?ft 

isle (EA&ff *lT£fc*:*33rff. 

ft, ifcgftift "rife£*■#;&«:£, 4&f&££tt£iit*r«:*:fc^ 

&, *#9f^fc& (Imogen 

Heap) — f£-zMM-il7T'° 


fnAA (Sfift, 2004) lli o —A®, xt^HttWUBT 

3-A®, fkfIttHiPl'Jii#S6 { J, ii^itk 


A^*S: (Roshi) 

wxsaifflim, ataffw^s 

#Ufc»M3^, MN#*fSf ±X, R|SJ#jfc, #* 


[I] !6*(2004)a#}8»aftS*W!tSSE:(a)SiifeiffiSSr;(l.)*;3Ci:M«14»Satti(<)**##^;(<l)g««H^a*i(f) 
^jE3ti(f)lttWlltlfe0<l*ffl14W»ffl14;tg)W<Mfti(h)ai«' , ilS"(pp. 34-35) 
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'gft-Bm ( Roshi Nasehi) ib£X^0Mft±, £#lr#*gl3Ao 

im¥, ^umL. §is*n%w#^*. 

J&QkTM&lMliiMo (ParsRadio)o Wkftft. 

Pn" #5 ( ifi ) • ill SR X [ Graham ( Dids) Dowdall, X jjfl tlD W (Gagarin) , f& ]rL 
(Nico), mm-X^ (PereUbu) #] 

(Rachel Threlfall) f [Rich¬ 

ard Thomas, fift-ft JeST/, (The Hola) ] fill A M o Mi'frJja T—’ 7X1^] A 1 - "ft’ 7j If 'R fit 


*>, wiAiC—m^TSia, mjisa (*sa^#W4# 

mm)o mmjim^ 


x, xmxxiimmmxx 




ABWWSWUIJ, felJSajfrWW^Ittlfo *?#& 

«aj_t. fei#aiaii«rw»ift. a. u & a 1 x h, tft #i a a m h m 

st, ffiasfMWft*, mm±*>*&$». 

£«£ttf«T. Btt$J87f£&o fftM 

(2010) 3IX, a^rW8P®SSl! : t^^|lfc®&#W«l : F, flSgfOBMiSIiA 

&#3K£JS 

WfgMfrfiJf “«fWfc«£w*#£*h” *§-£, vm*mm 

( P .46)„ 

|5]fi;tefc*Mo #j/77cAX.iI 

—*4 , Wi0i4 > MRl@» 


f*^#-#, m^islltti^^dTW^X^, AUB^AIA^SA 
#JA3tfcBA£f£o ^Js%ttM=F, 

(ThomYorke) PJtX®\Wi¥fMMiPP 6-J—Wo AlA^fAiS AHCHA, l#flJ&-)^#'t!lJfS0 
T/jX*fto tipfA A Att 1 1 1 iJ[SI] H B A 8]XH7H 1 7 j X feuf. S&JUfeKS^ g B tb 
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AftjgPAo Wt£MiiJ||iti±£'J#o mi <OK(fe®> % 

mm*-. u u&m.%M£®i:j&fTMmwft, s*m#«t#pjiHjj§- 

^?ijaMffSji?SW#6Milffio” 1,1 i^ffift^nTbAJiAA (^it-fAiL SJtA-tt 

wje. gsn-^sjaoo 

W#A*£&—#JKSMflEF£3Mf, MfMlMfJ 

(i) ftif^*f*ia, iSL&mmm%&; ( 2 ) spa 




A: 


Wtf-; (3) J51WAAM 


■A A nriUKJi 


fclffrt, Sf+SEiittM, 

A; &M#jiiLW, ^Jk-txA^orWP^aAf^lftMA^# 

ifc. 


in “RiawtA” “^saw##* 

aw var aa ” 0 (Pars 

Radio) A«ffH'JigA-A#lH]##6^#Attt^, MSAXSMAAifiM^AJxlfft 

£». llMHA^mMitA, 121 E#»t 

ji^A, ^jafcftMssd. 

C-^g&lf) (And Stars) A 2008 A 7 * GEO P1AA4] VA CD 


BdtMfi, t£m}n%mnzmm, XA 2009 A 1 nn^mz (#mwww.roshi.biz/ 

about.html) 0 fStHatB, £’#£2009 A 10 j| m=sTW.-^m «A^fnar$» (77* 
S/cy and the Caspian Sea ), [P A ^ I A AA ’M; A o I4ltfc A A , fitk A A / S A A ^ ® iAA 
i^o 2011 A3^, £ Rif Mountain Pg A A^MitijfT, W A-^W^ffi 


[1] §lg*/F-S t 3E?iJ^tPlulSulclifre)jttaS8M-S*^.T'l#S«,l>*^(IW# 12^)133 So 

[2] 31 |=j Mixmug ,i£ 201 1^2^ f'J^t Mehregan 0| ft it ^ W ifc (http://www.mixinag.net/) 0 $1 ^ ^ JIL i£ ^ ff • A?j$Hjoe 

Muggs)., 
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PMJT'Mehregano Rif Mountain JH—w], fi tfiPo S 

^"h fte± r 2011 ¥2 ft W&^i&Mixmag, A Aft M^Ows^Pi 

ft, rtiiitnn/ii, mxitmm a„ 


87 

eeu^Nii. m\mmm?imw<n 
tt, -'satftmtj" t -#*itMKim■. 


a. 

r j 




:/K, (Kate Bush) A;ff ^fr^l'H] 


” (IJ 
o 








(^Aili/g, 1993c, 

p. 88)o ^ifijg ( 1973 ) mm. 


waaia'I'A fta u&rt 


ft: ft 1?*5#-A 4ifcA«, lift* 

Ail, #7fl .ft«£&Ai±fto 

88 ft£#fti£t p l*, ft 

Alt#ftJH&^ + ^ p irftA#Jii‘:S:i&fj!Tft, -tkilfci/T 

ftfffflA. 

A, ft®WA 


fttii#, W«ft&#0rfr£..ftfHAft#- 


[I] #JE/j£P>±24 0 
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feM *-**!-&.ft. 


—^Axt^&iJWtM#®, ««<X&TxtlrtMfln a n 

£gg&tt&&ft. s' * ft Att A K K StiS A ffiig # 
SWftfHo MMHfeW^#*^fnA§lo 

*Mia— m*, 

wnwnm^o 

W|pM>*fe. SS^frUEftlJS^W 

ifeWXtEAM>R/&u xt^#*ift, 

^# ix « mm am*:?&£*« 


/ 


£HS£—gffil, ttWHiftiill, BfeTSEfiflTJUWite^i^, 


(S2* 


?#: H£*Jfc*RSHSW£, tji4)!7 + 

fflo %£&&)%?%,* %iAX 2 i, H 

is.ik£ti&Vf$L, “MT' 

i» fe«3#«*f-Jfcfl{j. WJ.^#atT-4^f#fto fc£**_LA*ajirtttt. fi 


7£ 




6 £ Itft-SMtg &$]##*! H#i£7 Aft—¥WN-W, te*fc£jfc#-£tt£ilF 
###£*, &tti£*ii£Ho £4 it =£#«&, 

6’JfrAlT, K**#tttt*5ft**.&#7-**ttiN-rafc3 8#tt# B*#* 

ffettfi, 4^i|^tHATo HAAS'], fMtitT#£A 

fciNfcttH-h&Lo *>*#&**#-*•&*&$***, 

It#*#**#*#,, Hit#ft7#ft. 0#Hf:f4£## 
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(tWnfHrfto Hit 

^iwia^^^^-^iiii^o “ttzffiaw#**” ojLtMMm—n* 


i-n*» 


^PJT«0WfiEMo fi#fcJf£W3M$f* 

4 1 , Sinilfco 


't'A- 




■spj^waii, ^ft^ws^M, 


^Srffi^FWiRWlSIiJSJ**—IKJSf^o ft^M^*M^PJffir^ft£#§fn^#±ft 
ffirg&J5, ±i63ft^4»M*««SW*«!l^+«iRW^ft 

%ikmm ftiit«±, ttsai.UTS#, 
5EM, fitt^W^TAiriiiS^ia^^ftWJWJfife-^UiRWo MiAiRSU, ft* 

3t*"ftH&#iSo ifeft^PJR±* (&Wtt#MHWifcM£^ifck) EtfSt 

Mii-M^sA^ftMM^At'Jf^^a^ftfto frJ 

j£ A M & fe5 e # H ^ A frJ St->} tt W ft it W ft tK-¥ MM#W ^ [5] 0 


A 1 f 6*1 II 'I i (Keith Tippett) $1 ff £> ii'l tf 

to ffeffftT I *epftij'J#i£ft, #*t****K. 

M”io 


[I] #JSLfl?-***t**«WW«Wo $#*^-S*«iRWWitit#ffifl;MT(2008).J*5E(l998).Wim^(l998)S^Wit6tS 

(1986) * StKft «£ 14**0 
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stu mkk'mmip 

$w&) (Btff^) 0 ism ( 1977 , 1980) £=m\mm5%ift 

mm^, *& 

mmnmmMmm, it^iatnw, -xitmmmR&mx 

(f#*gMj«j£H t *^4tkW5C*) VXRtfffify} 

tswfiii, bp^ j m:m\m pi TumRRM^m&u a 0 


*rb***44ttH#«f>fr*#3&S3fcW, lAl£lAlf±£#>£*i£lT?fllABP^ 

&l#o ij##>fc0;fti£^#r-*fc*t#r (Miles Davis) WtTE^^ilo ffe£ «# 

fi«» (Kind of Blue) ‘H'J 4 7 1H * *±Jfc $ A # ffi *fc*«£_L 

#s, aft***. 

gat*-**. 


XfifljfiW^^KWTo 

Sfae^^l#4l?o IB^WiR^BrttTSrBffW^nfiTo fli (2010) lEiiM-f# 

mM&mmtihk “&&f$m” 0&&&M-, 

iii±^o/fiaifffii, &ii46«^Mwsit±. ^&mim 

SlJW^#^cM “tSlfiEsfr” OfeftStl 

it?i#^fn^NW^#)o 

3r—45WW, i&ltt&Att&lll : P&tfc#«£\ &It 2 AiRS'J^ 




W + , .fam^ftft^t 

Rtt-EftJlft &<;-f Jfcftfflftife 




Mmyitw, ^^wt&if ®ia&*aifc&+M{fc«£iifs#&«»a 


R o 


±S&fTW»fc#ittWgi 

teMpfifli (ttffiSr, 

2002 ) AfffiftnEMfAfflc M, ft 




■YEW, M&#£'J 


tto teftaStt-fr*# 

&lUlo (Dudu Pukwana) fn 

i£ $P Sr • ft AL (Mongezi Feza) ( ft <4. 60 ft fA ft Stf ft IA) o ft 41£ ^ Jb, It Sr ? I A5 ^c. 

A tit, ftftftlft, #&■£## 

(George Crumb) ft — fi ft HHA ft ft , ft ft (A ft 4 — C ft 4 ft } (Vox Balaenae) tit 
&%Ttttp%Lfc$rMMo &£*#, = £ ft # JL, £#* 

*#J¥*P*K 3$flc (IUn«&&£##r&£ftPA-&XAA) )K#ftiti£A|3ft 0 it 
ftftJftiiPfl T A 7 i* A'J* IE W # AftS ft, i&ft7 i±&W%#rHkJ fr^tt^ftli 
% («*>, i£Aril?#)o fttt-tfe.A&it'htfM, t*HAM 

W*ft. &7§fift. 

&ft#o 




rsawsi Wo &PAift^|W]##ffl2^, 

-Ifo £R+tt&Ji68l*2i«r£Mfti5, gffiSXI, M]*£BM£KS+>E$H<JJfl7 
a®H*o sa^ae*. tAi#t 




f'#M1ftim!iH ; TM«:fcte^&-5£I&o SiftWtttlfffi, HPUj^-icJlJE 
aa vjl afts $?cw^ flAs-ixft i $ixM m#' i 1 , 


M. fitttMA&ffgilfi. mi 


H-tSXllAj, *M 


rustS?* 


in fwj 


&ifcftjfc&MSSttfT#+S3®£ti*o Mi*£ttjKtra«0»l. MMnmB8Bt£W 


, ©Jig -ft'Xf^^ruj: 


ft: £iAA, i'A£Aft*ftE«46£PAim&$^;tA#^AM£ 
Mo as**# a i 

P&&&#'HUa&%fe2ta iAi£^#?I 




£-#4 


£*liB »* + /*£ m*o &f]*/!!ft&Mrlgfc. #*$*llfP£*r*rft)&&o ii*m 

U3L&*jt*s -IAttftfcj&ttrtfl-itti-ho & 
ff]^^»ri4f#?A, *»rilk**>*S*o f5*-#KA»##)flffl, ****#1?## 
£W*!lifclb*tt£*&*, WJLA^^jt, £C!& 

#«-££»#*, ^*JE^±0A 


^#iAS'JT air-m#AM, *£©# 
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0fft^w*w" &#*£- 

J15WlEJi^rt*ffl|S]'l4, £€!ligT#S*tt, iPftttt&iftJR'ftMifttR. SftWtS-^ 
AT'ffio , &&l “K-d# 

fmtm&m” *#[^o $f^±, MWMfet^iBwapj, atauifift 
Wisffc, 




gjt.fiM.%&n 


ftiim&4ti a-ir* 


&«££&*&*7« A-# 

ASWtt**.filfljt, 

^lfefc!P^##o E#AAW£, 

#A*£, Afl#A£#«9f#£tt, # 


w. •£• fi uka-t# & fi'j i&ijftfim wf/r m , msMffiwjtna^+o fc)j 6 *#ifeM 

*5mjtfS:iftjg-l4, tilicM, JRfcj®fiiM^TOgP#W#g*#fi, JEMiAM 

fa, tEmmm, 

&,6tow, mRjZW^&m^ 

mTik»j, wtiTtitm. fffijTiw^t. je d b a h« m ksw*„ 

Ac ±SW# £ 3 'ftftfife&<Jffl 5 £nfoj VI& ftkff]£# 5 h^fejctfjMlfAIAiiEHJj &—.£ 0 


O 'JV 
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•ft M^tI 03 ? „ ^A T Krf.„ 


cJifibfn ^ik«ifi^fi'Jff 


#*#•!?#+. 

****„ &«&^ilfcAtt«ftt**)ik + *i:*tt#&o jfe*K 


#*»#£&#*, siif-ntfJis, &# 

-£$4#^ 7 *4^ S= fef£ffl3Wp*># (Gagarin), ift ft & * Jfc ft # ft $ * & 
*f'l, #J.a^-S*t T*feft , £M.*ii£#, th *P Pere Ubu 0 ffe ft ft & # # 

#„ ft*. 

HPN-mtlfc#, Mft 

£**!-, tf. 0rltt0. 

ntitTo SiH^/ftXftAfUn, &-* 

WftfHf *£iiE0!, ft* 

ixix£-% “fi*”, tf*Tsaw#o m 

$ i£. Jf: 3£ ft ^ @ , |j*#iif£^tb3y']^^1'Mtft#$-, fl^^ftft, 
tf]##&g;f : ls]ft*5-&, &****> ft rtlMktt* 


|SL $i^*-fc-ft££-A--##t*r:i&ft*# 0 


*&**£**> 


&^W£#t4k:fcft)fc*, »rfctfc.Rj!Ml&£4R^Ji>*l#, jftK 
rtjfc&ft^-fr^tfJF##. &ft£ff££#£ft 

filflS/f-frif, is#-*. # + fl#T^y§'lio tfn#T',l4ftA-fe 
3K# 0 


fr/'KMft (1996) tm “IM#!)!n” «E^ttTS.^W*iB. ffegitf, is) 

rg+w^s” (p. 188; a«jg«fj) 0 m\\\^nmmmi£hmm¥M 
m, tmufc'miR, rn^mm, m^mn iR km- gftji-* 
umwM, m a#«# b&$&t—# *fs 

iXtiR’ sK ‘»tt’ ” (£/*MSfc. 1993, p.5)o 
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0996) 'MfE.-s:]. mmtmm&A'ZM, 

^jinff^^Ho fsji, (1977) 

mMATwmm&ft* *hs 

|bT*&, 0, mm 

fiE” (1977, p. 124) 0 i^ / o]iSi^, $M 





BimzMim (is#, 2001 ) — m\ imm^a^k (201 d (ftfe 

ft/A-mmftift&T.ft'M&vm, am^i/st^m 1993 ^ 11 ,*, w “>H4” m 
2) &m& l, \ is]ft \X-% i) ; j mFLUjlMttM m^#AW WlfcflLh, MttTAJ 

( m ^ mm ) “usm 


I!i! 0 


ff 


O 


£#: £ft£&#ik£«#A|si7G*o 

;**-#, A#itiiS«3tltepAi'J#o ?UAA#A£A##^35TfEAAWA 
#i#i¥Aif, 0A##A'lto 0rBlfcft£-fe, &» 

Hilf1K¥, #£eii.&T>MfclfcJL&**, fl"4 »&, # An A lit 

®, ^&&ATiA3f (BA, £-£fI/£±ii2F A*.tftt«£4*£i!P#flfc, S3? 

.a##***, iMm&itaw 

AS, M]«f&$fc#fc*78. 

^£#un«*fc4ff*fc*W3fT*7o Mtftffc-Sttiirtt**##** 
H, iz#'|-#2T^^rt^lE-f-Aif^T*o tifit-im [ P HM (PA 


m i993«),*»3«#jif"seK* n *jBa#**i#£iii*Tt7S(i#«mKfi.#fT**3t^*7*g»BrK«Biai,j4^ 
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H} (She Paces/And Stars) ], t ItT ® Mj 4P iMR # 4 # ^ , ?& $ 7 ^^$#^^'tt Ml 

A#, 3»a**^*it«l*ia7l%«***tt**o 1414 

#* “frAS" (g*> 




PS-3MfciH8#ft^£&tt#ft;tlH] M If P8- 


7& 


% MftWa 3?#M 




W3TP, i&WftW, ^#&gftlMfft£tolliffcftiR 

°E “AikicHZ” ifnAJlAAWPtfj^^Ma 


f# : te* §****** if 

ifcSftfWttfc, £S#*iAJi, IU 

£&'B#'t**flx*tt]lk'blrWMb$,-irZ.jio £iA^4Un A® 


-Ao &AS]&H’J#&&A®, 03/&*Pi£, #4Hg. 

®i9f, $)&#&£$#, £PAii[A*A&®iAimJL---AfpA, # 8P A & 

*#**&**#, 









ft. H±ftS«£ff#ftiPWffl3fl!WflJAo 0**n, RiWftW.tt^^fiET^lHi-^BP 
^IffctlSJWIfRo fetkiSfU M.$ii«WBI±ftBP^J^#Wt6^WII±ft*® 
MMH, in?Fi&-ttfm« «*S 0 ^A»o in£m«tfr£ft* 0 !l, WAtL mm 


(Morning Bell) [ «A'|Z» (Amnesiac) A^t] ftjMAJK**, ^ftftfHWTW 

fti?*#£iuwif re— ps—. wa 

$ftWo at-fiH^Efe^AI^ftPA^^JjiaAo ffittAT, <l§SiA) (Kid A) d?U 
+ W ««#» (Morning Bell) S'l ii ffi % ft iSA.A $H7^tWJRl$llS^#^g 

-t»^, ^MKft, IRM.Aft»; 
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itli M # 6 'J it ^ i n Ml 5 * £vu Wil fi'jAj£ h At'i'J WM fij 

4> W &!&&&$ rrHlAA'/Hlii P8i£ 0 

^ #*tinjiiii {im%m'\&imm «&. $£ r 
TWill!tft, ^#Mi6 

£#ft^, Mr'hfhiiii h ummm'-M-tt a* &&/&Yf^mr 

tfli 




L?JllJ lJlJ>l[S|TMW®;iif|V^# 0 i*-£«ltt| C*fcff*f6-«TfF> (Rabid Khan) (#fl- 


MiS?# ; ' *;§M: am 


Jt^-AT, “laloo” “Ghoochan” «#*W# 

¥ ( “laloo” it|s]fth|V£:;£) 0 as—t^MUsM^fflRISUR®. i#tf)Ji — &flf* 

xmmm-^mmm. nk$ihkn&AM%mmmm 0 

litkMffl^, im ±i#. 

Afn Rwmm9 ffftie<i-ff, mtiRm ;n n^^msatamt] i*m&*± 




ffSEWAfi. UiiiijEJiW[|ftW*Bli0f*. (Vahid 


Nassehi) ^LIffcfill CUf'M^I^} (Zeeba Kenar) (KjAA, rtfc'ffiM'f* 

95 ^^A-^AsW^k'J^illi^-o (il^'ffi^T 


[I] andlht Caspian .S™) .W±^-»aSS:hll|.://iLunp».ap|.le. 

coni/us/abluin/and-slars—feat-pars-ra(lio-ep/id283445469 
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'tW&fflMtihmm mm; (Rachel Threlfall) &M&B-K 

3jM (Rihcard Thomas) PIU SCibXfM.JvM ?/ ?£'H I'M*] (kj ^ 

%Wi!&1ltttlJT3., £#«l|fc*JMT£0*®JfSgEo C(£|0]»> (Night Swim¬ 

ming) & (SW«> (No Camels) Mfftll T—^AW^BU^lifc. flFi 


4k 


SW@tt±. a|5MW?4M^/«^SiJ^2l!, ffi^£]iPJI©4:'\ 4&ft:tlltl 


(ftflUSMS®) OTe’ U Go Down) 1', ffi&Jft 

%mm<) (puis andsh eep ) >i\ tm 

BXM, "n^mnr’\ 

fcttl$!£8fc*o mak&2.-M im. ?£4» (LorBatche), W^KlW#MrlT 
—42 , fitfJ'f', iL A4&429? FIH • (Laurie An¬ 


derson ) o 




0;£-5mm» *£#&, mtmnm j§ “-i 

^a#a«" a 

m (E*4.2) ^H0^TfflM^MWi¥ife^n a p^{tiatf6 { JS#iAor. ifffi*# 

fcliST—'hSrWM, #*3teTB£tti5ii«8P*{fcS 0 &&W. 

GfJ*— 




teittxmmtim&mmMnmT, sam&Rmm 


-A. 

n 


(AItt) SMEAiMtAgJSAttMffit, * iM# ft iSH4gi6: S&—, «?# 

f$— , ife fA A A 4 f® ft 4 M % ® - ft ft „ 
fotfEHtfc (2000) (TriAA, && “± 
5««ftM 4t* ’ -*f£auiMtw ‘ta** ” ( P . 38) ffiinsa*, d\m 

g n„ 

a IK#, ^aaua 


[l] #jAlKn»q^J^ ^^SKfi(liUp://www4rt*g.org.iik/reviews/ro.slii-t'ealuring-puiN-ratlio-sk>—caspian-sra/) 
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fllWW) 

—SMfrft, StW#&5fli, *E^i|AS|5S$#MftA^A*n#^A£^#AS# 

1-W (^ifiJa, 1996, p.2i0)o 

tBte#JL*WfiA3j£^«K* (^frig/a, 1977a, b; ft#, 1987) 0 

GJittt 

96 gMAItttgfSPm^, «A “ ‘Sift’ tflteiiHJUPU {t&g$&£ft ‘*T 
jtAMH^’ ” f|5nriil*#*+16PJ (tHgft, 1999, pp. 31~56) 0 

m = , MfifcMMMZ [ft*-# “ffiiWSi” &ftffl (1996, 
P . 271) ] ASffiH, ^MtfcffiftJftAifediMW 

&£«#£M;fr5£*«£tttfc, *aff®#o aaa 
± aaa , ^ m*wj mm . ttximft'&nfe®., xmi&m'mti 
mw&ik, &mn%ft%-ftmxikw&jjmnmMWL£!ko 

Mitt, “SEA 

wxa&t, 

**«w*8B±5it*#«pwm%. MH^raist^id^Kae^i^^ass^o in 
ftgfcia, . SPS^IHU (£*t$$$M£fsirt) RlitM 

^#a@c$ffSEW^W^rfeBMT«^S#Wie^ (JaLJ£« 

jw, 2010), 

«,*& (BPAftAA), fcMrt £*«+#*!?, 

mwws*, *s#iirttw«iMo 
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i&m 

&& > ha@ , K xikftMLm&*&mfom£m&i&muT, 

#) 0 %#&——;GmTMmmftZiffimmm u x 

amm, fi&m&wfit#), 

w*«B±^iEia. vmm^T c arnttimr£.■%£;. wnt 

imm, mmnrxit^m, mmum 

wwjiRf&in a baumip] 
»#{**&»«, wtt^^ffeAft+ifatM^Wo *te8w«f&, sas/s^M 

M^PJ&^ASBfeliSdJ^Wo 


A7A 


-«MM&ift, »*«-#£ (#am) w0rw# A 


n 


VI ^ 


#W£fe*—£#0fc£fir#A&ffliiffi»ftt^*#MGlJifi;*Jo fa 

j§, to®iara«*?i , *rSFMffl£\ it-$w/iMa 0 

Mfn M&mw&mmfe&=FX&m&M& (&$aaiw] wffifata^) mx 

itmrmmiM. m M3cr&s-ftA/#a#M 

*ss, n&dtTnnasj&fnrasw-# 

550o ftSHmMNftf#gmW.^A^'I'ffi.'A'IiA, g B 


[I] A7S«“&#£j£ttH*t&W*i6ir.R£(l996)j*m7-^iilrW*;£ - :£ifc#lft\JSM*-'7«-#i<fcW®*BT;&91,Sr 
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w«?»ikfiJiRM mmmmm, xs#£M. &*«/&„ 
fttM-mmwm, mMtmtfmzm'mtiMm®.. mm* 

mv.Am-xim&o ( 2000) 121 sra, M^mimmmim -go 

igAmffirt” ( P . 57 ) 

m mmmi£T-mmw)m\ (mm > „ 

ii#t»aT. mu&fewwM&m , up 

#AW^ 0 AffiA^jiJWI-AAik'h. (<&# 

&ji±#atfc) c^aa, 

2010)0 urm 


A?Wa 


AftrAANAA^A.t, ft iA A ft A AN 

S# «‘f A N A A ft # #1 ft m & A, # Si] ,1 ft & iR S'] W fA fi'J i£ fi IJ® £ ft N i£ ift (S A ffi 

vm* 


[ 1 ] “eaS,S"S»rf4tt(2(K)4)ffit)JK^^sa6<)A^«^^-.ffeigttlffl^®iiea«lXtt*SilW«3R=rWMJCftS5SS^R 
».isi2»sa)g«is®#ssa±4 i I , a-j£5*fc*Je£T3«»«*w/»r**.j9«w&s«RKasaM».Ra* 
».JeS:ftTBa*-#3E»«Hi,*4>**asi!i.*SlD*##Jiiii^AW«WMI. 

■„ eja**saEW5i«,sft»j^WMJ.«w.a*#^M®*pr«ii4afiis*'JwiS}¥ m*£W-£S2MWia»£ 


no 



ftmjgMJcfcWM* 

Mo m^itTmi^^. ffl 

syrrrfiA, *x fft fa. 

*.&xmr&^m\m / i'7Tmimmw. -mm&JA^itmmmriM ; ~mm 

, mtmmrr^mm x x<, m *mm&, i&iM'jfm&ffifg 

ssumXo . asis^xfx^txiam^f^ 

fxsxxfm. usfnujriijw±fr®:^^ffiisiwfis^, mja^AfftiJ-t, mmm 

, xita^xxsxx 

ffrSiflffi, j^^Jit*XlffJWH^|H], XNfiXM XT £ MM ft7H mmx ., i*SXA 

&® : ( a ) ( b ) (&.rm 

srtg^^ffl-^xijZAX^awj, fMfeM7M^igfn^«x 

W); (c) (PiJt. ) tfflXiKiiMfl^, (S4 1 

mft&o 

4. €'J3tiXXMXX4764 ^tXXX *fiq-fXt4l 

##-'Nm*f£J$ 0 ^4i^ftX:'ft^ixaiiili7r±x:Wi:^l4±, XfiTljS^- 
*±^t4WX:ftii§ g FgX&iSxffl&JSXexx: 

ftTOfmXIn] (BntrM) tli^-A5ti^TDgf^#WXf4 0 XftlfftfUW* (1971) Jiff 
ift, ( P . 7) 0 afTg^Mii^WX: 

ft^i®, , xi^iRSA-^^faiw^m^x^jitw 

^satPM^s^o 


in 





Djiacffc 


ii&l’WM&tft'fcfrMfrWittf £#-f£ 0 DJ tf&jr 
WtfMffi&A.1 n*#i*«4A , &*&DJ #}##£. 

*+#s§ “^/#” tffeMMM. 

,&*&*£) *Nr«fc-f-*x £ Dj^.-ft*^ 

$^i7o DJ-fll^ii^^iS.ffl -g-* , -& Is] # £ fa] #- 

*J|flU*HHfl—ffcl§]#«, £ ■&*.**!. “4MH” it#—##t#*iRtt£.*ll 0 

(#*3r#JtDj*M^ *-«.#, &£&#&. at ft*' 

'f'X.It.^S.^A-fn-f- 
i&>i- Jr-th & R$K (^6 | j3&#.A/7L^"J} >i is, >fe J f4£-i&), 

teDJtoit;fr£i£Jfr#:t*£J5Ufr. ifr«itT#M$-#-fc4MlL 

(#^-£ifc*.#$#100*|'*|S!#4M£) tftM.friS.Wo DJmtfSL-frjt*?& 

tfLttWte, tfitfrM&tfftmftik, «.4n^4r*#«.3t-*-^*^La*#<lio 

4#” &*., DjanfcttjJMP 

1?fe#3fc4M** "IJi^#W/-£*ltt, %&£} &tfKfeMMyXZL£j l 
frlKJ6*Ltf#iUf 0 


in #a«*®***»»“tt»r«xft’.»a*jiM#(i995)ir«i.^*ft«aM--5*#jfctt5*w#*asii. nsK-sjgft* 
«.SM***M*#aaM#*. aafi«#*,«S#Xftit-»f$9E«#*«affcMtaW.-fc»ii7*rW*JtWM 






Sis 

, dj in— m 

m, ms, 

Djfnftjaa#« o ia^^i>} 

(in “Xffw “xm#” “«-M” m, ffen^s^wae+iajftSr&^o *tDj 

nmw, mmT^mm 0 mmm^s.^mmmm^m 

xxn, fa[0]#*DjfnmffiwXo £*mM£. s^dj faxx® 

umaxm “m.mm\ &%xikA*i, 


Mo S^±M90XXX», “Djglir XX'JTDjXffifr 

juwtWjfeM, fa a x mmr hmMo ftajxx dj aaafcHsw tti&iprti# 

xfrMigwaixx frwwxnix, “bpxWo 


u 


tossmxik” witmtwrtiiww® mx* 

"m&uxit” l " ^mm^&xit jixi^Wo 


f*fMo MM^XPliJ^ftPlX, DJ fq iffi A fn M EM'l'itAiimX 'X X X 


44 


saw rtmm%Mmm&foM$jttMfr “W w& 


*%mmfexhMBmo mtt. ^.xitmmvm^m^mm, m&mzmMT' 
mmmm&o 

“x§” w nr. «#« (1995) wisxt^, dj in “vewt SBmximm, m 
UT&XItyt^”, tiltU ‘XTisl§A 3 E 3 C'ftMA 5 S:'’ A “iI±#tftWI )(14 
fit” eyiST “njnm\ x$±-sx^WDj^s'j^fiA)a»ff4x^ ui “i'i«i” 

(Soul 11 Soul) (aX nP M'frj li llf .. f^nfA^JJazzie B, ftii^Sil^iaXoPATiE^^ 


[i] «JR@£tt£*fiMi:*:ftMo^iSi£<, MT^gAifna,S*S«*Si.80^ft!±iffi««3;»»®»S«Si»*4i^WSS6^ 
#<o. «*»3cftii*$(iii«.i5#*aawA«fiiT*«*»aH”»"ai)i:fta;** 0 #'s.s«(i995is^ 0 
[21 •ii»rl4X«;"#«[l995)tt<«*»X’[k:«*.«»»aE*X'ffca*>-=B4'aiH««3. 
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wins, “W, m*m.T Mmmxmmms 

(A 14] (#M, 1995); JUftt MS^Akf# DJ IP’fft • W#$k (#MLwww.examiner. 

com/djs—in—new—york/interview—with-rob—paterson) , ft!i Be "Ufa’ ^ (4 U|5 ifJ f)[ |1l| 
(Al house techno#*), “W A M A # * ft A A A ffi M fi'J j£ tl tt) 

dkAfk; 4llDiLwww.facebook.com/i.am.XUAN. liuisSc^f www.djXUAN.com) A—* 
&is\M JtEDj (thfrf^itiiK, D.I M M ^ X A ft A i£ /t It A t W M, iAjEflJSl : 

ft [ 2005 ] ), ftkitTlXlf, H'fiWjflr/SiTLA±SS^j7tft " A/ililrX; 3§A4'J®— 

[SE DJ ^ 1:1 (Simon Lewicki). liiXji (iAiALI?l 5.4; http: //en. 

wikipedia.org/wiki/Groove_Terminator), fltili DJ A f t 1 1 1 lili IT (i'J lijf Pill . ftii t) £k A [nj flf) g’ 

(MAP, ffeSIAi&ftJcft. TFfcJT “&»” fnA3A& 


o 'MM, |iil0*i£ftfcl££ 




ilk, fiAl?#, DJog “$#i§:#5hfr TiT 

m&mw wmf u m 
^isii^iio ftiifn :i ii a m a w ';m m $ mz a a /a a m a &, ftk 
fn^A ? ii#m^#)jAygA, M3mmm\ "ftsr, mnnm^mm 

vxm£M&n£ . iaa2«, 

AAo 

dj fnx^ApfsjfijfflpiAiaftt'jf^wDk? flbnwEAW#ifi*tt*ir*. s wn 

Djfn^npikkiamnx. &jni£rft%#L, anawft 
fnfftM, KofiSftSJa&MftlfMo ft&ArtflA, BP*$|ffcJi8too S# 


W*{5Ut*TihAfn«#»3&M>lfc£. MSSMM-WtSsft. ftMffiB 

“ifi»rf4Aft”o (1995) it A “ifi»rf4Ait” ift*, 

Mo m, «^a 0 a 


[ 1 ] SMM'Sfea"»«*»)®@fiFnttM3ES:tt. fc«“SSR#r*RfiBiiSjlB:E, , es#tS“*£14’.EW£5St£;*£8,, 5ta 

SI. B*«*«S’(Mh.i»Uy of Sound 1 . Club 

^•JlftJSlrA^Jo ffe&*]$!li&{X3fc— A)(//ere Comes Another One) Jl;}& Af'JSE A^0§5ff)(The Block) 6^^^ itt Q 2004 

S 4»o ffe2^/L^35PA6^1/AlA^OT, —^^iyv?t‘‘'^^$l$? , ’(Tonite Only) 0 2006^4)(£] 

«&V1*&£Um& M (Hus S Ie Black)0in^^o 2009^,®«%-€«^*§ffe^-|£M»f-Hc-^(Chris Carter, A&&& 
Dj)^TyS^m^«)t^~A4a“X»!XSr (Jump Jump Dance Dance), flfetf] t 2010 ^ 8 3 . )H * itflMf]— 

£* chili Hi Fly,2000-2002) .“❖MMTfTonile Only,2005-2006), “X58X 

j%” (Jump Jump Dance Dance, 2007 S < 7 ‘), til ( 1997^7*),. 
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&e> w^s, 

m m#fio #»t*±££ftff«MA>». trauma #£«*. 

ifcji—«fs#ft. #B.Bfi3ffHtftw$a, £ £ ft ® % r m mui± sc ft w m m » at# 

ftfpffJT«ftWfh£&#£ft# 

ft»f. #*^iJiw*jscifeM*nrs^sro t#t. c&pl m 

H, giA*iJ>im&f?rfJl!iE) MfcffitHS. &#±£IS{iDjM£¥, ffliffllM 


o 


^^DjWSW^T^xaifeffl^^t'Jjgfifjfffft, ffi£TWJi£Dj t'J 

ii#j£ “trsr m “«*?#*& 


■ IT 




IBMI, «rtW#WTSM: m-, *f£* 
fiDjRKt'Jf^l^ (Joilf^) ftfedi#B£. ^Mte^l^XfflfKMWJfclttl^W 
^fsftrts, xtit. Djnsqfpj#?#; mu, 

" fnfPaff DJ Jazzie B 0 fdi # it 7' fT fi£ M © T ft t A t'J i£ « 


Jazzie B 

jazzie b 

£—, -®*|5At'J^T2OM2O¥ftA0f)ftl!fo £IAft±g$M# Jazzie B (Stf-ffl 
Hmmm-mPtR ), (Nellee Hooper, Tt'J 

(Philip “Daddae” Harvey, JT^ifctST) IU X£«l-#£#$«ft#Jfc 

, 20 ttit 80 T f t n£fU 90 T ft #- W, “t'Mfflii” Ji£S*j&s&ft#fciHniai£ 
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tuft 


T—^W^iS 5 &^H? 4 tlpflfj ^hSAA 




fnatt/L 


“#«", $ s w- w £ im \m *n * ia a it e<j m., 


mm£ttm&« x ia w sea it * t± x a is a # & tj m . jmih** # 


lift, #bj6W&t#t in 0 JazzieB^MWlO'Ng?*. tk#trMh. i£ftfeSXft 20 tttfE 


JazzieB: frAib ftifl&o &X* 0 * i±S + $ SI # ^-f 


AA, &*£*£££**■*#. &fn*JH!&tt*r£#, IS# 


m 


#./At#AA 


**■#, fSip-££Pg#to 1, i£ W it D 

-##l§A&£lE&ftW#'|##&#AA;tXo WfcJ#*# : F#ttDJ 6^ 
feo #^DJ, £ Sr git/fifths 

jM*tt***J#s**#s#fc*o Atunwir, #t#fffo 
AA&&&, 

a-frj##*, aMUtaULT* 


JazzieBMXgSjahRico, fife1997^ 

IS. HJitf, it 20 ii:tB 70 ^f-tW^f&^bM^ifflo fa “dt^rliar 

W±WBKM^XA|5ift56fl¥SSA, A±1ttfB60^ftS. ftfefn^^SHB^AfeM 

#wnaABiftfi<)M£t, mMg\iA%Mm^&nmim&, x&'Z&mm 

SAfjfiift. 


JazzieB: ^#f« 9f *# , At 

£**&#**#*#*•*»*, i*#g 

Jt$£itATo #>4% FPlM*£BhS + 

X# A DJ * # A Jtfeo 


1982¥, JazzieBftlStT “HA” 


[l] http://en.wikipedia.org/wiki/Jazzie_B, J $$Jazzie B$|^SDJ^t > f-k4 3 ^)-^^IR2lk^.So 
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o 


JazzieB: jR***.^*^ *t ffe Jf JM¥ 4* >£ 


Jazzie B fill DJ 




iMSg KfWIB^o “ft'Mfflil” 7»Ii 

rgj5ffl^^f^o a p, tTittBT “Funki 


Fred” nntt$. &ft@7£Sl¥@:fcftW£«tta&. (flURW&A-# 

—» (Club Classics Vol. One) fg^PI t 

Jazzie BflOlET^tffcifejGU Affi^Mt^'lf JR^^o 


JazzieB: & fn $*d A A li & • ft A g ^ M *f ft # W “0|fi>" (The Wild 
Bunch) flltflUnfcJfc# 

»PM. &i£#, 

(Milo)o ft^ft7^^ftDj, m 

ftDUf]^±^7Aiic **J*lB7*4iW 

nun £ ft 

fflSPl200.iPftB4-W, “ITU” xftft 

##]*£, ft*ft& * ffrtt $.1(1 


Jfc iA # o (/p A #1 if] ^ PA A Jo , ^ f 'J ?A 4 


fU1£#&ft3PA&£--ftiA£- iklL 

7ti**ft, fiffuMi Hi ft *1 ft -ft 
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“7'IffiI” mmT^TzfrUtf, mn «0!JE|£?S» (Back To Life) 

+ , MvASAIA^PIJt', (M^M^j)) [Keep On Mm- 

in g ] ) *ns»««f-+, %tftMi±m-g77 a “ft'Mffiii” nmmmm u ts*n 
pR)t^”, pi>t- «00Affi» m , «»ia» m “* 

#3£«#*” i&o 2008^, Jazzie 
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%(Ivor Novello Award) « 

is- a, st^TMA^ft^jim, jazzie b t'jfrtt -hwm&mmm 

if- A iftfti # (ft SAW IS A’, IA A A D.i fi'J A “t 1 AAA [ft W Mlftr 0 ftbWMlfftA7>®r IP!, 

. filiiM'M /j#A 7,0iri : fi'JlifWfrj ft- A/£. H ifnfft A AUi® mm 


44 


W5t* 


Jazzie B: ASAt^, i& ft ft A 2 Jl ± »£ ft A, 80ftlA&7ftAft #PftfiP ft 

&in&nh“nmxit” 

itko SftftftlAIIAftA, fftvx&i n*«t^^A^@HA^^ffl^to i ‘A-A 


ftift" f AiS, fttf]7#7&$ 




M4ft 1H8 A ^ 


#.., ££B. *-5fc-f#flU 0*JMP£*-4-), 
fttflA* “ftft£PftA” 0 0rBL ft A, 

#gfeA «it^#^»o + 

W#Afia^7<MtSJRA-t^o #fUA AAft^WAi#, ft111 7 Ft 

--#^WHSA*iAftt*r^o HArif&tbJ&Ta £Am + , ftum 
7H'J A fR ft Iff S, ®A7B, o 0rKfttflWH-#URtfo ft 

f!'lftA#5'JT^BHA6^Aft. ff#ftff}£$7 A#feS, 0 ft 

f0'|f%££B +Wft3M/Aftftftft#7A*lo /Iftft, 
ft 41']$# T ft %. * g S ft A # WJt'ftHkihftff] ft Jftfr A T ft ft A ft 

ft fto 


Jazzie B &i»3Ltll*M3Hiliiii 

£. Arfttbift: “Rf4fjfiMzJ-i}Gt ? jl±iHI, S AAAftisftftA, AAf'ftfi* 


Wo” An A AW JC& A i&Mfl|5M] nr^ AfSftf ^7 o jEJtxm^inSM&fHF ft M 7 

jgifcTftBW Jazzie b, fM>J3g7 “A'M*SiI” 0 ift&^TlUfcWJfc 

fife# “iAffll” #A#fcjfrlk'tA SITtft, 


£±,a. 

-p m o 


Affl^feiUfFA^tt. fanJWtfJ^A^WMo ffi “AAffiil” ftWft 

K^flf, BKfliA ftl IA fft A #ri A ft fft A IP A ft 
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Wh'B&lo it ® W fi-] ftRU : IAr AA: W A M # #): 

* (ttSftTfSgfc. MPA a?£fpgff) 4ftT 1 




: JSK*f 1,1 MBfcMo i£#6!lift#®jfcjazrie 


BP,§$ TAiAt4T4M^Jjif: Jf A7A*J&ftM4A„ it # Af A1144 Slif ffl. A«A, & 


JazzieB: %&.&. if- M ft t, * it 4 , Bp fc - ft ft H Jit 4K ffiif.ft 7*7 ¥ A44 , 4 

ftftftffc, .tfAitftftfcUffi 

ft£, BP#-t^±#? l jMyspace^S#HJiftAl.tT« J $ ft * i&A # ft A fR ^ 

if, 4A44f&&A fl*#*-*'®^**, ft4£i£iifAM^/t, A4&f 

4 o H * % if 4 “I 4 IV a« % ft ft A * 4 it 4 ft 0 


fHig Jazzie BiATjAAM^iA. .HA A AfAjf.riEMfft ftlfi'J/fTtt-4 ( iAtytfWAA A 

AAAAiAjAAA) Affiittfi'JigA^JStAo fifeetfSMWfcffltt*. 


JazzieB: £144., GHfcftJfc ft A &£#4 S'J 7 &H'J #i±S 4 Ac *P 

ftiA3/41Tft-£#ft-f A, KftftftAttftft 




Si Jjfc i£ O it It. ft £ Youtube ft tfl ft ft ft 4 &h % + fcj ft ft DJ ff] ft 


"frl ft yf $1 o 

ft£-t, Funki Fred ftftftftft, ft 

#o itllliti, iSJftftAftRunDMC iH&#J.Aff]tf*&£**f r j|0f, ft ft# 
4#?'jA4o ^»»n*j«i±fi4-, ftfflftteft*Hftfc«ifrftft*!i*B3ft#*B 


[ 1 ] W#(2005)ftljftW—^« 
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107 


lafco 

it "I Jt •&■ ®] , ft] ffc ^ fr if ifc o «• ** in ft # * i± Twitter * Facebook #*t£XjLJj£* 


jazrieBWfiiJfMr^aTSf^WW^ftlJt. &#£liS-*i “S'NfeiS” mmffl 
ii” W0f«^fP-^«pJ£Wtt##*, A4tflr&. 


Djfll^ijfcttiTIfito 


■x.Mmn o .|azzieB^|£jfiDj£M, f£SlDJ0Hf[, Bhl 




*ij$f (z£XUAN m ) 

&&s!M6i*Ao 7ij$r;n^T-fr/'4 ; . i&mg 

fB#, —l[Mt#IiJ20^o ftiiJp-»Jv^L 

a*. \m^mmw±Am '^r, mmtnj 


♦» r=r 




«i'n;to *&mm. n “sw “^ispis/t” (s 
Djfnw«^« “^ffiArsr, mm “sw f£5w&&K*w “^swrsr )» 

ir m “^sm^jA" (sijffBEftk^fi*s(iMDj. d,i 

t&. a®^##®Tiaw 

rt^4H?iJo (SiOAMifcf* 

ssfp^^rg^'if^MHU']) wyam^o 

mmm*, dj mmtt&imrmm-. wmt^iatnM, sisk u^mw 

0E$o 


m xi'ANftJjJ$FWX«.K*^¥«W»JtaSlo 
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44 


# ft * 4P * 


44 o” 


>l!Wttoi&<fc*l^. SiJffnmffiinj## 


x'J4: “Affm##44ftlsIo *A**3!fr#tt**, ft ‘gfHbfe***’, f0 
. £&*# + , 44«&£&f' 

#f+ A , if ^ # |*I <v; i§ ^ #■ J5L iB A o ft4-0.lt #444^?.ft <& 35 jft ft it # 'I# 


*»**#« ‘frit’ ft ‘ftA-tt#*’ A#ft, iPA44k&f/#5Hfi£lAS4 


® DJ ff] A Aftt 




DJiK^WiBW^tt, ft ilE ft>J it A gg «£ m m A mat fffi 31, 

i- fc^mumm imw a a. dj .i<® 


ATODjwwam^-^#: 


ftjff: i±A, IttDjfn^tt#* 

m&, &#£&ttitmnn*.&.tfiiit$6 fs*Ji£. *, Dm 

4W$#;fcfc¥JU<;f tfo 0r«, ##’1A£ 

#*£. KfMl “ft” 4A4ls]^M.^o #&&*##X#3ittDj t &#ft, 4ft 

ft6 a#*#****. £p*jmA&& aamftft*#* 

fto ft^^ritJEft^^^fil^, JJrWJ?#ftDJ*EIttA, 


¥, *£*#**#* 7 (^4^#ftDjfft4f'J§fj)o 4-ftA 

+f£ffl*4##JAfl£l^frftftftfn3:&o ftftikDJX^r&ft (Na¬ 


tive Instruments Traktor Pro) > Ableton Live ft APC40 ft $'] H , f5 4 fl it DJ [5] Sf- il, 4 EJ 

*4, 3L£A-'Mft£ttutft, SAJl*4##iI#X*ftAft, f&tfftWir, m 
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M- 

M 




0 


*Mtt£0Hli*iJfcSEffrftfW«W*&tB»M„ |isji§#U 


d985) MA&&8Hft{t 0 my&n&&&Wfe. *& 

mmm 1 ] , mHtk.tw?ij, ftM*** 


*, WJ^miRSI T W^^MKIWiSliLffrfS, Sltf/rfiJ|-f£#5F<A'a^ 

re] mm * x ® <£&&&&i*&M m „ 


a 


xij$T: ym, t.4t?'J7 Aiikx-fh^^^o xim 


AfJ;M&Aft + , *1 “WtfSfcfT-fr&ttX&tfc" jj rt &4Mfl8-t.fcft 4 Ufc 




maA mmmmmmm -w 

#”o Mt##, fiiBTWJfcw&w&iftt, 

(^ia/g, 1 990 ) o 

w&m * 0 dj mm&mmxL 
«tt££isjGji&*, m'jimfimismm, mmximmm. 


*Jfr: i£MWAtf]ii:£ttfcSo 

###&<;##«. £t#. «*&«■ 


fc^E£W£3c#i8f!l* 

#B3££Bi|ft$#&#*t, ftg>1 £ofplftjjgttitlifteMJ B JM ft„ *iJ$T "*ftJ 




^ JaL 


»ai»si 0 fibfi^tfes@jT*ftaw, 


te1##+ft#*fcJit»i&o *Jff5tf#Eft£te£ffr#*Wi, {l£SKiPfi 0 lEfrii 
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Wo fAWiI^MiJiMA, R#W, DjtilWAiftTtPimtiiko 

*ajsw 

WliiiJimWtT: ?F{3i^i^t^55cft^H^ijiWr5]^, 

mm’ft'M.tEmm.m®, ^,AW^, WtnilinHMgeM 

«w, mmnmnmmnikzm, ^nnm a 


Silt, 


S, j& j*j ft it ±e £ W—(S 5: life M m- & 6'Jf£ A, 


MMMAfKJijiffiiiWWo W-l'DjJlHft, M$l#iAnT, JSAjt^lil 

=?, mm, mti, sit#® “w witfti, xwt^* vr 

MM, fsfPfofsl,) 6'fJJl»fniiffl%S«ttJi^pI^Wo FAP£®S&{tMnMA 

(u dj ft it a im«j ftgmwfsr*# , m- 

Mil: 


*J$f: #-#££iS#*PJg:*l^ft 0 #iftS'jHr#jiiA^, 

$AAft£ 0 H*4j#tt#-2l^*'Jfft*ifcBo 0r«, &jlfci:#, *un**4& 
m#*@o ««r, >j-it£tt* 0, 


B Jfift@o ftl^iiSlir, l^ijf'IAiii-ikix'J!£ — To 

@ $C ^iPhone 4 #l+, w«4ifeifc + 9f. 


«?*B, tff4te*43fctt*J*£CDj:, £CD£f 

*!&, &&&#* g 7, 

fcJ&Jt±*&J¥o &*&:£#, Btf-ift, Alt 

SA-Syf^A^, 

S . $.&1IL£&%jf&’t‘MitDJo &-*$%$ 

th **^HI4^»I|5^-#o xfA^^#A;, ft*«A£A£W, TtfMmttf- 
*»**Hr3fcttllBI, ft#Mltt*££#*io «*p, fcactt-J&sa'f. 

^ySA/iftfrN- (KHSiA^Ji® 


no 
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DJflBStejfctiJ—#GMo &«»&?&&, 




m 


ip 




■?Fik, Mm^fHfc + S*#, $£7 t-Pbrntfr 


*f«¥* 


o 


#*««*£»+, Afl']#££M, ffl&T<Ji*3£!IMo /L¥«*f0UfcWl7c 
£3&7tt*toWfcWaMo A, JB* £», ftflftoi?fclBj»iE®{&fclflJ®fi«Wo 

Unit, -ttXttH*. ;L¥ffltfW«4fc«Wf^*±»£ltt3to »«- 

AAfflAMUf^feHij] : to “S# 

&n«&” 'iiii* n b! 'Aj#5#a” 0 w*R«^ai5tDjw«,««sj»«o 


2WirilW^£A3f$i}«- 




** 


to “A^#7”o &j£!*#|fe:t&tS5ft “ffiMWIA”, fSIEtoftfeHffift: “iismffl&ffi 

ie^fft, , SM^ast^sMa^o" sg*«M; 


, ra £ & w t& #p a a ia t^j aa sc m a „ ajffw#* 

il&SEflEfeam*. ^SMfflfmrttlo ffifrmftK, n 

Sf7#«^A v «rrto^ikm^^WMt^, srs], m±mxiwm## ui . &&&& 


[i] ft*(20(MW±»1l»*»E*fttra**EAfc««*WW**SlftSaK«7#ifc. 



, ^m.n%rSL 

T^^ffcWo 2002^7^, W±Mffli%8l^£o lit 

/j=r, imtiiTm£mmmd\o l ''%imftB^iL'i&tiM2:*m. 112 

Tffi— 


ft**#*, &fc|ft#j**##. “€'Jft 

A”, 4^ri^ft«L^ “is#” icDjo 

T/L^® : **, 

^ K f# o 




m 0 funs? saw pi ftmmr-w’o fttsusaew 

§H6 n m * m # mzm'-im :, amn 

mttTmmmti, m\tim(&m\ou mm.m 

nmmtn* xmaww, (^mmm, §rMi6i£«iM'jjg 


2ih: A#x^mB+, £$£tfmil£T&/ it 4 7«'lfo WftJMicfc^lUIr 
#*JftttiE4 4 , £4^i8&*ift Mlo ftfflffctfcfrfaft/liThiMll**, 

*«7*4>o 4 it, ®JL«A'«IWm&o *£ 

0rW, $**£*±7**#*#^*. 


11] ^IfiiSaSlStlWrftTg^S^WSEM^eW. ft-lil*-«a#»*^.ejft1«tt**-»®»)A»)8i*«*<, ffeftSHkf*]®; 
+«■♦*: »%IK«Jf^eS,jt|«tel?»S*,iS*eml6«JE)(lf.Mai.,cKeco«tsIi>t^^^)f!SS*X^tt'&*»JftA„ fife 
2SSEf3«!«xe!l®-@J^A«;1l#«.t!lS-| i *DJ 
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Jfc* jU£ttA 7 . 

0r«, £*#~4$.«/N-flSc##7, tf#7#*fc]fM:*. 

ff*. att#**J#£ft*r&f« 7 *rW 4 MU iittfctIN 6 *#-#, itftA^ 
*sfc.*Ufc-*»iHl#ttA, &A*r£-f-**ro 


J>U£MAj*&. “KrfM'HAiW ^t!lff»i>&-##MeMo ftfiMRj]#* 
M#tT#£WAiI*fnra & 0 JA “&#&&” PJ “frM 

HU*®”, #PJ “fe^WiR". 

&w#us#*, ^^w^wieaftawaifow^ffi^-#. 


fib: ffc***W£**AiI*£IK., fe/A 

jfcffittfttfcT-**., &#^£J 7 £fci*gT£ft-A£^A»**: 

113 A A (Boards Of Canada)» “ P“T i§- AJ A -A H i)l ” (Atari Teenage Riot) A iA A “A-^iS 
jfc” (Massive Attack) -A PA 6*1 It A ^ o ft -A 717 i^ A ft it "Aft®] 4' " (Radiohead) 

A IA, ftAA p fti± 4 AE±tJ 51 ^A#, &*$** 


ilft*###, ^ft909A7fi, /A it 7B£ 7 ft ill 

Sr A Ip] o 


ik $ 




“S ft : 2007 -A . Sc, Hi rf 7 “ X A ift ft • 7) A %- ft, Af ” (Art for Progress Clash of the 
Artists) DJ**o !#£ ±&##r#tt#L£, 

&*S##ft 7 o ftA-^DjSrA, (#»I*H^»^) ft 

fR^ito IUe#SB+#iP 7 lk*, #&*rttitA#- 5 &*. feT^-A#ftftftlA 
ftA*Sft ft-ft & ft i ft], £&K£^A, ft^ftf 

S, £SLJith# Aft3i Til« 


ffco tt&imm, fAAj-^Dj, x-tfiii^jft:AjiAnj, iE\tmTmmm\m^.Wo ft 

#*r«K TT^fiF.SAAjfreA- 
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it#., siss 

mm mitfamfEm^mmmmm), ^mmuLMm^imoj 


Jg..#AA$*&S7PA' 

'^fc-fe, £ i± IE&$ $;&*/#.£ 

.&##-#&#<&. &&&&&$> frWtik 

ixffein^o iiiMifTMftw, 

£&#sHfc+. #T'*^TSiA«.aimiiiftf5r0t$o 




0 

7£ o 




7£ 


ft it-fife-# fsWWRJI. £&#*, 

*«»*, £&#o *‘Ftt!»l*Jl!hfe£ *£&#.» 


flft£, M S M S n a n BA |H] IS W A 

nWWT»o ii#DJ^-M^fXfgm±DJ M 

■:nwjifi^^sa^#j4#WBj!!Cfofft-{fio 

u &£ Gm * m 0 sfcDj^MiffiW, {purwss&^mm^mjs- 

nfj, *e«a mm 

M, HSit/fs6S4-I)o djWX- fAstlMAffi, £%K 


mmmkttmmxMm^- 


MS, DjM«:t4mW*±iftE3'J, 




fit-. i*o £Dm& 

#-h?MfttiS, t^^tHASi'Jii-Ao 12?'J15 SSb4o ft 

*#*«*!, fctjftfi-***, ftin# 


fcifHF-Jfc&AftJK-f- 

ft*. iic#^^Rfe-&El3'J#A^#feSMfP^^S6H'J#3±fIW#4o fsm, t'J 
*1—®$7o + , A $]*&&& 


114 


127 







f.it “SMS” 


#. ft D J fl I {ft ft t3P A ftftj ft A ft A A 6-J ft ft , IfifftMEft 


DjfrHBJKSc^TWift^W^. 


£„ IWfUW, 


/A 




w±aw, dj n ft ft ft # ft a ftism n ihi ?gft, 3i j 

3WFft ««##:£, £Mfto &AMMDj*nftJ#AB^-$j«, ffltffc* 


“iMmss#”, m m aj ft ft Atii ^ ji a, ft # a a 0 ftkfi'jft, mwmsTmzm-k 


®m-mm ) 

0**£7$tAM, tft^ftDJo 2000ft, f&i'ftgtAfiM “ft] 

I'^j ” ^ {H/J; nft (The Ministry of Sound Club) fe, tJi^-^jT 


44 


rW £j*«£te;MHfti!tiiDSo l&ftftAPlftZA, Piftfcjft#, DJ, {feSA 


nIPnTft, W3E. A3iA^Aw]ftiiJft®M^AfOEtL^a:f^r^o fikSHufiftm 


Am, IftftftftAftft H , frjftftftft, ftk&aft[117DJM#ftflfcft ft M , 
AM, Jt@«#A«JR3P 0 MB 

Mft a Djajffi^#w#waifeftHR» 3 ;Ktti 6 0 a r s ft a gy ft ft ft h m m ft 


wmm^kmiT&mTw. “w & u 9m n whis 


ft 7 MC 121 




®t: ft^AMRU^t-AAo 

At#ft$ATft, #fc#*&££*p;L, t4A®#-&3&A, 


fi€ 5 ¥«"(p. 236 )o 

t2] ®«**-*#Mc»Ai«tfWjteSB*;fc-.#gfflttfiaEfer!i&s”“'&* , ’*27rag&*»±. 
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# 


£*£&* + &)& 7 ft#, -/H-A.17^±^jE*fiHfJB4tt#-IE, ftfli 

+ 4-/£ift*ftWftft./t4ftAftft$,, *ftft# 
*£^*i£A&&£, ^Af€ft!J/tltJ:7i£ftXft 0 DHl'l lEftifcft £ SOftft ft M 


£jJ&JB&&Bj-|«Io ftiEttDjiftfH-ft, i*mftft7 ft 


nc 


$r 


-fft” -Mf#7-#To W&ifttt#4fifl/Oflt 7 0 ft’i-'^^l'fc 


ft. 


If, i£3lftDJo tlfSli#^#, 4&£A2ftftJflfe 


jEitatfe*tt£#*, £Mtfe7DJ a Itl-^ftfllAin^J^f, 

^ftftltA&lftXfto ft f? ft ft DJ & A, DJ, 


#f ii# 




-Alt 


■frJfciJfc, flfeitfttflft&lcWfcSfe&ttIWo ftftft^&^xft, 
€#A>Aft?'jfftxftA440'h £#-ixftftft,R£fft#itAtttft:>S&o ftt# 
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ft ft DJ, 




. ft# ft fti ft ft ft M ft-g- * t A ft M ft ft mA |e] ^ ft 
-ft, ftM2£ “fM&S&^#” MZASHm “# 

*”, ii«ftDji#^#fti. (&« “h 

A ft ft DJ’’ ft; ft ) o ftWMl {( ft—■ft'5|5 T} (Here Comes Another One) ft ^i ; ft ft) /M 
Afijft (BSSrtrgM) IAApS <&Sf) (TheBlock) 1,1 «j±®lHu ft 





=tf 


(JaL®5.4) 


o 


If: ft,^ftlt#S'Jft*ftXftf“X#” «L»Jo 

«M* “X#” if^-t 

ftDjftftxft 


[ I ] jC, http://en.wikipedia. org/wiki/The_Blf>ck_( Australian_TV_series){^^>^:>||^:^ij3E — , iS: 9 
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itAffl^ft^iftA^o fr*fcfcitAffl£@,M'Hj\ gft, fr#ft*ftftii£A#i 
iS (l$7#fifctt*gDj, 7 Djik$--#ftft), 

ft $$;l if* at £A<n «*$**, #f&inx 

6ft ttAtf 7#aX«£itMn@*ttft* ff^ifi<iBfftf#'0, ##££«■ 
TT'feWifo 

JM'ttfcJMP*fte.g£4 71R*£fto Dj£ftift£±ft7-#ft Al#. 

^Aft^PAM* 

#, AinAftw*, ftf]^ft#^j^PAo mi 

AJftft^Sft, fMlteft#±7ftftfti, aifttiDfcJfeiittfttt# 
ft Q #J5'J*£ft+^: /Aft& 

^DJiJg&*«**, (i^^tftl5^#), ftj&jg;* 

flt^DJo £HiSACMft “GT” ft# £PA (Jump 

Jump Dance Dance) , ft JL ft ft 2? Ifc ftj ft ft M. ^ ft, # 6(l I? ^ 0 # i|! A AJ JE , ft ;5b 
“GT”, J1;DJ, lil^-f^. “ft^ JL^ ^PA” (Chemical Brothers) ft ftA f*J 6*J ft 


*JiJo a^-ftoj 


ftlftft^ “DJXft” BWtt*, Aftftft 


*Mfc*tUX&iifcA‘ft£«, ^Mi4f ^*y» 0 ft#7iS + iftMl 

M-fs]ft^7 IfrtB 7 




£ # m W & iR ft; $ # tt £,a ft it 




w. 


, ftfl'JWrf 


“iftfl” AfHMf/KtM-fto ^—ft 


£*«,#, ftJfrSP 




T^R 3 : £AMtfif£, ft^fiDjiADjW^o DJ 


® ^ : >£ ft—J# # tii : M A 4 s it ft ft ip ,S' # ft ^ 0 ^E Kr A i ft-, ft ft- ft A jf W 
ttWftft&'Stf J£, n>gft 0 Jl£|£ft*ft7, K*±H 

i*l & H JS ItTT PA 0 *pft£$£^#$ft$^ft*#e,g£^, ftftft^ft H W "A 
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fit, Jfc :fr ft ft it ft 3fc ®» fcftftftfttttt^tfcftSftftftft, fcftftifeft#W*l 

*u &£*&£]*e, #-irftfl-&. * 

#Ai&j£#@#,&, fc££it)ij6*.R]£&, a^*sij*m$f&, £■*£&£ 
^■5ri6^#»!#ft**«Jlo 0r K fcft ft #&i£ ft & ^ #,, »Jh ft ^ 1# »ft 


&± 


&flfcDjftHHt, &ft&ftfc#fe--ft«;llfcAft-**, 


Ikft-GlifcitiirftftJfco itttfta*ft*ttft 


-0 if- >6 ^ 


fAKAAfJEiST^IslftmAM/^o '&ihDJnrW&$. it®* Mfa. G'JfK is 
m&wnkmnm&tt. bjh*jb^ipia»w»^o dj ^mm^-. (o 
m±£&%-, (u) Dj^MgPAfii'EOM^iS; (Hi) -wmmmnmmmmm 


#, ii d j iftfi'mftMA: 


®f: (FatboySlim) ft DJ A - 0 ft 

Hftft&flHIU &&ie*Mfcftfr&Bj-#|ftaitftjftftft* «RockafeUerSkank » 0 && 
AfJiIE-ft$Aftf B _b, $J']-feiifT “*Hf" (BigDayOut) if HI 4 , ffei£ 

^-ffrSBfftt^o ft£_L, fife ft £7 «7t^» *» «ftft) ft4&, itffiftftWft 


i#o AtfllMEtST, HftfMlAi'JT*W#£*ftfti 


it Ait 


Aft&T, At>AA^i4ii#R^o ittf&fttt&ftt ftftfttfA. ftfcit-sj? t 


SBtJfcttRT-^ “iff”! J£££-i 


ft'NS&o &£-*tftfti£4T#ft, 


T'ffl 3 | 5 £ 04 &ftAA, Kft«'M±-#A it ft fti^iiftffcftR#, ft£it#flfc 

ft, WJJt#ft£iBfeo 

$,$'] ffc t £ ft ft-tr, 4sjit i £ ft A#., it $fcft$,ftii A, ikft$,ftff 
it£feft;tf&AftiIJ!l, Aii^ftSfltiitftftft-f-fpiiiMft&f&c, #ft 

±**^x*. £ft«, ii#tt&i£fftf£#mi-:&fT*fi, fct 

t$r#Aft^, it-feft-#&&ft«. ftftDj, ^#fc&E.a#ft|itft, ftfft£<J 
Sr&ft*# 0 ^i±t^ffcA7i#Aw*T^4' 

f AfttJft, ii£i«:#±*ftft “#&” 
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®«MSBIE£fcT—1TE?i?SA. *#r$-ffctoag'K ffc*Dj, {ife£hTT|5] 

#M#£NTb]. #£«£-W£JKiSs& 0 SifEDjiM-ft 
“##", ATOiSA^OTWiliflo DJ«tt®£#£ifej$U 
maw, n j di<j a pi'j tii $t iii k- i'h] w f i: £ a ft & ft aAaEo mmpmmm, dj mm 
TS^jewHtrafBSfiio ftfefn^ft^WM#, MT##£W*!WJft 

%o iisa«fiiw*»5«w5cfe. tmmw'AmwL. ft&xmnk, 

mm. adjA tft. tt«i^it^iifi^-®agi#iio dj nrt 
MfWTMMIS^J, MlAMITTOATlT TOftfeDjfTOA©L?.„ mm's "M 
M” AAA FMA: TO “AATOA” MfldltflfejftW; TOMMPJW. AM# 

a# a a a s m mi m a n- a 1 1111% a, {sip ah & m &gt wfAro a 0 aih 

, -Tft3i*i:£f£§frw, 

^MTtroMiito &ito 

ift, ^'J i!i A A A Tlf SS tfl A 6 AA n ^ AfPC 1 f'. MAT DJ TOAfH WAIMAMlA , fife 

nmm^smm-nx, 

ftfeW^TOTiJffl^T, ftfeMAThA^T ($,t &£M?tA A TW T A K A), IB 
Aaa^MfifjMMo aihflfe^AJEia^^#M«P##^T,. flPM««A 
fftWMTOfns#. MMMta^o «E**niR, TOflM 

ftfiETW "S n n B fi” (Wl, TO. B-BoxS#W&TSA^A) 

dj dj aTaisTO dj n amA£* 

#*■&, #£fS*tb«#AM&j£ 

a ^ Bo 
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mmm „ &Tm&—&, *£±. mm 

fflMW (?Jcff^PASfK#*^^¥fo^¥^:rs]Wffl2^ 
ffl). DJ*W^lt#WTlSfP-^ll^f0]&tl2^J: HIS. n a pH*, fftfl 


®Htt#*±W£Sf£*tt£—#. |S]#M. 31 Sfc £ ifc fejg DJ AIIAIti]fflS3Cft. 

Dj-^n#nw^M^®«o ams*±&. wmmmmnmttLmmmm 


BESAfnftm*SPrt^S!l«l*^fPffrfio dj #&$ 

mm#-, ia^isii^wm 

ffl*SAfnw3ft«o -^Djp+wfeijt^aiaffi^jisjew. &mm-mn)t¥<¥k 
fij &-ftmB a i^Bt, 

gsiti-fisswiSM m "tmmm—wmm&—mta 

mm" a##*” “&%—)o 


wwDjji#*wnfeje#, mmnmm 

-. ¥&a, miws 

ffljft#jeW*^5SfnH 1 fcM;fcfls&fl : o D.I toAtt mmmti, “9tJFJi««5 


i£#«jfcBM&*fe#A “iaiwfAAft” wse«. BP«[fliinwjfi«±®fK#jjfemwaii 

(Mickjagger), WfikAWfUfr-SIStli (Keith Richard), fH— 
ft^SUtifnaMS^air (M, 1995, p.3i) 0 DJW^jRfiliS^Ai^HfeWMfT “6'J 

mkpamiia ui m, Djmm&mm^ ‘•mMMm ,, o m. 


pi 


, 5 $ w ^ s ftk ^ & § is Bit * - <* 0 mM 
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120 




jaih Av • 
n o 


“ftJitA” JUSAACM («) ixmmMm 

a^A^aw. jEtrnmimmm. sm 

wmiL “^&®mti” w«;&, apph^ipdj 

wit«+, mmmA\PM*mr&jjWAiRAj£m®mA&mftt£Mm<)o "mm 

nxit" nsmAmmtEo dj aif AfnwfflAASMAfis : , m 

jr&mw&fc jifcWM, -a mm s£«l, a-Afflaoj^aa^c dja?sa 


—AfSA “ 


»> 


A, ai" 


44 


CD, 


fM DJ Wfrjjg A, ms A ft A JC-A5?feM tt ^ : '4AfA±P IM A A 

AAced t&SWJJfflAo {RA§PAS¥ (ftfn^nM 

isjii-g-o sa*. 

#, MArA ft A E A fP ASM a AM A “Aft" MAftAAJo 

AfnAaft«a^$Tftttlft, A&a¥&-ftim±£fPAftJi?AaaT 
aift»F5£o 121 *« ( 1995 ) 

/aiiibWAft, a-jfe*i«iSjffio mmxwsh l}, mAm$zTV?£&mm^, m 


ftgpftffiAit ( 


_Ar £r 
> R >J\ N 




, mm -m 


:•XmS'AftMfRtKM® i (ft 


) 




A^ftJialfrMli- 


fto ft ft SS fP A ft A A ft A (SUB#, 2000; flcfafc, 1994) g#®: 

«*ttaW 5 E, «#At, fti§, ^AAftDAAfnAft&WAo 


«&, mm mjm%$fiAeiM ( 1994 . PP . 

210-21 Do 

AUftftSPAftft, srastt 
($J£pM£R, f4££^ffifP£M>1ftHFftM 


[ 1 ] "ii-IB"-iaS^1$(19CT)«a.ffiM*#***ttl4l!tX*»*fflttia«. 

[2] i£ELja£fc( 1963) .flHMJrt I978,1983,1988, l996)^#r&&ftlU(2001) i&Wio 

[3] WJC,6§#^f^(Longhursl)o 
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IjtxNnftft'ft), fif-ill Jazzie B. 3Jj$T\ JnLtn'ftftl • 

Mft&flrJas&wsp#., n ^iwiifeiiflaw dj fn*i^^riET-**ftKws 


i$, K-'VimTmm “**” w “Mm” tofa«##iE:afc7#mt££rasiia0j 




o 



l . DJ A7 A ft!ig A ft faftl jgD'-J SfettHfcg-: AAAft77Mft 7 Tftj AiS? ft) ig ft 7ft ftj Ml 

je “mw” 

DMnfttf£K+*raB«M. i'Mft Alt DJg£ A “lgfcl^JR" itftftft# 

tiMa. 

mw-m^^SL-mwmjft*>a dj dj 

mft#M.?saiL , m^Mmim - dj +tiawft#£ ihj$$&$ 

ift 77Miff tg It If ^lM7t7ft ffi&itifi ^ ft liftftjftr ft ftft, 
jgA&Aiatr^itti. ®#, &*. i&a^Dj mm 

7„ ft 77 W fi'Jig ft & dj Afttft #fd 7 ® jff (ft &ft, jg**l*zkj® nTUt&$, ii 

&. m a7Awtt'ijgtiJtiis n\ & mi* fu®mr aj* 7nt m W7Mam 7 Miim 


2 . DJtim?± 


a 


ft ft,, ft ft 1 . t'J A' M f 0 ft. l'l'j ft i tf : DJ f! J ill Mis HI ftfti JjPI i At ttL 1 ‘ 


W^DJ^ftSEfiiSMftW “ftft", ftKte&'-J# "flWfT ftt. mm\Hik^ 

|sj, *#;plftl 

ftjtt”o AiftftgftAix. 0 dj inftj 

j&a^fr&fcSMas* mmmtn&jK. 

7 ft 7 ^WiiflflfcFntttW, ftJ#ffikf£ 7 ft 7 o 
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121 


+ DJ M^jfu DJ fJit^MS^S? Mf£? 


3. DJ«4=#*Wia*#©^i^W»»tt^35W«pSi|ctt*. &#}*£#£**? 
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A 




m W 1 


c. r 




& * 


FtA jf #^'£"t6\)'ft$ AAo 

# ft 3* A $ :* ft ft •#- fcftafc* <» ■«'ft3fe A kfcA^A#]ft 

JSH-ft— £ttJ| $£,£.&, «Aft»^’9f;0tft#ft;ar* lO itX-ttft A * I s ! it 

(Topology/f; FA s Elision fc FA^5.Crash Ffc FA) 'o' tt t f 7 . ^A "6'] %f [, ttl-iftt 1 ] it. 

'ftft$tfftftftft‘flftj&ftftfta#f&.te: 1. St;?. # t-l-ftttAftft.*.; 

2. ftft—#ftftitA; 3. 4tftfcJ5£ftftFAft 

x. at $ ift it *k tt-(n *t _t a. fa. &■ 6t ® ist o 

>y T JL ,£. : 1. -§■ ifct'J it A “T -f^Ast 1*1 4ti£o 

ftfc'tt w KtJL/R'WftA. 3. ^ ^^-f.FA^ft^^-^'ft^^J'ft^Jgl^^ 

ft, Ft dP #- ?4 itj 'ft 6t ,f. #J Pit * M iK - ^, JHftftjMfftft^-, ft^lSJ — 

T ft ft ft— 

A. f> TCXL'ft^-^'o it *H'] it ft 4’]#, £pftt“ft;^t l Jit6tB'tl' l5 ]t2&Gtft-8?,, #JL 

^ft^MfrftftftfcftAft, 4j4HM-ftftftftfe 

^7 ft-irft i) ft'Trft&t'frJiiAo 
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123 


31 * 

mm 0 ta^, s#tta««s i "o Mtttftn #tE±¥ii 

. Hitt, ffcfnwitwtt#. w*. 




4- a 

>H,v M£ 


\9mm 




mr-&\ 


\ 


mm*. U989) Wii£Tmmmm%m, iamttftmm. *!*#, mmm 
apiii^iio iia “rr^sija” » 

&. «swiME='ti±jBo 

(MIDI), #*, *sc 

£*& (1989), fflUc# (1987) Rffifc (1992) l3j & 

*%, nmm^, mn 

##*£, a^fptfURWf^ift^BSgia*#, iStHT® 

Mo Mlffc, “^H^I^iE” MMWTJtiEWf^lft** (fftft, 1992, 

P . i43) 0 (1989) xtmr : &ffk%m&mn&Bt. ®h*h^ : i.ffr&*R 


Itfl, 'N&ifc: BP3* 

inp£&PAMflJf^1fitt^, ffcftMftg® 

* 3 ®JSWJi. “jcfrJfT (es, 

1997) Wlffe^JE^jSo fflPAMigBm^iMift^&t'J 


e... 

/H A 


[3] 1987M£IR£( 1989 )#!*&#( 1992)5tt]ftttl4B£fiHfco 
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Ftutc^fnsjLm*. f^tttti5s*»wim^sift 

(ft&JtBPXftJftfniHit^TiO l^&fr, frlftfflW 

^&jft£iBHB#£— sm#. ismftjft&fiMfts 

m wamw^, ‘%si”= afl>#ftTamt»»sai5Wnr 

H— (nhac le) W*«*rt^Jiita»^ia«ft#T3t£Wei^f|^Nft . 

m± (# 1 nfoffiWi®, 1997 , P . 36) ^^0 *sitt 

i±itoTtffii£: 


* * GJ it ^ A * 5 '14 * ■ft - *7J, ft * * 7^ j£ * ft i'J t # ■# * # ft A ft A , 




(&JH#*»##J, 1997. p. 36) 


lAxitfb mm- tHi w aft itii i^gttTiiT m , itsfn w ft ft 

mmmimo 




-#115 1, ftftftlTftf5ftSSc7$£i?(®c*ft£, «)stfyff'J-#*ft^ 

«£, )#£ft£;§:6']ftj£ 0 D B £i*i&ft, W^JUEB.ft*A “jfcftfrfriR" ttfc* 

*ii5±ft^#^*+^ita*#ai^ 0 -4p*uun^*7fcftfft *a 


ft a, mnm±m%mtxti i vkm 


fi'j ft 


3® a 3 


JSL^J 


i&ft # ff #-* S # # # M ft ft # „ (p. 78~p. 79) 
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(1994) 

mrmm-^ (p.ii 8 ), 3 ,m\m (1997) m-m* 

(1992) mnmktj, 

. Wift W & ® $ S (KJ 3r it„ I&& (1992) ik%), ft #!tfJiMtZ 
&#f£p a p: 


*-fiJfcif, (p. 20, 

(1997) Sffl. « “iS^” frj 

f^#w “«fese"o mx%, "&m 

^Awas*, ( P .24v \ B,&m 

ffi #&-«&«-££*, i^f , H 

( P . 244) 0 Hilt, filf^W"na##^JiactSMi±8, W 

i25 “%&” bur® was, mwm, lEMmttiFXiktj, 

Mum-ftBi&wikmT&jrtko mm, \mmi-w “»«”, -# 

tr„ mi&, -^'jf^Mitti^is]0d-w®tip a pfn^mwja'i4o 

3tE^w*jis«i, '®^p a p#w^#o ftitt^mj, ffnfi 

, «&*§*, m 

fc. 1992)„ 

®Sfclf£# “M7=”o ffcft*15;fr#iR2*«i*BF±#a£o 

a«w«d^, w*?***® 

0?&£o (JEftOT^rMfc), fSCTO^m, 

mmm^mmmm^o wz, 

m? wftam&m&gm&ftmmwx* (xntimtftm&g&te&BbA, ^ 
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M&XKBIsj&M&’S&Bb) Wftnfl? fNrtta^6<j-g'J 

xtSJSWH*. WtefneStiS? -ftffl* 
at, Mf&nmrsb, mm^rsLnfen.n 

n 0«F±i6(Bi fig, «in mm ^ ft* Aft to mi tv 

ffitdo 0 WifcMMJBar * tt#, 

egw&JiA. siftiB^sifif^, mrmm'&wftmm&o 

Hitt, nmtm^r 

m^mw, %a@j. «@j 

wzMmtto w,=^m&mmmm&« 

'^m, mmmm^^m^, ii^sssi^fifl. gpf&i&s^ 

mxnzimfr&smm. ffefntt^ft^waitiijjR, 6yfti&^saii£$PM-m¥ 
ift-o mi^mmxfrM, mam^mm^mmtmmm^m^mo 

, 0Mn«&^ i?m, m%, tst&fc a 
mi^o , n-%&^ L mmmmm\^immvnimm „ 

UlWKftk-* 

£#ftft^MAI^P*l*6o (in#jaftf£®tEt&.#, £ 

H»ri£*rt 1981*pto 

mm, inmi^mmm>mmt 
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27 


) . ««. m&nmm isiw^uia 

0ftt^.wnssio 

6'JfWiL -SW^illiffl A 

Sm£, Hi^^aATffW^ifiL'®"^ 

ftr^A-nisi*, 


iffi: n D nMt'j^, ui mwm^m _4 m a m tn#„ 

Vfgftto&ffismjjm&R, Bjtfc, ftkfn-¥PR- 


0&M,, Mflfe, ^0iS^«riS^»«0f 


A^F 


irFj*£Wart«W£«, 


0r^s 2010^5 WlSJSSjaHc Ai&WMSEfP* 


-J1 


», fill 


mm, iiif t«5Fs^, ^ia »•§, sjt^isiwttir. ttKmmtm m. 


%mg.wfaMT®\mjjo f&fnwf^ittjie^jswff^^tt? JtMUcrm# 

— A, 31 fulfil 

P/ffCfiilAilfcBMM. ^ftkAiti6f£itt5fc/s«AM 

OT? 

Ef^-eyit^jJiiPfsi^aiw, lust: 

a5a*W5«itwi5i«o ^-^\mm 


[1] #iate«*w»r^(2oio)«ia*®sfl<its§o 

[2] »6#t$i( 2<X)8)£ l965M 985^tfffctt5tt*B*¥tti8c£IS*«*i**f77«tt4)4lf, 

^rKw^^sawjftffaH.eaaw+ejfeiiBaiijiiH.ww-sHtitaBij—&#ea*»2ra*&ra<j'.*4i.«*o &s 
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W£#$JftTTsS. flf$A. f^^AM^JFWUM'Jf^W^ies^Weji&sKffi. # 

ft®*, ifiaitife^ftflww., sr^+wftas 

ffefHM&TgBftlft + WfcJiftfJo 121 

piwftfnaiifcaT^/M'Wftiift^i. ft* 

p° o fM wjmsa j^TcfijiS*JiiS#iai*fB^ffij 

i B^aJESEW^HW^ilHSK, 

UTAt^fWf (ft^auE. 1 996 ) o {mimmm^T-^ 

M” (HftMM. 1994a, p.56), iS&fr 

A»tt#0#^fsw«!iii5#;ao tswttutA, £ft, *«**££ 


felt, Mfffft7-7£*Tift$iisJto &*ftilft£m&7—*«&&"!, ft" 


:±L 

ft^®5o 

#M£A, f®*£, mt. ttm, ^HWSPilBtlRlifnMJltt, W^iRUfejifflMo ft 

fnnjfsa-s^Piw, % a w a & w n- #i # m ± m , a in a in 71 s £ x, a a 7 


aj^c 


7 ^ 

PI o 




£ &<J 6 'J ia A M If 7 1 ft -SI 


ftit 20 f&Si/rt +, HaiiJfiiEitMftffl^ 3 SifT ^ftli'Jig 7717^®^ 


[I] *#JJL»MJE^«Jrt^Jllr{2006)«ji*|'it 

i^,Cra S h^|^^J^-|tj^Elisi«n^iy,«m^.^T-#“^Jjg*^#"o 91B4*-t“g*H 

; ^li.^Tf5^^,^t^5.'^i^^)itkvFi'^:20l()^9^ 17 0 ,http://www.lopologymusic.com/) 
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129 


(mimxm-x^xm, ±n-mm, ft* 

$4, “4” ,4PA, -£^3£-4LW, JftB, FAX-Ml-#, \m%, KffiiS 

itw, m#-*® 

ft) 3tfr£-f£. fiffit'Io 

wmsftPA ), KX2oitt«B7o^ft«fni»««i2:^«# 


ie^o 

fa#4III^o ttu& t*” Wg*4ttft«±ft 

ft##, f£ft^^1'H'giJtftji£W^ft£BsMffl2f^fi4 3 JiMM (1#*, 2004) 0 


Hitt, HS®i±frJjg;Q«fts'; (SP* 

w, fMm%mm&M&m'}mt)-i$fro mm, %?im-xnwMm 


itM##ftKiM0tiiaiWia^BPX^j^fti^ffl, &mmm'\mf£tmm%\ft&iB 


$lt- ftmm'kmwtto 


* I) ffPMWft—^P5t (Trinity College) (PjSIP^IIi-^ 

Bgiy^ar*^ (bbc) , wnyc (sigr&&%£h sfc^ssEife«r#& 

(RTEft P4(®JPr##Zl!4vS:3fez? (Amsterdam Funds Voor der Kunst) , 

w^K^a*^wx^i!ii±ft» k w§i#6„ 

(Dawn Upshaw), ( Bang on a Can All-stars) ftffl, (Ork- 

est de Volharding) ftffl, “f£#A / ]''S! I1 l‘’lft 01” (London Sinfonietta), “f§5fJ : Jilj-ft01” 
(Percussion Group of the Hague), “*Dtft0!” (Ensemble Integrales), “X*f4#J4ft 
03” (Electra), “PRISM j^^JRllZSS^ftlA” (Prism Sxophone Quartet), ft5£cMP-#^L 
$3 lift (Joanna MacGregor) (Jenny Lin) 0 

ff^o 

(Salvatore Martirano) ftjsKJSf-ftH-^jL^T (William Brooks) 0 X 

) 5 , (ircam) ^>17*4^ 
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&o“ J ®PJ:tftft/ 5 , fitlT 1997 SpfitiL 7 Crash & Bk, 

o smr, 

j'jtftjfc 0 (ISCM World Music Day), Mftj Bang On A Cang&T$\ It PI # it "2 ft ft ft 
^ g [Jfc l|i-g ft ft (Sonic Evolutions Festival) ., Ift tilllflitlfft Witz? (Wien Modern) „ 
2000ft|Illtti:W^, ffllilsK USKRlj Ultima gftft , ipf^PRlifWr^fl-Gaudeanius#ftft 
W&ffcffe^0S±i£# State of the Nation g&1^#M#ft#IMItPJT W^lft 

S 0 £M«SPJft£lKronos0S#ftPA, *£#8 

(St Paul Chamber Orchestra) ft(1-(0itiffCrfillfto flfeM^ IrkftiNllfetr Elastic Har¬ 
monic ft2007 ft 6 ti ttj @H slfftft ft 'll' (NMC) “MAf, Nonesuch Records ft r] IE ft 2011 
ft 5 Ei Strife 45 $3 Gr6 Agus Bos (EjSPfft unit ( M^'/N it ft ft www.nonesuch.com/al- 
bum/gra-agus-bas) 0 2005 ft , ft g it hie -ft ii£ A 7 Aosddna 'Mft ft PI ^ It fit) 

ftP*Sffe£7-£Wfnftgtfl (Wily 

j>uMr&)o ffiftsftffiin^'t 

%.mt, imxnmmmmmtio” 

ft it, \m^^~\mmw.o {feimtMaMWiitt, BtKr-Mfr^waj 
itc gm&mm iftistgs 

fife 

ftftA#, frSJ&'ffiltafc (Sean O’Riada), $*•£& 

(John B. Keane), ft ft .S • ^ If ft (Brian Friel), (Tom Murphy) fife 

ithft, £i£#ft 

ftJUftftft, ft (Varese) Wftft, 130 

^AftBft^ ft pH i®, ftftfe-&ftfttA” 

ftAi-ftft 


[l] E3£iir9^-^i0 O^Jtifri^lWiHi^ORCAM.Institut de Recherche et Coordination Acoustique/Musique);§b!Kfc)ftl—,■§>& lilR. 

jtflfto mm^^^E^m^ti2:#^(CentrePornpid 0 u)|ff>fi5,^eWJS«^^^4 > ^o ttk 

W ^ IT Si rHW & it Sft W * /£ ilE llHRenzo Piano) i! g i® * p 1 $T (Richard Rogers)iSif !rc(#iAl http://cn.wikipedia. 
org/wiki/IRCAM) 0 
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Ar. 


fik&m#.&m 0 afft, „ 

M, ftfe^I'J—(William York) M£SfPjS*!liM|ff£ftjfcWjfc 

AWAIA, <a^WS*^K#«ETffifi—a»t(?l).” Effn, 
m&lU&&&&mtt3rttitf»$}* : &7ia%j:M&tijJ. AftffiitAftkiAfiifflA, fff] 
Btxtf EfeA# M ftlft Afetil A 1 A T * ujoj „ 

BtZ.. 31A TffeXtfcJfl^A*0£{fc{f TpcftlffijfcJWtftt 
M0&, ^fiSiAA, fflltAteSE, iB0r£Mfl 




“£ft A A ^i±fl A , 




A A 


ft &/MSfclf ttflfcttW#*.. $if. A ASA 

AA^^-Aifo ft&^AAAtf$3P£Afeftft43-, 

ft#tfc®tt. &«i*a, ft 

43fT-SBP^J^tt3feW, #1« “£>**” (*). 4l0*tt. ft 

4? fS«A*M£, ttf#i±l#ttW (Stravinsky) „ A 

# (Bach) WAifeft*** (ft&£«4#*$trAft) £$. ft ft 


(fcit-Sfft 7 0 ill t A 4 « ftftt* 

*1 £ ft.ft^*#**^#**^##***#)*^^^#. 


i£ffi$ftAftA#?'Jft, if ft ip 4 
#i6SE$&A£, 6**Ao ft#S$t-g-Aft 

f^AlA, spftAflUffltft-frA, ft§ft^#^fAfi„ £ ftfrHA ft - IT * 4 

“Gr6AgusB6s” (l) t, *f -£P AfR A*► ft 4 A, A#*4 * A A If #A, &L2Uk 
)§&^ft«MAo frifcttih *iP£&£*A**7*»*ftfc#iJ*. €if« 
ft9fS74fttt-t4o" 



[i] 


CrflAgus IMs ^«»J»J£/S*®1 [ StS"&*fc«5 "{Thai the \ighl Com ,), ^»S»*.S.-K*S»Cra.sh JSS^JItW®?] . BP 
Norittsuch 4* °]^?To( www.nonfsuch.com ) 
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M Grn Agus Bus 

ffilttlMo Mlfil 

aiftSflfnWMio MM, ^ A * ^ *ft An Fr A * £ ^ fA ^ M A ^ ft-: [III * {)} 

n%m&wn. km 

—a ft« «t & m m m P m m ft w a m »£ # m u ft mem 




pihi: &| # Grd Agus Bds (2007) 6<J it ft # % g jg & 7 |ff fi(j - 

ft Q £i*int, iM, ft 10 


%o iEH-ftt 


^ # tt ^ It A # ± 


^/f&o MW, fttJlfttitft-g-*SiS^ D 15l. ^JEiife^tf'Jft^a#^* 
-#j#t— 


-AU|HX)&, ft#iS#^^s#HsE^, 

+ . &*i£*itJ5-£8*»CrashfcMflftfc#*: “ft*frl|fc” (2010) &&-## 

“AsAn-Nos" (2009) .jlbft, ft 4 4 Crash # PA 6<J ft 

7 iitfftWtIAf A 0 

3fe/fc, S4ft£ftiA#t$, + Pint. 

A7»7, ®Ab^#M1f^itfe^ft*S(f tB*, Ktf S#flfe£BUt£N-, ftt^^T 


**#$***&##**+aj#aj-*w#tt3imtete4Hisi, is®# 


lo^ce^A^M^-TMrr, 


n 


±0 fik#-!7atPffi#20lStS : i : ^1?WS)5tft3£*^, 

iumn±xRnm 

— im±x. mxummm, n 


MJniffifTSCiS, S)nSiHllA(^ : 
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Gtilrm**, &£» ‘&IPfr£&\ SWJA-& **, *■», £ 
££*3&W tfftMrSdtt 

fife j* £ — 




fr'£*b° i$, 


»» 


a^, iiar#«ai*, M^ais^ASiwiF-^sBiitis* (mjtm-v). vimim 

ItlftSM^, HisS^aB^o ^Stim*Saji^A^A{#«)3A tfe 

f£ffi^?£#!l, l£\ M'JfE “GrAAgusBAs” ^ttllAtt^Jitli±S5^ 0 


(larla 6 LionAird) MfTtf^cflio £ # $ 

*£### Mi'JtftM, It 


a. 




■ffe $C R iS ^ ^ ^’W'li) &^i£i#o It 1*1-% T • $ M jt (Martin Freeman) 

**. -#^|p|LM^IfeAo tt£, Itisistffl^w 

^-^"HttMelodynetttt^TeTTft^f^rtt**, ItlWI^JiS, —^1*7 T £!£ 

A7A«#H>KlMC, ItA MIU 

(sean nos) •f#l£)9f "it 31 , A ^ft-IL W# JL &*/-(£,& , iE^-T - 

fcfife#£&tt#tt**i35c#iM.#irito 

***»***«, #A 

it, ItxiA 

felt 4ptfil|S&& *&*■**& A ft 


44 /] 


44 


4MT fc^fifelMlUiJMIHtW, 

JUW toSIJK^Wfir^ + o + 
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iiaaiaufcg 

^i±, ■&#£*&£*£, iA£ft^£i54^4#£N4?f ?!l 
6<j#»|&4££4m*£o 

ff&#^i44, teUPEflrllitt#^ *toit£4h* 

^3£o 


(Donnacha) iM'Jfl^M S f*Ml'im#t4M^&££ttWfAnfr, M 

ft fik ffl £ # fi £ &Wit£7C* 0ffrlig fttT® 18®JM m &ftrS2.ft o &#fcH£ftftjg 

ft iga^m 

&.sjl£ht”o mwip%ift&, mmp 

“J[ft”o 


£$4: #-ftft&, Sfc4&ft-S 

fr#®#, *&Ji, £P*_h, 

ftsft tlAftAftfttr&ftlfr..0* 

ft#ft£*tS&f ft« Tfclfcttftm, ft 

ftftftlgi£;£, WJ.ft&£4Hfti!M!?#££*i 


«ft£T* a i*fJWJfe, 


ft^Mftii-^ft-ftS®, ftft 


ft, #tlM**jE**ftfl-4 D ®JL, + 

ffi*#ifrft*S£fc&tt. ft*#fttt-+#*tt*ft&#**#tt*S&, &1&#ft 


+6- ^ 
P> -@^ o 


. m^m^vmmm, s^asaa^-T “ftfE 
■±.m^m, Mmmmzw' „ Bp^ftKB«£^«0rfto 


#^4: A#t£6^, 
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+ .fR^ePAfr! 

ffc¥#£-fc0rT#W*##>lflt^o ££^0**], *r9r-$£$ 

&#&, S.££#fi;fJi, f4 4 # 4 fa A — & 

*&»#&*/**:. 


ft£*fl£Wfcift£tt*. -—tjr »ie^ 

T*o M fl /r, &#««, S|5#i5ti£, *#*&»&* Hi 3EM 

|nl«g e #. ft3H^#ril!iM;£ 

@4 , M1tS4JifiS<; : ^5K 


trtM, $usm .«f 


Jfcfc#*ft&ftRlWa Sib, Art«fK*W, 

.A ut, & ft ft ■t ftf - tt * ■—* # 0J 

fa AAo 


Mrt-4gnfiW®i&WJ9fiR5IWftffta, & tk WL ^AfbAft 
*fe«fciftefcj»+, *^fp*^as*igajinitfcai?w{fcSo 


3U£3L m&)st>H'}ft&&M 


ft^'jf^^, iw#fflw«4'fa mmm 4i4 j mmmnjtmt^ii. 
t “P^&jsr w-ie^+o 


pthit: ts^-tisMfo t£ftjft4f£$tfi, SA7ti&a#A 

=ftBt. WTIMtAfrfaieftfao 

4, Jfcitftft£J&R:tAo ft-ft*0*a*^GJfti!J*fa. ii^E faft*|-&®*!- 


150 







. 7 3 P 

^®£^$#p d d , -t*@, 3 fGJ 

# Q te%imrtmm, #ie*fc&&, #iA*t£££$ft, £#«£^7isi 




wA/ffilTt-: 


*«««&# "TflBtt, (Silt, f^on 


A. 


it frj ig M Af 5 $ m 7 ® r ife $ ft, 


fAitllA<jA^AhTS'^^'h, *#j@«{£ittAM*ffl;£*h ^m^tTM- 
?»llSWW,t, ill 




n 


Wffl, frJMflMf' 


m7f&l. BPflfciftBttie^TJfcT. AW#fi^l+. 

ftk*-&*IEitii«^p a n 6^S^5to -WfttlB, &*^5kWK+#*I^M*£. 

M 8 £ji, f^tt— 

Mi^fOli-g-Arsto 

ia#«a^*TWWftli6, MMit, 

G'M^SJ, rfn‘iA m frjj£ MAJi hk 7Mfi<j ft) ftiti£, M^MAfiWrMo iA7 

(-7*Arft) m&j&o mis 

x.&&miEMM*$*iium\'&o —a«ar 

timmmttTft&z*, ug&T&sfkm. r £\\m-±m$.hi, 

<*wi£7Jt*w 


,g,X: 


iit. &#*tfrft]i£, #4»* 

'Jf'fetf, £t#£t* 7 -£AJfl£ 7 i£&#-^:i± 7 o 
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n 


ftftfflAaTWiAftS^#&AJW;£#l ; l±ffl 


ft it ftj it Jtt £ I'hJ A A i£ M A ft ft I® A |b] A g - # 

it, ftkiwi^miia^tuw 


ft rmftftfrjftftil ft £fg ft ftft fi, M ft A fife ft itti W. A ‘If (ft 

ftM Aft ft fi¬ 

ls] ft f)|j ft fill lit® ft- M itfeft c 


'Mg&fJ^ft , r^n Ifft 


^ftAftAi'Jilft^^-ftlfeAftAftA^tto {&£, ftftftftffcft 

rfii f§- fi • ^ ]$■ M • EL M (GraAgusBas) M?zM- c Pi. — 0 I^Jft, 

£& $c A ‘ft it fH A Bf . ^ ft ^ Ip] $, fl] ft ft ft ^ iS I? ^ 0L 4^ • It RB ft (Kate Ellis) ftfto 

MJem 9r 

Ip]#, &# 

#-€^A#^ftAtAf#?Ao &#* lb iff* 


ft^a as«®M^# smiif£Tta£» 

#-ft|5H*ftW*A±, HJiitMftfttt, Wi2-^£]?i£ftffi—Mi, ft 

m, taft, sft, 

ftp B nftttftA^> ftlsJUgftWiffgA^. WAIW]-iftSft|0]M^A5CMiEWfeo 

mi ft«m^ 6 feft^mtft, ffiifftftMIft^ftiE^o 


W, itlttlalM#-#: 


ftft#ft#&£ftftftlM###f§, f£#ft^ftAftfe(ft#$ft£A>l( 
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. T'&£ 

t' # ft # A & * + 9f n # A * * * a w * 
ft .*»££*-* , feAfitilfjl, + & 

t. + I*ffi4l®x# < ifcsfpfcJfcttAfflo ifcfcg 

it &^£ 0 ***#*«# B #*##£* 


Jtfci£*T*o PAAfc$i&-6'Ji£ + 


0 r£ftftJi.tf .&#&i!MR£ft*Axft 

A7AA3„ #f ¥-7£f^i4#.ISIifclfto 


AJA£*#, tid&JftttM “7 AIs?Aj” g-HMtSW. 

fro 7 A PA A ?± £ ft fcj J6 tfc m 7 2#fr PA A fife A ft if 7, H AfM7^7§7A-7A A. 
W&, li^ffiSJilffl^fTll^iie+M—W^o Hilt, ffcffi— 

3feSP^7i—'M^SWSlfc [E®# (M.S. Barrett) (Gromko), 2007] o % 

*±a^ a #«*-»**£»*, i^BtanTR+flisfr 

%i%\M id] 0 ja#ta'n^'nfi£—ii#3&j£#Ai£ft^^i5^&ftMli, t: 
*£77 A if] 177 (A £ WtMfoftrn ft > to it PA Aift #1#. 




^mM-m^Mm^-m 1 ' 1 (&=?#mn%u) w 


PB^f^^'lA^T^J^SSCeReNeM (www.cerenem.org) iji, (A)S7’Al'JB7£i^Sf^llil^^ 

±fl:3R:£-o F®$?7£2008^±ft, litHtf“■7^|0], ife—;tJi—{&g&flHffiAo M$?ft 


*, 2S#w muxxvc I2I o rai?#^fi^ B a naf±'SW-7ia^^*m5t:, siw 


[ 1 ] SfcT , i^i^l°] liUp://www.ricnrdi.co.uk/romp«sers/index-Liza.php^Q http://wwM-.riconli.de/lim-li- 

za.O.html? «SrL= 1. 

^m>(A/acAinc/ 0 r Contacting the Dead 2000) ,#2000^, 

1997-1999).Ub» 

^ 2 OO 6 ^M»r*f; 5 MS±» 0 !Q** 
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kmmm-fcuRxikfi 
#iit, mi mmm^M» meOres- 

leia ) , ( f] It: fllSif^iiSS)) {Moon Spirit Feasting) Si CUM'#) {The Navigator) ilA 

« 

^mR' js & iit ft jmmm- m mn 0 , aiiMx 

^4Wji7w). 

liiit 

15!isjt, A (l\l]S W #ini W «H«>> {Koto, 1993), Cfl®'4|lIL) {The Alchemical Wed¬ 
ding, 1996), CIH S5 F fi-J )t I:)) {In the Shadow's 

Light, 2004), «;fo]ji» (The Quickening, 2005) Si «#io» (Mother Tongue, 2005) o 
*jfi, iIM^±2Al£3<ii|-M («MiU»3c^JIS, 2005, «ASJ3E&± 

«3&3IS$£fgT [^/Vi^Sq/i/yFaZ/i] » 4XSf£3ti-']A) M 

ymmim&ft. mmmhktt, wm£mw*±mwmt 

H A AiRifeTMMl'H] „ 

Bfl&ffl&JffcM (AhSC f» (The Compass, 2006), «#A» (The Guest, 2010) Si <M 
J£ . IS fe ^ W ) ( Pearl, Ochre Hair String, 2010) I? fp pp X , 4^ S A 11/ SJ £1 ffl 11 
(ELISION Ensemble) , MitX Alf'S;, ifttlAPJlL^p’#^. 

X, m^f^n a n®W*l:o 

M^Wir)7®Ftl^ = XAT?Sl#^XrtS# (musikFabrik) <|&J£ 

A fill in W)) ( Tongue of the Invisible, 201 1), iS nlfSlnitft fu] T Iff fi'J ft S 1 !, Aik T fS# 

S0iA£'Jfl#4 AMISS AX, 

ia^AiftM (Hafez) 

«it®A6tii§w> mnmmmrtKm 

S£S, fX A fn M X A ii MM KlffM M )JD3&?!l „ AIMASMI?;iXS##f$#-?MX 

(Jonathan Holmes), ‘X 7 x 7 T4S 

utKDigjo Afnx L7,jiAii#xj i-ifttna m 
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MtJESaSSSftl, WH7J§BP^6'Jf1^J, a#. 


HH^: ft & & S 4 1 ftf fS ip 6'J i¥ ■# 7 o 11 £ si, ft"® fE § & =i fftJS: — fif^ 
«o KL£ft43£, 4St*iift&g^iiftE + #^T 0 ftfcifc, ft£#tt0H£*kflJ 
tt&fl**, VAR&&WX6']W&1¥tii£m», J f-€l #ftti£ft7 


UTfcliffMML/n 

mm\* . mmmt), mmtt& J5. a^rawMftWo -#hh^#- 

MfT'ii^ift, 3;PJ7EStfK^Eii>JrpMM 


ftftfrtt#-###*-***, fti£#37'hit 

^o 3iPH+. fta^i±*^/h#4, + , fa 

¥ * * IE B 7 ft rt ^ W -& £ * n ft3 Me J?rJfcfc$ ft %# P3 # "f 3P Bt ft ft $••• 




[ 1 ] 5^/^ "F FJ Opzij ^*(201 1 ^ 5 ^ f£/\K8) 4 3 ^l'F^£#n-£?>$4SP(I : ] 011 ( Vrouwkje Tuimnan) , http://www.opzij.nl/. 

[2] flk7HI^ : J 1 *liW«A«att«tt»»»ll«Ltttt«Mi!iHfe.T»#JaST«(2007) i «fe7HiW^)*tW14#JWf^*^ 

#j(2008)o 
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-P-¥I‘b], 

^swiPfoo umim&mpmt&mm, istmBm&ftTMmmttgnM da 

mm, faVAm^m m-^5K mm^n, [win, ^^m±mm^jm 


# \k m + $ 4t kh A . W $, $i I?! # fi] , 


* m a i?'J ji 


&, fta^Islf $± —»*«•) <$C*fc#) (2008) +w*4ftw 

&-0l*He*£#|5|#o Hit, ***■&, 

.3WJ7Ai£AA#M/i#o 


S, 


^jjya&Ttt^s, mm±£w\^AzmMWi%o m n 




(#&&, 2003, p. 19) 0 ETOfnf&^ifjS (2007) ift 


ttM, am in^> j sin{6j&-sa n is, *?&ihi@, mkrnmhmmm. m, m 


ffiSf(p. 221) a 



o 
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m®: 7 £# ft+7^ Afr$ 

.s 

.W J. & 7 ft 1A * & A 4 ffi ft E «, ft ^ 15 ft * A H A £ IB] 

£*&iiittl»I*o JA3 £#£AJi*t#, 

#*#*, ftA-HS'liS#^, «fc£ 




M$: £-77fffi£7, ftJ&*H*;fo»r«tttf*tfiS, £##*#*££ HI 
& + S*>***j3E#*±1!;*, £4*ft**fc:tlB]ttI**'fc*»o £#7£#£ 

ft**®#, -&m-R:fc£, *£«&*«,, ft-fc&ftft-^ABtffttt 

#£##; Bit, ft&Bifcttft, iSft^AE 

®-f .ft#, ®##*:£®£iit#*4ft«¥tt, ft^Wft 

*»#»*&* J]M*1S«>*4tto # + 

'& (Riccardo Formosa), 'flfcftffl f-X£ A if A , ^ — 7 ^ # # H § & ^4 ® f 1 ] tB 

*. aim*. .4ft*£#fctt 

*«££, ton*® 4*T*ftft/ E £ttft£flA 

7#*ftft£ifc--.££fctt4R0NE, Jfffttt*--feJftfcftft#**®**##* 
Tfttfftl#.**®#ft#£IBI #&#*#«*, *fc*#4®*{MIMftT#* 

ft] ft ft A # ft ft ft ft frft W ft t/3 ft - S# »J ttftft **# ft ftft £ 

ft, ft«fttt#*#4£®tem*®ft#T£fttt, 


m ®»»ffl'&ft-3t3tt*#**£rtsa.>t*«ftfiw«Jfi^ssiu 4§^**s**W3E«ttffi!ifeEW2oe;z*sta)5)i 

(wwAv.tiUsion.org.au) 0 
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■ ft , ka 

bmmmm, tmn&ft^ft.hmmmftm'i ■ w-gp 

jfc/K&AfrW®^ ( WLfr ftttt'Jii) 4*—#. iE-t^J 






M4: ftstAAiM^-i^AA 


g/A2004A£e, IMJEtf 


t ftJAAWA R AAo ftfrjIt 7 — 4?'J & , £ii&-fc& 4 , ft ft. 4 ft 6*j 

GHfc-jfl '$&%&, . ft «#*ft|i*4W-t&<7-4A, 

££4W#&aa*4 j p-wat, *iubl ft-q - &&£!*] ttfcjst* 

ant#, ^ft^riA^T'isiMjtitfpiLTtSo ftfflft&#fti-i:— 




& 


f£ftA®tt^ft^E <&$) (2009) +&#«#¥* 

(i, ait#**#* 

a# “Rifs” #**#**±£##4*4*#*.£ASE4*!Hfc*r* 


se 




ftrffiitliE. (^IfcSt'teflJlt) 4', 

(3R*ik«!jJt)o 

auaais 

Jf^i#, ft. M ft AA'J in A PJrR'jiti'Jj* At ?£ $, ® #4 JS—4 A A ^ JIM dll A A if J 
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£■3 it -tffciiJE \996 Wilt“J0J£W«fr4!8” (p. 252) 0 

^nxit^mmwmmm^^^mM^ , &BP^sfcAMM* 

tlo 


M#: 0^£ilki±S + £$#m£f#&. frAEi 

■srife£#*M . £A^I£^*gA«fr^&A, 

fiAffiftMit#:# *]£*£#£$£#£& tt£*- + 

A&fc.fiAftiAA, + & 

ft, 0**fe^n*A<n#iJST-#JFRltt1irA, 


7E 


3C»fclft A® 




fSr£W*&-it# fp ffitfBfJI'J 

+ ##*, AJASK 0r«tM&J*£itft0*» 

&M1HA, #1, + Sifcg3EilH***tf]£#$.l'ffcW—Sftfi. -iK*«p# 
«4&t*S£ftWfc£, #+i£#^f %%&&&% fro 

sro, «-##p d p + , 

«?Bii-Rl3i'ft##KA^.t*ii, 

A&fii|[;AAX#itAg&, &#&&£] 7 **«&*££. &££«£&&##7 
-#fl#JtiEf#Afi±«£^Ao #£Wltr, #****#**, J^*### 
I il 


) 0 &ifc. & 

^A^j* ( “h^-/]^^-” ) n% ( “s*±” 45^), i 


[i] ttitB»*«»*.ffliR**#ittt*^3!i-^u*ttSRjii'*jfi#.ait*asw5pa^«««*. ttaitii!tt£±*f«»j 
tbim.uB.rtTizn.-ZKmmmenffi. a«w*tt®*wi*tt^ij*(.? , tai^'swtai*’S)ttiSKi,e#<naJM*jAi 

tfe. »7***Wife.#J& - 1taMiMr*-**»S»(200*)««fc,, 
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i&m&m&LVL, t&mmsmi& 
mm&nwmm±£o *a. jowfiw], sfiyjsajwwffi 




0Apj#^#*aa, # 

#£R*]0*, W£tf^&S#R*ttTJ?r1i&*!iaaJtt^lfefcA;4p£a#fto 

*5£**#, ***#£*£*«££„ 


fcifc*IA»fl-&* isM+4. M1+X, tfeftT 

A. £-%fr'rt#;l4#j«3&£o #3FttW*AA«*8t#«r “#*” f^o £& 

ift “#*” N-, 


US-, 2 A£'J;t (i£ 2 A 6 'Jia) 

tt-KM^aS (lit. ®2)o ffS“, ft pn (M'J ft+' tTA Mf/T(SMftT “ffc&fcl 

jfi", H^ajiM«*^ri6iwig#ttjgji!i, u w&?mm* n zft. 


mW: £^-^iHA^&J.t££am^;£*££6'J#o tf&Wt, iSPSfe* 


itiiMft^Wtt^lff, Atf]*WM££3R, m& 








jiM'j§?o , s#w«, pi 


*a 

y tl»\ 


-bp#, mmTYtXjMfctt^xw ,i 


iAPl x art3ftSISFS:ft««*frAfkR2|cWill«^3t£2£fT 


fir 

xn£i£, m^xvirmA: 

UJilW^: ^AisJflA t^iSa, IS»«0riaj®Mrt*fl#T 

*, ti, xfo^mxikfexh^Mft&mwm'}v&mmm. 


1995 ^, 

(Terry Riley) ^ffclft, l(S)5flfeX*7&±^A^, l^jflj#-tfiSH? 
/E (Philip Bracanin) #>1 0 %?i(]W : t£&A=.A^ : MWT i'EflU'^WA^ilL, ffl 

fc§0«MK#H^¥. 2ttiigifeifel»effSo 1 996^{fi#6(13*7Si£# 

(Topology), IWjB^aS^. 

*0 1tt^#i(fe^»]±M^ffi#0f6'J^6<j|lliS, KA 
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%42{i&M%.mn. . nm®35H&Mnfci&, vmmm 

ftkMa^ffl^fn^jixgiiiii, rmbe 

i&fiUxiE-'i'MmM^rmm.mmrp, AA/MJcrfW^^wwrx 


m, "Bit. vARMtt'm.msm^'p^fkm 


it M&fiM&fcnJr 


(Bacharach) fl t£ ?L/E (Mantovani) &\)trs'.9A (The Seek¬ 
ers) „ MAi (The Beatles) AISt (Cal Stevens) 3A—|)$flilfnBP ABtf^M 

m%&, ***#*» x f-j: m ® a i a# a m r # x w a -m o '$mm 

A^fB AlSf 11 ftfeU— 0 ^ 

fjft't'o ffe3SiH£&#M^^fc'K -®fcliRnm£i£& t K WE—@WJ£»# 
&{£?H]iAiAJi]£^£Xil‘A, #£Mb4|IJi*k #£«##+, 
&mwttrtitB nflE^o »#«#& 


AfiJ#^£A, ili^XitXft ESAffiM#AAf^l, £»££IHXt£1i4o ife 

*tnfc, line 

A, 4^W®^-¥Btl'Ei]M, 7 f A t# A A (Iff M (Si PJ A « 7 * EAXAsitW 


A SI X T A o (Christopher Small) $f i}$ iA 6(j “mu- 

sicking" &Am&, ep #X'Ht (4 A ff-A , tMlfr4 0 @ 


— A # #■, 0A'EA--#fT;%, 


t&i %m 


7£ 




to 18#&E#67f#AA^Jl^#A6XI#AAft^7ls], #&*PAW#££* 


7.-ir*tt#-***r*i*#£ 

*0r£#.Jffei* 

AkAMM-t* . 

* • if W fe Ifr, # # is SI $L A A PA t A.^X 7 i±*- 7 #^itAA^#i! 

A, ^4tA^#ft^TA^^fiBX5|6Af-SAA (#*£, 
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& 

% 




MW, mft%fhtt&%&2MiSt*i&PtRfc. A fn AM ft g# Jfi a A £fc 7 - A; ft M 

wmmm&T* M%mm\m, m\ a^a- 

aw%a, iaifc, w-AfcMftmmmwm* 


'P\m-. l/A^A-g-AiUr, &*M&*H. + ** 0 
-fe, A0*#un**fe£fl3;fco 

^To flfemiftfK^&tto 3lft£MP£& 

#, -IMUAft^-feo 


ftkaaTWftkA^Affi'K WAW 

mm. #'W, ftkii i#i^ r ii a salt w * # 

*n@JE£*+M$r4'±.&. AIsJWAAl*, )BEA, W*We'J^syai'H]^5PfBl5cfC 


Hfh AA 


W, ma*»*BfeTtftJtfc(5IWIfR 


ff6#: a»a*±¥tt*fe«*#illr*o , Aif, 

f'J#, JL$L £#, gPA^'J#, 46 

i^SrSSAfflf f (Brodsky Quartet) A ^ 0 2, A ffl PA 45 4h A # H W it 4t 4| • A 

#rft&tt-irSt*. £aw&*iA, 

t£frA*@, £-#£*, J9rB4. /A^AtAAA 

i#, #fe&&ft*ffc*A, **A, @H&AfpBPA6'HtA 0 & 


ffGJifeo lUtA*i££f^**^*A;jHtAA 




***A&ea# (A^*##fflPA^), /Aff^^^A##to m 

frA, I,IIf^l @i£4 r*#A$ 

So Bp«*j5'j a a n a tin a * 0 , #r ia h 

&. m&'>&&#*&&£ a-# & s . mmr aih#&a# 


143 


163 





?un (a* nun ####*) «#ai§i 

##? •••£-**£" *b *pa^&a-#— 

-r^&7#&£, fa*T«PR, fcH£**£Jfc 


tsw—SW(5I, & 

gnm^+aaSo mmmr , s#mwa-®f§o 

e^'j^w^p B n 4 j ^#]^«M, ««!«»> iiinT 

PR, 3 * 6 §K 3 »-**«ttWaSBo 

£W, ttiR»&i&MSa±S*T£ffc. ftlJ&iUT^A 


7 ^fcfESh t ttsitytklf 


, %7#AA$AS&Ji&jt 
o £ -S? li ^ "ft # ^ ift, M-M iff Br M fe T ft ill- a #£it.fr -§• 


fc*7£#£2ElrtAtt4 , 'fc#/l!, ***£ 
nt*MMo *■&#, «&£#+#}« 

THKMfeo &£JI, ft#?'J£#&?l:/A 

-tf lif-+ **--■» 0-;&Ai3-•*■*■?•, ** ; F#»rWrt«, #tfrllSK, H*KJfc 


7*rtA££l£-ft, AiiS^o &tt#i!P#flUfr- 


ffisw “**” m -ffcsfr. 






^WSSj, WSWII, AflltB# 

£P7±, ^MnjMtHtn a o. 
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Mfo (PTOifeim^-;©) 

ff A S. U fl |n] M If 'A { ia !fc ffc n n (l'J *J, i£. t$ ^ tit )) (The Imaginary Museum of Musical 
Works, 1992) +, itfeiAA, SM&1800 

*aniB^r«ia»i^jiJBAT^W!s«, jaie^Afn^ra#-#», bps? 
jg (fcifcflU:), 3a«TJ8Sk£8itfclit ( “^M+W^B a 0 ” “ftAf^pf^M” “USE 

^KWHBtf" ) (1996) |5]#iAA, 

+ . ft.SXMiiifltf3|ES3&, (fff^p a n't'l44tWAII4T^JMS, Ifn^&it 

( P . 32 ) 0 mwMmmwM, rnff^m^iftmTo ?ah 

S, *jlfc?IEWIfiIM, ft 


ffSlfto 






*. &«««-:e«tf3fc££&;kw*ft, wstTHtiitL#, w g xffc 

itL, 6‘Jffc^I85#j4 , 'il' 0 


Pim: i^'IMtli, #&i£, A##j#-|-AmtAti 

#+^WiMfco IUUi#ifefcA*«t*iEttaa. . 


a*«w¥ins«, ^iw^ffi^ffl^jsaawurw^o isj#, sntts 

tfeJSfifc. K«ft, ie^A (2000), mif- 


xtTSPtGtfMW. ffeftB 

if®. MAo flUKA 


[1] *§£tti£#JSL;4'm( 1994)^^(1988.1983), &&( 1995)*Qft® tt(2000). 
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145 


fniftw. &MTffefclXWit# 
|3jH+, ffe3i£«F5£M*t£*£T, 5itAffl^BP^ftlJtW^«4:iaffTa 

ifsx, ft m xa a t s s$ix* mvx r±m it&£$&$1 ftxwAit-Tw# k x 


*#^o S3?, *et£lfrt 

# * it & # #J fit 


A 


t&>®il7TA^ft#, ft*iiTA»±*S£^ffe*feH##*£gS 




A4* 




#feiAin**&*#* + tea,*#*gMiflr#fjWAfl]tj» pi$ g%tt 

tf/Atfl]-#, ip&T 

5£&#£WjKJ@**7o 


mgmit mm^mmmmmm, &mmm 

msm-%?i}M£M 0 rn'imti , 

, it & iiii m %% xt s #s aj m w -ts m m 
m, im&wmm, i^^mi 

*##, W&SC»30W)t£raK#J7F*, 

atfT«fr«!jit^fiw^o mts#, # 
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f* frm m a „ 


0.\ it# 31 &, ftJE£-fttTAA*ilt, isXft-Afr 

ft&£^ Ai^swAiftfrA#,, iun#Jt#£tp*6,i#+2#i 
ft* * ft ft ft ;& , P1J3 Ait$l&*7AAif ifXft, AAAi£H + ^ftp D D ££t’J-- 


.ftfnAIJfl#r&i£M/--tA 


1*1 # A m ft ft # W PP A 6'J ft A i£ ft-ft ffl ft 


m 6ft#ft—!»*PftAfiJ^J^^J#a±ft + , SfcHft **■£♦&£ 


0 

7£ 


ft ift ft* pa ft ft si ftE*ft 7 & ifcffc ft * ft a tun & ft ft 




W A.ftft^fttf&A-fcftftJSIRftllt 




# 1$ ft ft] it i± ft &*J A A.tt 


Aft/A^IK, Hi®, £ft£*, «jS£*jftft«l+J9rftfttt*ft 
*pfWJilixS;#piL 



. it] h tPt ia fir-ta j®a$a a atr'ft itm&m 
Z\H, A AftiitfriA, iA ft A A t'J ig ftj fJJ if? A A o ft'J JiB: f t A*J 6-j t# ?A, ft ft® ft ft fill ft] 
rifttf (A$fJftAiA$1A-JA:A) AA'AH. I^SiAtiiSPA^ftlMJsltAlAfltj(lA^jH-fA 

TMJSliiiAMo fttb, 1,1 #J 

“tO^AA"o A 1 f 0 ft M ft] it AMftftfftft—A A W A ft ft I f h A? U< m , Ift 

6fjnTi!tt t21 o feJrfffA^., ^fe#MftAft,fM'Ji£, 

M^R, MftA^lftP o 


*Mhkm\\m^mmk\\\%i. &$ “W&fiiit” *tp 




A. 

XA 


lU^AM&So snftfnwiE. a ft a * a a ftm a ft m r w#- «—#*&*£, aj 

jot^^Tnf^Wo 


[2] 
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*«ijjsffl^ftijft^:ra5aj^wisi^$ii^ i ff*o zjs. miMmmrt^mm 

#SEit 0 ftJWMAAW/^ti, ffiJi*t 
AAAf^nniS wnmt^fc& '’ (p. 313) o SM#'ftM*5il!£T-, Mj^teA 

ftMsn^w*0ii^fta^A#^^jji?i§i/jo wa, ww«a 

iAA. ftMMiWW, 6'JigftAJi£)ttg:tW^Jt3l2*, M2-JFMW 


(A*> s±, m , sift) aw 

w 0 «^aejiw#^Asij|sHi!iAai:i]WWf^®wsw, awagnTfi^w.«A 
a. mmMttb-Zfto W-#ftilSWW^«WW4i, ffffA-#!i!'i?5Wo 

(1989), (1987) (1992) hk 19 ® 

ajjfc. MfflHcfnM^ws#-w^iiAsiait^#)G:itaw^^wt7Ao & 

^T l r*WWsf^lltlAWf^ [ a¥B4i@TaAl4 
Wif A*fi!l! WrS^Jo , HEW 7 W A 6'J a a t±. ft A ft A it to 

i$£l'0]TWAA«A«Wo KAMI'S], tt^&Wffcpar^fcfcfc (1996) 

it, IffrS&fll, AWfnWWM, g&, Affi^igijll) 

wfrMfiAftA (sj^tt, Mrgtt, n^jtt^'jfftt)o mmtftmmm 

&mt3\mmmvmAmmtim±£mmz±, a wwttfntt 

HcfntlW«2Att^A, fFlttl^liW 


lif'JiAWW 


;5iii±[^^Aaawf^o tu^fas%:£ft (^ 


A1f) u) BA WW^W|B]^SfAZ, AfflWitAftAAttAaiiSWAiittAil 


[1] 3r£*m*°e0*ig*“'l'fflil:»*S% 

[2] #^Ji)ElI993aM9-®«"S^iS*«a*“*S*gAisl7*!i!IJW71=ltt#$i'i)”(p. 162). 

viAin®;}%a«'«iS]*e«i it 4Ki.7*«i?-s'i^asnfii^ffiMo 2#iaisj%S53i»s#6«i«i«.wa.i6«sswflfeAfta 
W7j3MB*. 
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:fnMi&jc?* : fTX7l'S#^iA^o ftgAMfaT— #JOni-£f£fl:M * hwisswp^ 

tt. 1999)o £|s]M#ffl^f£MWmTafrt&fclft. ajfm€WS'k&Jfc£tMfc 

*lS5&S®±Wtt#tT* (ia&fc. 1984)o 

( 2008 ) 

|3]#W, «$& (2000) US 

iisi7&#^#£Wrttfe^i8l&t, p (hi?(niltoMfK®M ?s A M &'] I-&+ “fli^ fi 

*, «3£tt£f£ffl#WW’ (p.47)o SiPJ, ^JfcS-'MIWK Mf^ftSEffliE 


Afj£, 

£JK*nfcrtR?B5SWISH. B^ifcSM&J&T««*rtW:fcfc&* (M^ifiJa, 1993c)o 

mt^ixmt^, mn^wnmn 

Vljift (1982) W5BL&—Sc, %®IJ&ttl:'C.'i!t®t(mW > hAfT3S&±o &W£, {$& 

)i, m\\ftXj*mi&&mmmmmm , &%LmiV' ] o 
immjtm''Mx.o txmm\xmA , m,6pbbj, ammm f im% , nn^ 
mio ftMaivmmftM-'i'&MMmikiim, ww»-tift 0 mwza; 

oIIAiiil^ifM®«iii®, <S#jfciE*kB«fliittTA#WietZo 

n&zwmim&m'MMttwm, , mwmp 

m, 1999) 0 

mm, *£»0fftfijs, ^tt^f+wjfe&^jiwsjT 

fifcA&VA 

£ (M#, 1993; S^AfMS, 1999; Mil, 2008), SffUSfii^Mi®, *51®* 

£4n&mm%iinmm, wfs 


t* if #JSLES^, 2005; 16trt®. 2005,2006a, 1,) „ 
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mmm, arft# l&ma± g m%mfi&o 

ft VI Ik §r # X fi'J j£ 6<j X It ft M , IiM£> ft ft > A A 

isiB^tii^'^iiiiJsxto i^F^itti mk%, 



TXIftAW'JfrJiS rAfti'ftAft-fftft . ftl ftJ Aft ft] fft Ai^AX. Ift fft, -Sl^tlcSi^-ft 




#AAWAftjrrAfft) XlftfftXftAffiAftHA ftfftlsCfiX'Jfr+iS 

2 . (i) R^p D n mmm-, 

(2) (3) #il l 4 J WlttlS 0 

3. Xft (55cft^) Wtt# (ftAIAWIAfijAW) ftjj£Xf'JXiXXirftlX2X ftSWfl 

#*. AM^ ; £XjA£. lAXfMAJJII ^Tcftfftg-vTX'lii, 




1. 6-:&XftJj£4'. # “ft 5^” fti “ft#” 

x^Axftj^rfnix^iY &mmmt£$im n 

ms^j? Ait a? tEformsi!T'\m''j^m<i&rt^!ik£iim£ 

2 . iiHnj^t^XN^gaWftJjg, XXtftftWLftJftffi? t-fM ft ft'* X- Xft ft M A , 

jA#£ft ft 

3. iftxxwtfjwTi*> uft. miiwmmaimfflwmk^wtzimm&w, ft 
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M * 



■** 








£8*^:1#Spoilt (A# “SW >*#-) 

&ttffc8L4£$feriB:£ a “4WT *#■*# ““§^” ;£4dJ&, &.£-*•£ i**P-3* 
4>Ji£<tt^#A, itwiAT-tfr^ &XLAk.i**.& (SL$.) 

fij E. (#j£iC.) tfjft'&i'J'ft, a t] ^p^HtS^^Xlt^^P^Ht, a°^f 
fc-S-fcSjJMMfr* (** ) 2^®, 

4^#<MsitePp^]fN-if;£ fWn&Ht £&£#£#, ##&-«#+«• 
dt—fe?1f«r, 4rW*4&*J#4^*t/*»*£T*!#£W., ;^i&Jp^gp^4'Ji4;;£ 
4ft (aUm*,—jMk 4Ht—it *«$££**.) 4#— 

* *tit4fe-*-*3S«#itfra.7»l»*4JifcA^>fe-T-«^, if;FA x 

£*-iMM*4NB #±*&%#.&}&, XiffiflULS. 4 .£.*8£4>]#>£^ 

JP-2-, 2p^ft#S+££fM±^Ht#^, ****£=***«*£** 
a, ^ i Ji4#-s _ ^o 


[1] £^8±BP*tiJit.ii#^ft1&&(l984.1985), 4Sf**rt( 1994,2006),C fef#( 1995) ,D&$$(2006) ,SJl/Efall# 

(2002)|^l?#(l997,2003)^fg^f£fa:£ijL 




(«M9d£Bfc£2*h H±ifc, RliflffJfcia&tttff&ftW&'f’# 

bp^gjami^m, smex^mii*, mm^mw 

*ifo Wf wm^'VmvXrn, jRSSS^ilg'fBISftian'Bp^lj&o I7tft£, fulfil 
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£BU^4fttf£4A ^SWj^SBW^tti^a (#E£K: 2008; ft#, 1992) 

EEnJEo 

. ^^iRSES^BP^ftlf^^aWiScJSC&SA 

rfn# 3 tt#ffl*ttS#KBiJttT&T»i£: 


to&nwxmeltfttn, ie'£*#£*#*. ft 4 $.!#**&#*# ft-$* 

.fr*ie.SPA&l###^if], *|S46'Jft#*j±W* 

ftR1 1 tfJ*ift*!l‘f!M**flfcih7 £*&$, £^'§rM, 

(p. 221, 


«¥ (1984) ^BP 

“W’ ft%o ft kikft, “##" T-W^Mti, fMl 

0f, HP^&*tef*&7-#0l#ii£W, 0f«-^»#WAH5Msft^:4'o SitPJf 


;tafnJHft- 0 IE (raft 0 It (2000) 0Hft, r r & “PK^ 


»> 


#l£u&, 


«fflUfffiltilftttW®W#i6«EW^, R±W*, * ft W & si A ft # A W frJ ft 


mm* arn^tm*-# “mm”, -# 


“ 4fff Dv*> »» 


, -# "M” (ttf**rt. 


1994), — i% “^cM” (&t#, 1997), “'f'AMM” (^EAffe, 1996), “£|S]M 

##BTtg” (ttBfcfc, 2000), M-# 




WtfSfifj (itiWB, 1999; HUE 


faEfK^^, 2002: f]*li, 2009) 0 &Sfgj£j£fflT*|Wj^£W££K*±£ffr{ilft 


14o ££##»rf£A (1994) mm, 

tif^ftfio'’ ftkfMii, ra3»BP**&.n£, w&mTMmmz^wwsMo ml 
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L.ffi'gn d986) ik%, Bpxajfe«r»*f£ “itmmy r*#* mm&fciz 

"iluRftttXj 

m*, anruttfflTWjgww” nafij, 

1992)0 ikjjimxtj, 

ftK/iJiPTM^: 


44 


/A^-ftiii#, PPXfrM^rt>®tt#r4fP*jP A0# ( 


3t*£ PA ft I'J 6*J >+ ^#: & 6^7 ® &, A?K 




it# life ^ ** 

iti±jI^#M9f, ?lft, £lfc#£*jE*ili|#*1ife«#o 




1951 ¥, <$&+«)#«> -45, £#*0 


PH 


^F+fi^-^MJittflLSdiWo "AB &<)#&”, vAJiift, M 

{i-M&mttsx, «tj*T—ft#*. 1952^, m'W 

TMg^im 4' 33" , HP 4 5> 33 f>6Wl!X‘o iAS3?®i)SlW)l, *T##*fMGJf£ 

Arfe (&MLMM%m£ffimmtn, si*GjjsajT£*rWi*£:fr5$, w®&;©fflfiP 
xGjffcfriS. ?m%timr ‘W e*. s#x^± 

»r*A«S* £9l*f*3fc, BPX^mAjXi®-T^04M#^fi4^#PA&^|5lA4^^ 
4Tt»si&dag 0 xtB*BPxftjftXijt, it»«£ipjn;o 

ffitfcjfnW, ^±^W(lfe¥iiS3£-M4lJ ( Derek Bailey ) PPMBPXM® Hi ftH 

Tflfr&: “£##:*BPX &XM45111 ft# aA„ BPXWJfcifcWHJeMfltfft, ifcSW 

»«««« e*HPc P .83> -„ 


152 


173 



153 




WM& "(siSMrxirrt (ftHtii, 2000 , P . 108 ) ”, 

mm (1974) r±m ^ ft a itm t bp x s<j 

m&mu* jscwto#&« 5 S 

u mm^ — -Bhim-mw, ipm, mutW, 

M, “gffifc” M#HJ “BP*" }^#o 

“bp^u^" 0 fiiifn 

BP “upaj” ft “vistar”, “W ft “£&"„ 

“g«”, 

d974) ^tti, 

Jf^Mo £#+, ttJ5lnfflmMW«K, ^T-^J'JDc 

/IfMMUIBPJitBsfraWiEiSJ&BP^JJfi^WfrSE. M«#WTO, j§ 

wbi, ife«rnaaxt«#ws[ii^afT 

fr\mmmm 0 m%Mmi (1992) (uifij, 1 985 ) 0 

ft 0F&®± t £i?MagT, 0^wn«^)(| u «gftit”o filiiA*, 8} 

drt^wa^stjiJBMS/K^^FBi, nm^m±^m \ 0 ^i»an “bp* 

filf^SUWiKiRIttff", (1994) &#+EWISl*i^50&&± ; g : jfcffco fill 

^il: “£BP*£®«K If , S*W1#»Wisffl, BP^4 M^j&'@T 

( P . 216) 3P£JH (1996) tfeM'il'M® 

mt7BP*&lf£Mf£8fr|BIIS, ffiii#WH^BP*&JffcfcW®f£lH:Jf, MtfTfriT 
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fnjgg: (1) A MM ft BP Aft; (2) £^Mj£A£l'iJfti#?#ii; 

(3) #&®I&fi<jBPft-ft 0 

(MiAMA, 

2008 ) 0 (i) 


m%, mtammia* ma- 


Afll?l!#AMlMftA Eft 

bp a s a w# a m& a rn-m wiM. w bp Aft o 

mm, BP*fcJffcM*E&, iFtlfiPA#5h 

rmMtBto, It A m ft ft $ A 'I 1 M A [it BP Aft] $ ftftSt K A ftj M ft BP A ft M A m A 


ES'jo em, **^bp^«+, 

(Jfj^ildi, l2J o 


7$L 


BP A-if A * M ftj ft- -A a & A PM A SI ± ft A, ftfHfJfc, RIWfciiEftSWRjBE 

xitnm? &&-& 

±. A Pftif AlCA |0j M E 5J|| ® A o AimiikASAii, M#fi^ft#M]ftM#ft 
pKAMH^BPA^jf^fs^, fcfi0ffla;*a^^^#WBPA^jiiAw*5Pi. ea 

it: # A ft #*. {Ml MftJ 'If >1 ft 

vx&&mm +&&&*mwaihIm^t 0 ?mm „ t* wita^sar 

AI^MA* ft A ft M ft#JI .ft ftAftAftIfMftA , [SJattfei^TA^Sttfn 

jABPttifii^BASC^^tiSAMisaio H — lift A^JHAHI'tEft (David Toop), ItillilJ 

BPAfrJWMiA iifflBW&A, pfifSSS (**31 

afcJtffcftifc**ift#). AAftftft*frMftAfrmo IMJft^M&lftTlMlJfttt 

«m&, isiBtMrgwsffifc/a^fib^wM, ajitft*. f^&ft 

A, Itfetiift^ftiiijftA^ftM/Sftftfic^ft 


[ i ] (2002) ,£®7***»*»#* 4- 

[2] S-S^^BP^©Kt.*#«ffi7? a 2*”-g*mS#4 1 ,S^*T^±g;BP«©JftMffi$.a;&WJS#®H„ BiSSWBP* 
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i 


±n-nm-. 

IfcW”, 45til^ / >o HIHtZ, “M 

3I'®A£*t 0 ft A 

3®££^i±A:&£±T#£«£{&= {&W«ffiAffi&£'TfHn*t 

ftA^S^Mftir, 1,1 £ (fci&£Jj&) 

ft, W— m'vM%] '“&M#in%., #4", • Plf'J 

M*tiSftl"m ‘An A BP Aft'AWs*£.BM#Mfflft, i^, Wft#ft 

*m*: 

Jlt^^i^AI&fttffl, mJ!»#JS§mJk£#Wii*l, KJi-# 


(ft^, 2004 ) 


” P. 

o 1<IV» 


“bp®«7» 




&, WBWSWiAf't’^o , {BiSRjiftft'/IflM 

mti . 

ftA 0 

£ 3£-i|rfgT*Mf*!^ft, AftS^TSPmft 

tfiMx, njf^ae, ^m^mummim^iim^m^ 

R^iijiife^) t'm.‘n^# 0 \knfaT%&®\m^-m^jp^- 






[1] 1984,1991,2000). {P^M'£>{\995 ), : 1999)f0<^^|^ 

&:^&.£**^i£te>(2004) o 
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ii, h®il, 

#, £*&j|;;fcif AftJiiAo ££#*, 

jftKA&xmftfc^rfco 2 P 4 £'Ji£A#£#tfi 

4 # + *t*f®rJJLo 

A^#o JtUMtXT, #«#&£^ftlAttx#$JiHF*o + 

"i, apfclfe*£~ifc “:&^x#*#W A E 37 &#^x# 




#&l£o &#$,!#«* 




%&}'%%, 5 P«*m#&#$t, & 

iRStiltfT#*** A##, fillip##HU****), fe& 4 * 

te*£_h* *&£*f!lflBl3F&ttE*^ 0 4m£iM^#J&iU**SttffeX** 
ft&'| 4 , ft'^f¥®cW# , lt^A^- ; feAi|fe’t? l Jii# : t©^# 6 ^Si-M!U' ! l»I 0 


A 


inisHfttift, u*niM'm'mt)r±i±m t PW} “sjsz” ^ -war «it&#?fa {$ 

SU jt#IB*?nS**, fi^ftlJSAJiliJSSSI^ftlSftSMttBijao JEim±JLffr 



ax: ft-AA, &#&# 

£ ii »i - 6*7 ffl .*£ £ A, * ft i£ #*]■&£• i?j 5 'J Axtl g * 6 <j T' ~*I tl 

'It, &#£i *«|&&3£#«&££/ E i^£ o 

iS 5 'J £ Ufa H.*Jrtt«i!li&&>f’*, §&^ 

#Afni#«pp^t'j#B<f, Hfia^vHfeBP 

etX*i# 4 flm#. pp^t'j^tA#frAo €#. 
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(#ji?j#&#fr) ±i«=WR*ii»rtfe«ji!'j^^*o 4*t 


& 


s. 


ii, *wi:T*f+£? ifaiiE^^±ft^? 4*t« 

«,, f+£HtPRfmin^£^$^tit? ftfn&fl-^&#&£&? Aft^t 
i*£ft? AftA£fiH'J# 7 £#ft-g L , w«* 4 !ilift#*-#**? ^fHAf+AS# 

¥frifc, *. 3P£.*? P E, &Sl'4®ftA 

0AfUT£#Jt&)if4Mfth ^^fP^^fjPRf'Jo *fc#&#-*9fJ!l 

AMM" 1 Hftftg&£3J7fc*W££, #li-| 

I'Jt, i*4ftAfi-£ AMMJfcftttf-JfcafrTIUUfc. fti£ 

&9r£*Jfc&tt*£, ’TrTfR^ii, fEft4&4r2p#£j AWfTo fUR&tAMM 

' 6 fl 1 tf£» 1 *fil*. MtA^ASWo i$, HP^SftEA 

iStt«*®o £PRft/ifSI 

I'M] A; jAi'J ft dl -b ##r$fe£ &*/ £ ® i&S'J AMM ^PA-l^i^iS “IMiSfc lb ft 

**&7, BpfiEU^. fca4-£Atfl#ifcAMMttf-ifc. f& Afflft&jstfjft: “A 

*, lift-ftiESL, «A*>Ao" Mlfffttm-R, #&#**»!#+£&*, 4 ft 




ft 


*#&&*;, 44&Jf#WW#«Eo i*#t£&^ft-ft&£L 4 ; Fft A 


#& 4 ’ “ fl Fh” “@ 43 ” 


-swih^m “wr mm®mmo tas, 

fern) m^-^jes, “«*r 0 j£ 

MiA»@S;-^'’o BPXWifcM«rj&a&rti “s#e# « ^u@-# A * iti ” ( H *|J, 1992) 
#i/Eo 


[I] AMM*lfc*:fcT 1965$,*5Afi)Eaeige'J®#*a¥$ifi-&Si5t»ft?(E.ldieP re yosi).# 
$J&MS 6 ^S¥; s -inB(LuuGare).^f[!!^«- 5 WKeilhR,>we).m^W®*JIIJ<lrHHitt(Comeliu S Canl™)W*#¥ 

¥^ffe»r-#*(UwrenceSheam,ae-Aaffa'3t)ISl#»89¥Sa«»-#^iaM(John Tilbury) .**> 

m$i¥ftW&%yft$i 9 'nihmtiPiii!im tsaaw*, 1995 ), 
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\mnfo% (««, 2010 ) ], 

ffiKZmVJ,R5^fhM^o 

KrtfiJo tf- CiAMSKO (1996) —K^ 1 , 


&*mm a tr.^. ^w^wa^tiScA, mmm^- 

*Mmmni¥ a 2 a mm 

fi U R #1 ft F*) g|$ W tx A £r t^J ft IX A ic %. & ffl ffl $ M o 

(MIB “itAAilAAxSfllAAm”, ikUiX “ IS ffi Hi A A t! $fl fg B M H It ft 

&.® n & m mmn* to * #j. ikffimm&go mx, 

Z.m^m\ S-'K.'&A^AIi, ^BPA^JjgWtMASJnP-Jo Tit, 

ULthnixfww^^o 


A A: “ft 11 £3fc7H&#Afe» . 

IA$i±Afeo ftft&#fttt#tt0r#-if-£ift*£*. ft- 

j£ 5^ $ <vj 1 %, A f& , Fender Telecaster o 13 A ft— jfciA^f ill A ffe'frl ifeHf fit/ ■§" if. , ftI B /fft 
ft-f-fc, ft# M# i±1U£»r-#- * . # #] ft jfc • it® M (BoDiddley) 

ib. 4iEH-, JT-ft&'itm?!. 

flrei, 

@Aft.fti7*Hftf#ft*t. ATttJs, ftjS#&S/fc-»#:ft*4ftttfll*o 0r 

Wfti#B£-ftflA^, fife Aftift«T/lfti£, ft#&m*3®*„ AM^Eft 
fetfftifc: tiilto ft A It A ft 4 T A A A it ?R B I “A ? ’’ Set# 

Tik (A ft IT T • ft ,§. (Paul Horn) lA C^MEiP^A} (Inside the Taj Mahal ) 0 il Ti 4 ft 
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ff g 1§.Jtib&fcT'ft£±i£7 a 

it, T'4?ik%¥Z%?#]o ***t*0*ftfc#l, 

£#, *&#*£»«*#£, .3UA2/, JJNM* 

tf-f A&5ff1r, -iettf&MK'ifc 


fr&S£M#SE£&%*%%& o ffefa*mWIftl*S|5g*:£, KHifPiRgiAfnitt# 

IAW0IIJ “3»^tt#*lftlf"o Hitt, 

u nmw& w , 

&&®m. mxs&wmwm, mmm, mm “«®*”o 


it, . 18 #m*, &A 

ff **£, p /f 7 AMM APA6AM0-, Mm*tb#*ft*#**. fMlffc^tmPSik 




^c.^#i2# 


31 


.1966^, # MtifcsH , $* 


itfftSfR'K i££#fti££, UMiMtUMtJ £4##£*#*£ 


tomwx&iftn+jHRA 

MJM&: (l) BP^f^fSJi>hAfilJi*W®«a^«l, t&Jitt£*{*6!jitb!j«Igfcl£ 

(2) tt£mm£mm<&m?Rm®WAm'miftfflMm'}ft£{fr; m bpa 

m, AJimmGW£m c PM'£ftMtfi 

Mt 47 ®A$fto WiftSWJi. S# 
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PI. Anuufca 

wme&j&iio ftfeTOtfe^MM, fa^azsifiii^ “#j 

ffc” T—BP*®, ^JWtSEttBrtHUfcai. MJSii W+imWift: £Xf^5F£ft| 
m, „ i*«@JKWSa£f* 

wm, &-£®m±. ftfefnsfrjf^j&sx 

MmT&E.&wttz, „ iEjp»±*WBP^jf^, atiie# 








ftAflattiu it 


3d A, ftUX j*^£*£fn#W&£, AMi+Wta# 


fife MS PA “AcftiiS#” XfWHLtfeBigS&ft, ftffe»f#i® 

&, ftfefnw^^±^«iifff»^ie«So iasai[tfi^ffi»aTAJi5ittt^HPXfti 




ii, 




)" u At 7H M 8d 6fj t ffc ^ fHl A* tt 'Mi & (iA^t-'f ,‘5,'^E www.vimeo.com/4863417 J \ Sil M‘M 1 1' 




*2: “A£pt&& 




&fnw hr. &*■*■#*#. ##w 


A 

J»j*$f, i£ J& 1i 31, #^*-fctift4#«,BBftAfn^iit^3i, fcgBMHdifctt** 

#4. #,&. .■££#$> 

ft 2 Aft Rl £ BP A$J it ft.& ffii * OL *►& T.tffmi'J7'!t$^ “^ttfeti”, 

4fci!l7*»fai8fc£'Jf£ “ttiS: *£, &#-fr £»£-!* 13 fi** Is] 

. 


[ 1 ] www.vimeo.com/4863417. 
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^bp^jm 

w, mm “if mw' “W, w* 

6'Jfto 

mg*, BP^'jfi 

±&pa), mM^nmmm^-Wi^o if ±#£&st ■ ##pi % (Dave 

Bmbeck) iXA xm 


iiH€M^l|0lW^ji” (#615!$, i992) 0 &T*IBtifc»S^£&£tH:*+, %&mtu 

ItEtir 11 ^ii• Ei'EMtfjti'JftIE M ft:lx #ftB[1 Afrjft^* 0] ft M „ fliiMft.fn 
(ASET "£«#&” tfJJI^o mtK«. ttE/£Mffli±£Is]#-^BP 

m, t±£mA%ix¥-±fflsim , riiPt^i^^s^isiw^, 


SP^'Jit^^lttSfi, ^-#*±IE2*o 

$aa^fi[*8l±^fPBP^-§-^0 SStB£ 

BBCrj# 3 f?±Mo fl!l(l^#^tii'ffi"«'tI , ,f!EM^^ft($l < il»^. ffeftjCD 0 f 


A L } (Ascension Jazzmass) M ((EH P?F fi- drft;ft- 






««iJo±w$jfe”o ftk^w ( 2010 ) —b, 

J^ttK2*Mfc«^BTBP^#Jf£. WTf&W^^^aAr^nfpI “AA®^±” © 


fiStT ISftBP^'&JftMSft 


R O 


ft-: It A £ ft ik ft ft ^ 

*0 j^WifcJSJ:*#, + “**>”. &&***, 


[1] 


«au 
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o 


iSkUffi'ZLft 


A. 


&mmMo &mmijmmm‘& x.fi-sw a, *t3niA&, 

^idrW^WiSJBISKJi A?tA 

mmm , g asiEf&ift^ff-Ac 


(ABP Ali'JfAM JIi£ i'^&Ttxo 


yto: 4 #^, 

+ , ii fS AftJ if A a ■#£, 

.A 

££^L £ (Victor Turner) $1 tti $ “KIPR'fi” A “S PS 1 0 

£iAA, iiS'Jii#]^PR^^0t, #Mn**ttGJafctt£#HHSo itAB+ft, fUlftS 

££iR&g*£#£, 7*, W#gft£iKo GJifcttit 


^ifr^jR+w “i^ag” 

•i*ipg”-isi.atgn«3ts®)a-#<i:>a±.»s±^ag«!&fi±i!atts.it ; fii®"s!cM^¥«iM't 3 i'=i«is !1 stwssK 

, ‘til°IttM^C^'iP.fr^ (http;//en.Wikipedia.org/wiki/Liminalily)o 
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ft&MtpM&MS.nhZ.Js, ( 1973 ) ifcm, &#5#ti 


&;&JItIL -*F# t # 

TTH6£8:JK-£tt&ifr, M«k ®AAS^ £ ttt*#, & 

^f&tk&TF^o m&*L4t** fWt«.!B3l. ft£ft#W#fc]ft£&4 , *P£3l7&-- 
*0 S&, im*Btt#^fl#atA7#£Wtofc. #£]7*Uifr. 

*«#£**, 4S£€6'J##|£! m^i4#M#$AE?PAfrl#^1#it4 I , 4SA 

WM*yt£7£tt,, «M»6#ttiS«ii^7o t« 

&t# “*«r, 

7.m*f*1, &#:£ft,£±7, #AAIP& 

3iN-M, &&*.wrk-#mni/3£Ko #fi^aPA+-3f 

tTriO'KA, 12*A*U6: 157-Ao SAfflPAt, 

£#t4M'l±, HAftffl&£#Jft7 ft fill ft 
4#i&f*K'ii£3®,7 H^@#^#|sIo i&. 




sn#*, ffefn«P^r-#jaji«, —#aMiR, — 

&fifeW#$ofciR (fL^-mmMm*, 2009) o IE$Rfl±^ifc{£3eift-#, ftjjgA* 

ti!^fXfX^07?I. L ii o i»tii±S*if£5&, -f-A-^ 

%Mzm MauioAi jg^gfii „ 


£«: $ (ArlBlakey)' « ft*, gf A 4 A ft BP A ft) ft* 4 A 

A*4Af±f±€i±Aify#ti4# 

^t®BP4o 
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44^4^^ (i&fp%$ ftrici!! AAMA), 4Is]0+ 4jf4iW 
#.#44#4B&AT:£44i]^4ii'li, 44*W A A4#^A6'Ji£44o 

#2tff44> “&£&M 
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A" 0nfc«tt, 4*;tt£l£il!il^-#f : *o EBf, i£4*«, “I 

*" BPA4'J#$*4AA, 4&4 fti?P 444*A 4 SR + tt# Ao W44 

it # ^ ^ % 4 4 £ it Affl f§ 4 4 ft 4 * 1£, /A W H ftim it fUll 4 W & * ®P X 
4S 0 4i±i£#l4Ig--&£A44At 4, m6l#t^it, 44=# ( *i^*.•*.*, 

M,#- W-f-^o 

te*4j&4***»***, 04K4A4£&44 

4ife47«444$;iH1#4, £44*^444 

ft«*tt#k>Mp-fMHttl!Nl, ®4^t#4ili *^4H (S^4®44ii4&*^ 




44* 


*4o 04£#44A££'J;##;4A&, &tP\SL, %8.fr?ttttM&&iMfc!/M#, 
4, i#4IMMfo 


a-^3a«Ttt^iwawtt^2s(iMsi?tt<, fwiwj 

fnf^n n o0^lAl4^tAlW^?SW^#-'t4 1994)o BP A 6'J 4 £ t M & ® #J X -4l 

tt, SA;'e«S4^WWm4'*ls]^m#4o 4A-#*±£Si4 S#£4« 

Al®9l^i®4i^+DtIo &#£-4t£&£44H 
r«wi±#irft+, ^was4^«4^^ft!iitM6tirt4^4^ac^o 4 
ItJlific—fill XWlB J^o *^ 4 M 44 

ftSHWPr: ifc|ltJiffl5:^W«*#^:|SIWftlit**«So 


^WAift: “HfcHt. nt, fUSA® 




^£: *£, fr&lk&ti 7*», ffcT'f ^JEAitk^TJ&Aif 


4$, 4 
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*«#^ D tE**#A;A*#3±£#:R, £pft£feiftHi&i£: “vA 
##|B/&***»**.’A 

bj^## JMTfcxfrj*.#. £')>##£*£•£*>£&.fait##**** 

#r*H, ffli£fcB|J#a]f£#|fc#ft# 

&**&#>**, fti'JA^ftJ&M^iiA 

ft.jJL ill f - & ft -t 5 ft # # t Ml 'ftft £ £ fft A i 7 £ $'] it - # 5131 Ml ^ ®, W & S A 

Pi ^ m ^ wj ft r k » w & m » /a a & ?■] £ & Mi & $ *t ft ® t #. $ a isi mi # >?s. ® 
it "£#& 4 SiJSft]iti? c $.ik%, 1!rfo^$,1il’MM$1 £&'$.&, T-ftlX 
0 1"AfPtftft#*ftft4''M--£Pft. 


*4ft Atf ftift, ft#74H*3&, ffii£€&tftJii'lio 

*. ft*t*£##i¥o *#*»#£*# 3 iMMitt. fta#ni#Gj#ttft^<, ft 

ft®-#. it#fl!raR4-Affl*o i±-t^iji|i$^A4^r^*i-t$A 

Ml#iftA®tft£Ijit.i A fl'l II ft gp ^6'J ft ftMl ft f£, ftfl'lft#6’JittBfr£tr 

iMitft, 


ft b ft & * f i. 


^ntnft, BP^ji&ae*»»wiie. Qi&w* 

7ttl$i»A»4#. ftkiA ft, BP^&lftTOMiJO, &±5h. »*&fn«Efr 

#5ft»+5>S^, 

g**„ -#£«, -#*•-&, MAfniiii# 

5ft it It M $J J6 JS sb • iaftJSSfr^Mrt' AIA & i<li£A^WSMo ftii ffl 

ft, n^Bp^ta^^wfeiiS^iB^ih^fnsiitt -fc#* ge&, Min, itft, * 

im, ¥W. teftjfc* #rMK, 

9Bik%. M ft BP A G'J ft ft ft ft m ft S ft, $M£|0m*tM, Mfcjft&gft 

ffls-t-fft: &M#m'\mtim'L ' 0 ft fr j ft vx n ft s a a s<j *a ae ft g m iit 

nfo^ftftHt—Sift [ " 


3/ 

l> 


[i] mti£*#^;SAttit7f£MSt£*n?€mTftg*5a^T*. 
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T—"fit H 0 


ft x im '& a & x a w ta $ $ a- m^^mmTim^mwmm^j-mmm. a 

Wii^ tfl. tilfi^@ii+ b&to t 

X* JiMAA, XftMtEtAfXAlX 






Ri§/Ml#X m 21 £-AXM#/MgXAXj 6 riiKR'IkA. 

g-x (Cajun, mmn 

^#0t#xx 


/KXfr1'S'f'§ t.Mlfft[h]XzxXlfA (Ceilidh Allstars) 


XHJ1IXXXA, 


* 

H 


flii tAj ® • J'i IS (John Lawson) , If X Is ft A XJ RM • ffl 'Mi ( Mary-Panlon) ffl f : li! V& X 


(Mark Russel), , #Xff VlkUti k&U 

folmM Aitfl^XlA, f0.fS fNfHX'Xff: (Soweto-style) / l'KMl#rli\)S) Jr XIX "-INXl 
S£ SC fKj fXUttittl” (Mervyn Afrika’ s Kaap Finale), INiyftXIX If X” (Horace 

x) 0 “mmx" 

Jxlf& 0 XlXitXXit, tifeltli, EAXIAffi, ffi JSifi *t X t ft 111 X 0 tJ A |U| If X 
tf±HMo 1991 ¥, sit m±imzm. ta/mw— jXftii— ; w^ha^a^*, 

wf$t^ mnn§am,mnri) mh&x, 

xix^ix^Ivxxcxmx, axim “f( 1993 ) \tmn 

a/J' n wm. w ip x■ft m&%x o m mw x g m w*iWAgss# b m& 


»j o a ^ t£ s w ■# x « w *t m w / j ■' & w m.-& m x ft a a* a x ft wax 7 ft s ia 

"ft. &«8f£&/J'll^«fiag“-NF. 2E#fXt**>d'li^«#A^ftf[{ii7ek3£'. 


[ 1 ] isa^s^a-«^&ti*is©«4a*tfc = 

[2] ^SPAiS®.I»1Si5: www.ru,■.•!»,„k. ,,mi/vi,ln,/vidn,.|ili|i? v=IOI 5O56693I4I0I73#I /|,a B e»/H„ra,f-X/211387338633 W> miTuIw 

Jt2009#7£ l2BM“a^JK«ES*1S±Maa*SI"(w«w.y»uiut>e..Ww a uli? v=63<;K53bt_VU) SDS^!@£t4.i8g& 
www.arallHlurs.roni/ t!j“J#^ 2010 % l() f% 4 B 75408 1975(Eoiu Riiuzoiiki 1975) ±1AM S — SIlkSS56,® “E-¥ »* 
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m 


MM*: t-if KtB&o &#£#£&#**## 






&3'lft^it#&7£il&-$r>£@#, 3'jA 

MJfftef&2l7 7^ 0 ilk * & 3 0 ft * 

A, fttt££SS££-f ftttftf7¥f#, ftfc*-£Ai!ltt»l».*o JJrGtfcSt 

4A.ft*>ft#*k#*tf. ft«. ft£ft»Tttep*Ufct# “*H” ft* 

£*Sft, &$*;«MMt*ft* MISIIM, .ft 

- 4 tf&tf 4 *#*fcflLR.«o £-A®ftt#. ^fta*****!*. *iEft, f 

.«tft£A#0}, ft#;fr7^ 

44PA, a*^A$#£^ftJ*l#tA4IA 0 
*5£5o ftt##*^^', 

>to *#Aifc«irj?f*^r. 


BPffiSEJSINF&WMlEj^KM, i&£WAfTOfS&, S§r£A^4^1k#£ 
tSWlitK »2|3&R, *#*ajjfc£A»Jfc«#o filll 

^aa, mnmnffimft^&m&)ifi&, &&&&&&& “§#” *u& (nrt&iJtt 

Slfo 3£¥5fc, (SE/E# 

L Bennett], 2010; S£M/]n®T [Schippers], 2010; liisl^ifcW' [Smilde], 2009) o 


[ll i*#faSS*^«(2009)M«JE»'&o ftWWm«lSm7»4-#*«¥®ttWM«,*^*7««£ i f'lk®tt»S£JS. 
* * m * iA * S$■ # I? ft g X $ in .#St Sit* # m 5} o 
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a & 7 hi A 17 fo ft tt# f# W ft ffi, fr#7 
“S'fi'JfFa©” S M# fiE in f«J f7 ai 7'[7 VIR ft 4tk tl 7 fA A 7 >7 ilk IS M i: 


j£&7: tAM###^7#d5i 

£$, .IFJftJRKA#*Htt**, #*M& 

*«j&:H'-tf-£#J17ft'££#o 7>*Jf 

t^4MffRSIo 

ip, AftftfcaL kA AUf # 17 it ft 

0r«£4fc- 

AkiAiA, --7AMjfrJlfrA&3t£7f&iPl'71&/S j#^ &£ 

fji m%, £&Af®, 7 E Jfe E £ |i] £ 

MA, (Done¬ 

gal) i£&* I ft WPPW9LSSP (Kerry) Q £ $iifc K £ |SJ ft RM R4 P 7 * 




i£Es<]77 , m-ihr 0 ms&mmt, s^/h 


AA 




7 m um mm a-7#&« m 7#f», 7777 

tS\ sfrftA 7 I'h 1A‘HW7#W, ^fft57*-smj*^«W3®?MJ@Hdo 


1&7: tfjfc, &#ij| ft *#&*«*: -, ^ AftiS*#^*#. t'7£A'J 


166 


189 




167 


iifrisJo 0ret#A£ft«l 

ft$IS.IEAi£Rlt;ffti§-iCo t#^£#fti£it 1*1# 

fp^Ao #-*&*■***„ #**##*!&**#, t^«m^ftffB]t^-##I 
&. tei?Aft#lE4#i£®Afr&Etf, t4+443A« 

*&*7o H#fcjEtf:*ISfr#, p£jjc 0 0rB4itg*fc£ : f jfc, 

44^S», ttftHpftlftfcfc*,, 

&i*AitS, *P)fci£*. ftff#Ay£ft;§:£4 


f> f. ft ft *5, 




it, .ftftt-^^iiL#^^tfeft^E#^ilfePP^^ 


^^^PpnJ^^WTC^o MPffS'JAW-s^, #*£dj£Bfi<j “§r#&” 

5£M«ftP#u Ma3ISTa-^MMra«: 

x+iS. «£i£i£? SnUiig, iPUMfiii 

ingaw^OT? 


JR#fc: £#l££^iiMiSlft, ft SIMM £*»#£« A. 

4itS ££4ft£i:T, p*MR£**1feA£jlflS*t, fttfl 

***£„ *p*trAi<J*. *p-^*7$1A, **#*>&#*****, *#£ 
A D ,AMIfc^ftft>t^*€tl'plft®fi 0 t-‘ s TlA^A#¥i4ft-f*f±Al'pl, 7AA 
iRftfaA*ifl:£*o 4yftB#-& 

«#o .i*0i, ft4PX#;£«m&*2mb B fr, PP« 

£ 4 fb$A#^# 4 ’# 4 , &A-#*£ 4 «, AfrAlf] 

##A#sftAiio ®4AiI*#ftitJt 

tc* 47 ^E*if#ft* 4 o 0 rWi£gt«f Soffit SA*ft* s , 
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m%m, WAtt / Ai£&m.m*n&WMm Amts'? %m& 

fcm&, #a m m®m- wit> ja- m. #aaa m fn aam— m^/xifftA^'jigiA 

^#&«A*mn “W’ —— m\m, 

ISAi&ffiiaTBPAWMAiEo (1953, 2004), fctf, 

M (Negus) ( 2004 , p. 112 ) ^A^AAEIA^^rtit'A, MPJTWT 

1. iASE^EPJiiAWjigltt; 2. A Al&IIIAIl'JiTfriJA fhQft; 
3. 


H&#: i$, f£A, t-^Pit, ip 

Sfc&5.*B££o .fc&tf,.&A 

J5'j, 


itt, 0r&£fc*ttA£&«E£. 




. isfMl'JSBfA-- &jK#, ffe 111 £ M B /r ft it o & 5 A *’> w > P I % 6*J ii ”E t 
Sl3O+A-*JM*ttto»;F0, #AA$A&i8P 
&-fe D J3rei££#:t£J:**, B PAM A, & 

AWSAAMtA^AtjtJEAAAvilu 0r«ftiA**#jfc*_h, . 


fttfaiA**.ftf.iA/LAAlTW^ £tf/t&A, Ml, tSAT'i 

9f. feAA&Ai&, M9f#fffo SPAftl##, t- Pi * # ft D /f A f 5- tf p Jt ?'J A 

AMtBR^Zo $&. #«g^^SPA##BtA^f1tAf^*feA- 


ttffIffttfUMnWi* 


fcttftIMf, €X£i&A£M D Jf»IAtt>* 


[ i ] +M»£<±«R£S*#\SMW»«;££7 R«® (1953. P . 23), MU- 7RMf**M*X«:«ft*a 
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IA, ***£«*, 


i68 imam *jJt, isa^wfti 


^T'#Ao &«#&&$*»*****#***. #rlA, 
ifc, 0rlA&## 




$o BS^B^faiWM, ^9kXik£Bmr$Lm\, aMitiww, <&#&£ 


n 


A 


*iAi&*fltt##o “#” (Lau) JfcIMfcfi-W#HS “A/MfW 

*jE&A7£jfcAtt#3!Wfto + 


o &#$Hn7riA& 




Srlt A 
P O 


m E4 3 . BP746'Jf7-PBW, $H»K M##3j®±«frfcJ*rM > N*: 

—ib#^ (m§, 2004, P . no), a-aW 7 t 
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WSrMiftiR: Isf*# 

WSHcftfeo 

ffcfnfclfll, f ^11 "Pfc "frJ X X®#B A “4^0/?'" (Lifemusic) WISI^SPt^ 

m* #&Etuit^£ 0 

WJfcfclf£*K *»ii*ffHI0fc£, ffiSffiff, XA, mflcfp^n|fe|J6*Sa«: 






XT. O 


“mmmm” (u ve 

coding) *ttisiw^— mmm—m)¥%o 


xx®A£»bpa 6'J#, BP0=fM n a n ^ii^«WA. "ifAfi'isiifiaftkinsxtifiiS 

ajsjswsiffciawafce, #&ra-H»NWPJj t £«#fco 

STF*5ifri&M£« “«^” A # A M $ X B P A £'j XX mVX & ffiAft M % 

d996) t&m. 'e'jJtAfo^xjiMfflpKa^o a—3aj^it®fnm#3cii*wfiiJS5;» 

X/gjfrt^AE»J, *fXX|W]MXMW, 


£Ht- ^saji— 1 taai 


ftfe 


stzsi, #£tt£a*ifto &mm, it “X 


ffiS^Bt, W—£li#M±WfcflUPr-jfcJl& (Keith 
Jarrett) 0SO«^»[#^±o fife&XST* 
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ft, km 

ftM, (Australian CRC 

for Interaction Design) 0t)®F^E^§JSo ffe M A A )1Au i A A Jl- A AiifM I Hi! tiffl (iM A 'i'M(>'] 
^B'tffiLWf^nrio 2005^P, (Andrew Sorensen) — Mft'R 

0 /T. 23 . 

m fn *p#m ^ a m n & j ai ft- a shv 




KP ^?|r # 6 WA )£tt nl 


■ft. 


ftk »## “ii-nvLfri&jj" wtt 


stfoflHSWlffii*, sm^ (Nick) k 

Bfta m^m'rniPMRmm, ftummii'ftmm 

&=?* 


T, -4*U&9fAife£#T& 

aw/lftj:. «W, 

“fc£ttf|-£*£W*!»?” IMA 1163 AUNfc 

ft*" ##££1*1*. &J&, S.tfit#4fL**£l«,: “ii^AT'^TtAS'J! &■-&* 
#m *4TTft-AA#«#^E?" #fiM. ±**-£*£#31# 


#£*-#*&ft* (£) 




ft X & -S' A i/i| $, & 7 # A 8 /h ftf „ #^~h#ft£M 1, ¥X 

mn&%%ii£immvi\% . 

*®#M4J*±ft--#fr^&o ##fn£*.#46^4 
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. 0.&#217 5C ItT' 

ff Jk.% 7 trUWfrS, tMS&4(|i£^+ Ml„ 

fcaRKUBst . *MM»£fn5£B&* 

JfMo 0]lk-$»*3«SSfPJ. 

&j&a*#^AiS!a.W£l#r. ^Ali&WHM'l', aWflftS-WBP^M^S^, M 

ZL&mmmTfrg^n, mmm . »#, 


# Jft A iffi H - # A * A M M A A, ¥tmvsm 

>*#APiZAf'iA IfiJftMfffAg, SfcnJUJl®^W*0f*&!!k«rW, WMGJjS 
Ac ilSUififtT, ffiJi&W#^ 

M?S14#Sr*+MI6*±iJ5^r-S^#o Me#**#-" (Max/MSPffiPD) 
A^Win W40l?M4W (iPImpromptu, SuperCollider, Csound, Chunk A; ■»4fliH hf£Jf 

fljttff) ^w^#. £ti#+#s 

«$!*&*. £8KW0Ha, W£2**f 






s 


iftfc-£ *?■<&£# SA, 3£w#*>f##M7&£*5i#;8o >1 


**$**>* r -iMf#M 

°f#£*Wtki*f'J Ml.Bit. *1 


0. 


iJ? H /T- 4s ?e 


# ;& € A £ W f# i* ft, |. Ml A >A, 


tt 


35E^W®^$SG^o 
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£*#: “£A-**pjHs*tt*t£o #AAiP A T 

lfe*-#*P#*ii±4:l!rl|$#^j^^o 0*, $un&£***•? 01**0 &&, *p* 


Ail 

•#^^-^[#i±^/^@o 'Fl§] Mlla+ -tk# — $ ft, &#$ ffcAf) A^ ## A 

HA^vf4IfrAii)±i£^ 

#tto $#$g&W*23k, E*i#, **11#*# 


M*J 8 .tt, fE#**#*o 


»» 


3E£. 

%ik&m^iM 0 mat, , tmikmmmm 

rmmmi a zmmmmmm , 


.f-*HUnx.059 7ttJt*>* 

^-^^i£^TA^i?0o (Nick Collins) ft ft# ft 
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It 7 SP £ t 5 T.BP A % k 3c & 7 7 ?1& -Mg W tf £ 

^£ 0 ” 


Til, 5iJ(li(i#XfM'J3g*^ft-#®mMM#fn?4^J 

&. iH3tfiK7iri!ffiifW^I'0]M®ltE&Jo 7E&#1ftfdT, *77Afl73lujLfri!M£ 
M®frt ¥&7 ffllttfi, 07 »M&ffi, I® 

SrgWiAnTWSMc 


£«-♦: “tit A, tt#7W'Ji£* 

ft Ait #xj-^*?j^#, 

A^it^o £ 0 Sft, tit 


IHU #«/*£„ 


If 




«-±ibiw^*o 




iflW\ ffM-tt-^if^tt; tB£Btih«*nWifcM*g: 






lf-7A, ft**#*ftAttft£, 

fiBpfg^it#, DJfl]&K*#ftA2ftt*, MiU -tb. — 
S7l^o 7it, tfftWJi:, &g3k&7#*ffl, £# ft #«;**.£. fcWifMtS.*' 
7#£AAIB']o” 
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Hilt, ft ft ft ft 1& r l 1 M ik nf M ® 74 fi'J ftftm ft ks ft W ft o 

r&m-w, mmmmmmmm'm%, 

iMmftjft-ftftmft^m^ftm^xftmTtm, etnara 

w & *t ftfe ummtft # m am mi 
Mwmo (®*Jit*«), fsaM£ 

#mmm “ft®” 


f-^Wi*#***#*., ^fw, asuswt, stt*-# 

-*£ii:3l#:l6^*J&#£&£l7#*ilf£#t#li£ftdkA : &-£, is 


—— 

£^ 4 -is^cfJ 7 «#±, fefetf] if. *,£#«, 0 Ai*E#*'] 
it'l±o + 0rW, 


T' A- *1*7 


#ff]4*P*pigHi SMI^o 


** 


#Jl,'feic^#it»l/Lf1--A/6'Jii7j6 < ]4 , 7b, iiiiilW'f/l, frJiaA 

JSJ*<6r#»«flo i+jm*ft£tt7««l6^#W&J3£;fr, l^07£g:tMMAJo 
in^ftfnffifiiJS^jfi^TtUFtt, dpa, (MW#) 

ami, ■gM-ftGmimthjjMM&jjikft, 

mfnvimft-ftmmtiMikftT l " 0 

mmMm®R$mmftMmm%m, m&ftmft*immmmf, Mimm* 
mmmmRWo M®mmmm&-mvx^fk, mmx 

aa “bptt mkftm. 
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W ( in S7 Scheme ifi'WW Impromptu ^tjt) > A) WSl! (A fl-J'frloH 

» .« 

{&£&Youtubewinfifiiifr'', ftk 
, ft'min-^, MM±M7f2cm&7f+i 


H^4W: 

1,1 (mssmse, m mmftnmin 7 mm m m%n m- 

•yf'M &Wf Z' f (University of Sussex) \i$L , &l'ft <!)!M£ H je t/l !!# 1 '/f Aj > 7-'/AfA |ll| & 

7 w%7# sskft itti mm 0 &mmmmMts$. fiiiMjm 

fttlo 

KfiiPfiiB, \ki 

£PJn£, m^T' Mi^. <BliPB+ip+4H»«'Hi?o 30 7 [It, 

ffl/E;£g£ittS*i&. ifcJi 
“SM7”o M£±ta+Bt, ^TAtt*. ij o 

*ir7-t7ar\ 


&1L: “ftiA* & dA—721 ittfittfE***#®#, ffij7A-7 


* **»#!*£. 


£ 


ft &73Ht $ ft,.Ifcft* 




£jfc. SfBA'itAlfAM^o tt*&l*rfll£lfrS[ 7 + 

a- ¥ ifr 7 ft ff i *t #/r - ft w 7 a m iA *r. 


[ I ] jAl^I5l!i KttK.nickr.f(»ni/|,lit,l,,s/ina,l(,ixeli.st/.si*ts/72157623109139757 

[2] i*#JS,®^Sf(2007),l3«“*ffi” ! 3a!«S8«*1tt:SS6««^tb«. 

l„pla|> orp/in(l*-x.pli|VrOI'LAI > ._vi,l,-',s iirul stTfcncusIHc 
[4] ft&-*ifi»?58^fnfc?£S^n a pjaww.c,>g S .siisx.ac.uk/ti.sers.ric8l.music.hlml 0 
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±S»3l‘s], tfSiSMW, %«£M 


hk% B+%&'if BP^46>J\\-iii Ah (ill, 


ML-. *a+, *&***»«*£ 

&4o 




frM&mmtsh, m-mth 


TjjJUTe A 


m3±M-MMmm, mmmmftfAjs&Mrtmmmftm, %t£mm-tmmm 

mm, mrnmmww, mmm^ n o 


ML: $ft£** 0 ft 


#*■&**&*» a* am* 




0*rfe«*7#tt***«nlli a , t*7-#tr0A^gP44'J#, *>A7i+#M 
4^7c* fctofc-sTKftfflStfafcff**, + 




>1 


m»j. ii®MPiij^EP^a± : i : ^+i^, fli«7fito 


±&W£ffi»ft£iEa*7T*. ^-iiait-Wm@Wt'j3t^#M#JfF^aSl^;i J ,5t5 


in 1948^.ffiiaBR^ai94i^-ttw»*tttffl7*a«H«i3it»»«[tt#r». 

i95i $s. 
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0f, *fcft#_Lft«#ftm-#o £J&, ## 


ML-. “#A#iftft#lfcft*i*-#. -£4MUiM6 

Afrj#-#, ##t#^*eit&*&£_t **■*##*#„ teft-sreiisJB-ft^- 

#, isith. iAin&JXJ#is«m, Tn6^tiif^3t#L#±w 




ft#7£S*&Wft*S;{rSfc. MW, &#*fMtM]ft#ftifr&£*&»#$* 


A. 


- £**&$#*+ ***>£„ fcft, 




itffl-#o 


*♦ 
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*fg|±2*£. Djj#«8URIMEift. AWg%” m WaPJfnrtSPSWSfflTSli 
«F^ffWanaj, tt*tfUSfl*43?£K KSln5ft^«:¥W»IJ*tk4S[^S, &«xt 

iR&ftfoifeft w . &W£, a#J^iCWt!lJ6**^tSSiftal5» BPX&H£««> 
ttM«ns+ftLfeWis«uiiA3ft«ia»#j»gBWA»tifttt?ri6tt. Miftaaw 
“«” iiil^jlkTtftittiaefPiW^Ji^tttlfo 


[ l ] *s,;Sj»fo^»>xa(2009)S-2|!:|^«flHMeja6i|*«» 

[2] 16S)W@(2010)#*«:A“»^SiWftv o ,StS",tt^a»*i!p(pp. l06-l07)rWtt*4¥±#»ime*S?77S8i*a 
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177 


B 

7£ 


Ml: £#*#&*#* 

.i£#£*fci£, AA4^tiA#4i-X#£# + , ftg# 


ft. ftAA 


/k 






-##«rft^#, 7«£ 0 ftAA-ia»tf&ft^t4#?o &j&. ft 

Jh, ft*, tt«SP£#Sfe*tt*@f]#jGu 
ft—$&*££•. &* Bf-tk&tfftftl&Slo 

#*ft*P#Mflfe##tfi)e#ttJfcW, ft#*Jg.**6tttbJe#tt*fc, #mx*istt 
_tfl ft&$<]#« fr$*#iit, &#*B 

*ft**#*i±«-ft 0 ±_t1^*£#Jlim*tt}*£&jL. 4ft 

#&t#i£fr£j£-#W&4o &tt*-tt., #?‘J#/ 

^3k&3fc£ft4f, tf&iTi&7-tt&#]4£3eii*P„” 


ni r-w tim #4-4: mmr +.#i ftft#4mi&, @jit«MSfwr#B & 

mwx, An*ft—ifi, iiac^^T— 

mmmmft&Ammmm'\&&-m\®.£Mm%, m&, -aus 

#” &-5*£flf£i£? XJStilEfiPM^ft««iiee#Wfi!lli*attT^#S? 
f£*-# “itWtM'Jjg", AlttfcM, fcfflJfc7*AfnBi3fc«li6*fM£ 

@n&, (*—j£ftRT2* 

#5*^, Sfe#TAttffi»o :£J£9r, MzKftJffi 

^7rjC m o 


m 


^^SiOl 5 I?iiJC,'f^^./S c t 3 ^^°J?ffl.^) , ill JC. 7^ £f! .5. f°] 5»( 2004) TOPLAI* % ^ 45 .> www.ioplap.org/imle)i/plip/ 

Read_mt*_paper 
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# $1 & Sfc $ # £ 3L ft #/7G iS.it "T tfeft ft Jk ift ±t Jfl — 'f- “T $7C^ A#$ $ — 'K 






It #*#&». *»****&*-£**. «&&$#*§, #***£***$+ 
* Ai£J?B+##L#&o 


WrA, gift. «*fi 

5i«fSPJT^»tgieii-WRISW»3!r. MPJT^*W»^W^«5«WSJ5. fM 
& , WA^*JliE#3(EiHi!i««gW&^Jii* M%? 

W#AiAA, “SSJ®" 

85#. iTn^INXftMKT 1 “3tM” M&1H, URT^ffiaSfi:*. f*TIBffi»fliIt 

*. fa t§ 59 + #> i# w frj jg a a £ fA a a w s ^? b&& tinmmmmmtmm 

mmucrn, wfsw- 


%>%■. it-mA#At« 0 

A, fcit#*A-* +#£ft # AfP^A. «#*££♦# 

TOPLAPI^#, ^M^-SAJIt^il £!l3i'Jit-A#^AT 0 :i Hit*. 

# a & # #«s, # *r bI # & a,« * i± * 4fc* * i»i % ft a £ t # it«.# * &—a it 

A£+A-o #£■£*, #iti±JWJ^it--A 

fl^ftftAMt^Ao + Eife, 

it Tf* *-*£#*; ft 0&3|sm*rft£-#tt A^a±it-«i*w#*ife 


A, 0rM& 


»J - S # A # ilft i£.# # If ] g A t-1. % it A W ¥} A W „ T( )PLA P 


i I j I < )PLAI’^:iiC,^|Oif!K)^^‘f^^l^@^S^R(TranMiatiunuJ Organisation ftir tin* Proliferation of Li\^ \iulio Programming) 
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179 


!R*r£4>300>h*JI, felfc&*i£. 


afn^aJKtassfnt-iKftiJt^TJX#—l.ajjfi**?? 

xsiw«, #**; 3 . bp^j#, ftfoftmmmn, *%%&&& 


ll] 


*£i§ 

KM, ttK&tt, SEt3J.[aSW«p 0 B?f#fnAW®t/Lt'jao BP^#^filJt* 
+W*fiEtt££ U! “W IfeW 

w-sumawo fiisA»it-#»«Ai»{(Hio ^*mmmn. 

* 

0-t. WA^A«ffli+lftllftlitM mtm&mM Si*-* A: ^fnBg*fft] 
jSAPUAfifa^fiiatfT^A, A^£ri«itifctiim£7iiSE*^o HPt, s# 
“BPAfrM” 5 “fWM” gAA*^-0*, i*-6AK«o 

AABPXt l Jft#WfflM'frJi£t/o 1^#. 
f4M»{Siat'Jjg^t#iAnTffl^fio UrMitiR, 

#WDJ, ftiltlisCffiSIA. ASii-ftfl&WZAtn, it 


a^*{9s«*©jis*«i.©JST&53)*a-«^#T'*a5$i4&ii.ii5fit§»w. , eiiai+)ita©j®Aitw3:m. 
t2] ^ttff*®Eit3t*Mafta»aa(ir*w«wjft*#»s.#iinA7*i 3 *’a-«Aot**.i993). 


n a 
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tflBPA 






•ftfi'jitjae. bp m& ft m &tm#& e am m3 


^mT-^AtLmnmfaTm<&Az&. mmmtio 

unmmm, mmmmmminM ,„ 

&*#+ , mnmm-^immtimmim¥b^±mmm)^)i 
siaxt&siqHwsi'i-, 

fp^ita^s^To ^«n«#®jjfiw^pi*i!cw. Aimmm&jik 

iRRWffig, APxA T'AffJft #f&ftft mm^MiL 0 

W^ffc#ftfcJ£*ftWifc£W3ffiiW—£«£W. M*i£i5> fcitRft 

“i+fm^&A” wsalats. 

;ssiT-#si»o |5 iisw^«s*t “muife*", 

A-fe*—£l?#?F0fc£, ffifi. W- 

ft3T?#&ft£r£\ teM«ft50Wti¥. Mft£j*£X;**i, 


smag^giijiffSo &n 

iittPJr'Ktx ^sft^ttX'fc, "fiyiaiffSI x 0rl5L HK'&k flA 

&-iti£: LtewitM, ftiaaispfWj^^; 2. mi^Bt#£Ai+jm#: 
iS^ft&fWPn, HfltfTftftfc#; 3.A#§ftli 4.« 

e^t “§r«r “ffir $i “frjtr antM, 
syittrt/ifti -&n it m # d$ (BP^jgftf^flsyji),, 


[l] W#J&a*»WE&(l999)W*pfcifi®MI*ttlt*«S£:“tt«»*)fc{saS«) + .S*(^A)iW*i'Jt*»(iJ*). <* 
jH,S5feat»«#R^»*^BWfff®„ »#,«R¥M«ni®**a(sa3iai)w«!awjC’H:(i»*mwt!i*aff). &s 
±,2l*aEI!*KS»;ii¥«*-;£*£ft**i8ftiK¥-o KsTW-«ffiW(S*)^K^5L#*|5g5*Se-#Si5*5c»)S 
(«ffla*)(p.39)„ 
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2^1! 


1. 'b^^ : til#fi'J?l'?E, WMS 

Zttfcm, m^z fa], isn %m w ihj m -ms.^%,&# 0 bp 

, rm, , imMM\ 


■ i. 5^- o 


jrtn. ft*j-m'\miixM, m&tttoWkijF&ftimmxmo 

s. &mmwM&\'ik\*mTa^m . *&ff 0 mm . 

(1) £nt, 3*SSWftlJ&*5 

(2) «»a#«>Jje»ST*ttEUfeJIW^ift, KlSSitteffiaEtt^fiHft+aff^q. 

(3) “HfttSHt”. 

m^mum, aaSEtiBP^w, 

is. tnm&mmM&fcmtm'be ng#, mw-^mmmmjim, “itwmi 

m” MT-wm, sbmst—«• “suss#". ati 

&mm&mm, it wsl 



x#£«'@£±&*r3£#Wo &w#& 

2. ^#. m nm g--xx ihj tr e) ji |m ? m®, w&&jsm yig, 

£feJWE&J«i? ftfi l£M figfifeXft fi J £/£ NitM & X fi'J I«] il mt &? 

ifcit&ifc, (£ -fNFJRfcl;fi£BHIl W-f'I'XlH] ftj®- 

3. PtiA 2r—*#*$1*611: 8—Sf+tSW ftjjfei, 

PtiAA"rtitH ii ^ K!i31 iffA fimirM ift:P<J !£M'J. teX'tfiJXPtiAAfAffl hPtPAX 
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7 XL ft P Jsfctf 3 —#anf, (*1 &#2L-£Mi$Lif 

4 4 £ 4-15444—it— 

*.#A*k,*na 0 ft *#*^»*fc $&*#»* (*#tt.*f*iP.*.#Mf), tf*] 

«J4fo ■*-*-*•&ff.4 ^ MJk.lL2 .£,&.ffl #4-f-t-*ii<t*F15 o 

-#‘$SBJt*'N i F &] X 4 >4'S-'i'M#: 4+6-7444 ilj, &;&£..$. is,-#"4 S 6\J £ft 


fl> 4 45 ,5-4414-St o -31- J*1 eL 4^" ^ ^ 4 5St-}3i+'] ^ lS-ii.i±^t-0" 4 X4 (+t» 

44, &4, *£#\ 4435.*##)) *ta^--|-Jfiit-fi"W#JU*.*o 

444444, *]ifcifatt#ft*. 
*,&3ft -4*fc*.£i*. ■44 


& if-f-«i£i+!)+#x4+i£#444&itf44&#1^4£5:^/ t 


cr 

oo 


4 “Stf-frlfc”, iii*-fJJi^Jl*|fcA3f3aL*t.tJl--f*Sii ft-***#■ ft ft 
#ft-*-4„ tetttfcttfciiUHirt*-. “fflflMfc”, *44 

siftt*-*.*, «#* “&w\ #«.«•«-4 *m-s-, xta^j. 4 , 444 ^ 

iSr it ff & -S- 4 * h 4 , 

SM£fi£4„ 4M]#l$i£x4+ + 4£ 4#4']i£i7^44l5#£, 
444 | Jit^f5^405.4tffl „ 444n^x#^r^)#^iJ4']4t^.4-|-4s #44&4+* 
4f']4t-S-4fe4-4f4^4^#4>4, 4«-444&i±#It6H'J44®, VXA.%.% 

«Ml + ft#Mr-fr4„ £4l5ft^0t, 444n64jx4t4444#'$’4l5, 4a+4 

tie,*fexx4+, 40t^44444-fi4-i+^^-4tA444t, £*£4&4n*j-#4^ 0 

ft-S-ftft*.. 
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3IW 

mfr, , mmTKwm, 

7 t/L 3 c*£R 3 cSfr£,ffi.ito 2011 ®KWffl)*#*«WBf| 6 J 

*^ 7 42%, r&, * 

#, ffe7J»aft5c*2i£&fr, ( P . 182) (W# 

frM#, 2010; nxm, 2008; *##?*, 2001 )„ W 7 B#W. * 7 M> *«, 
m$, BPRfiim, #.xm&Rmpmw, M&Rm%mmT 
fMMwi %tm 7 , mmmmmn, 
wmmmmo 

20107£fti|£liji£5lj250jZ.7^ («j£-2458.2fcARtfi). nlt&t®4#MW)KifcK 

«„Ttt. mia&»fceit&£&w**, sutnnuttffl^fta 


> LI*' VN \ i ll*> 


“MM” #7, 

£Ms&ffc®$4fco *Bini»;tMWfeMa8ttS&® 




&femm&n+]tbM sb*„ -k% 




mm, (»&» 7, W-«fcfcWJttM#l (Mario), ftkM 

PJT-£-N7 ® 


M «J1MW» +3£i*7*U&WfllJ£tt. 


7^ e? 




(1984a) MWfe, “in£-#±4N3:fti&3ftflSc 

3P4'£S)fc*£ftW, ( P . no) 0 

sc^ns^iKiRPJtWjftwafid^jaWo 5^77. k^«s 

WR3\ Wtt*fc£*±#pjiMi4 W 0 73P7I§1 KXffifr 


(/M«rf*- 1 >«/ M ;;)SlTe«l#lA^^.iSfa4 1 6S)«*!ftftKl»»*)ii')7 7lZ <> (B5fti##a^ii(Un<ly.2007) t , 
[2] : www.vispo.com/niisc/ia/hlnia 
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(It*, t»4, 4ft, MM); 

^ (in «g^&» T \ («#tfl:#) ®, «f^»r4i£» ®; mm, 

(sn ®, «gt#$» ®, mw&n&m> ®, mm} •)„ i*sm« 

KsfffliJf, jfc-tfc, UrMSSWWfco 

Wii IM \ '0L$fcW $&$L Xbox®360 I‘i &'M M 4^/L PlayStation®3, ft ftHI if]‘A< r$ 
M-mm (ilZt^™, 2007) o ! " «ftft!l«» ® (M£ftj§) RedOotane®, 

2005 ) &?&#*#*& <&!¥¥#» ®o mt imm&m ®-#, 

m> \mm (W m mu, ^ttftA^-teJciEMft 

p Mitimm mmfcm» ®3Ti) 0 




%4«fttkM “ft*” “ft*” «£« 

s&ataMftAM “ft*” 

“4ft” xt*5«?Fjg9i03(£iffs«ifiMiWo 
%&rp%&5S;&im&, mmyk±o 

rx±m, Mftw#4feM#ft*ftffii£;t 


M^M^K H-. Z&Sfi&ikXMTM&m (fflMIftliMtm) 
Ht, fcSIfetfcH^ “@J1t” ft*, £nlB#4&: 6¥M4n4, 4tfrlt*4&ff4*TM 
4ft; H“, &P:icf£|ft^frJ4Mft*;i|—##ft, ^[Ilf^idcS&ffcMiS^tfftlStlll* 
$ft “4B", «i£fts» [Foi ey R] ), tumm “4 

mm" ft*^ “ie” *0 s* “4ft” 

&ft«ft*»; m -w «±®E4Bt^jgij'htft*, mr-m 

mmim^&o #@Ji#ft*BE4Jift, m**g -m 

EiUS” GW. 4M — * 

ft 5c Mft* Mojito 1£»0lc5£ft*±®®Mft£'J7£eMPift2-ift ISftPMft 


(Twitch Records), £ £MIj<ft 


Hlit, ftMiSitWftft^Si+Wii^- 


111 a*»a-5rK^*H*w^tt«:f«4«s«s^*»afia#.awHia«»»4>sfr. 
***,«®*B».iaXSR‘t 5 #aW©Ji6A«rt«ftTRXR«i£iR*S^a-So 
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#A (1994) 

1 Vtoa, 2011^ iPhone ^f/lM (M)t) 
(Laser Laser) th—■ ifX 'o' ,ifl £l‘J 'ft IH ^’tvlr ifff . £5? ^’I 3 l"Kl S& AP'hJlJlkfH 

IS^h M2010^^fTW iPhone(1) [Sonus (one) ] 

WMfiJ, fiSc^WWBIMffTBlo 

f$ffc*jac±W “I-5P” ^ “^«i+” £|B]W£3&. W&Aift “#SK£tT 5 
W5I*?ltT«^WMf 0 “^WiSit” ItSM&fiWSSc. 5g#M 
«ii ffi “^JS&it” 

jgo s m-'M frj fiftu & *t p* s- m it k'p &iM imm- 

ft's? (Amon Tobin) MftfS CB£ h^} (Foley Room ), 2 hju ^ i&ilA 


XE 




iKM, MMM , iliRMo 

Mo —£pJtj0u mp3#^ft®njr#n£#it^M«, 

tt£M, 


M&fl (Tonehammer) IJl 


(3EB*#ft) Ft!—a^^iSit!)?-^— 


U1 




5 (Troels Foreman) >6—fi f§-3c If ff M 2 . 0 ft- {5f ^ & % M "ft mi pTf W] 

in «PTO£» m&JftiSM <6<J$iE> 

MJ^igSo 


01 %«*&#»»#». 

[2] <E#*>*#¥*iIl#f¥WH«-ft*(AiiianT..I»in)MKA**«-t*„ * S^il ^ "I K 'a v §] (Nanja Tune) T 2007 3 E 5 

BSfr. 

[3] ronelmmmt*r^s]S. Miomhanmier&Hj&il^nq^^i, ift^^fxxlili; ;hltp;//www.lonehamrner.com/th 1 .Iilml 

[4] 20U^,Tonehamm»*r^^^M > h^l5|W^5).^^H](Soi.n(llmn)^]Bm^H](8Dio) 0 
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/K^, mmm-ftftmm, s# “&ar &>-1 a it# # r * &maa-, mm 


SE^U'Wffl (Native Instru¬ 
ments), “*IT Wno 0 fWBS#&:fcM:£*, a#W^SWrl 8 

&** “W iSifWTF 

£dJ*W£!l»r£J», *{KRfm*K 8 >®, ifcSfcJiift, &«& 

SI*RJi^T M-JgSftft W. iSJiSaT^JfcfWf^t^lSJM5to 


ft rtt l ^ Z. Ih] fi <j £ ft ft fk J1 m 7 ik % £ ft ftl it ft ito M ft 


o n 




"'l;tfS’’ M/% D H -tS[JTffW “tfcWtW M/% n r. (PWfc 


IIIL 


#, 2oio)„ 

ii —(Harry 
Gregson-Wiliams) (i'jMft 4* If tli 3|5 0 ftii Jl: — 4i $1HIf4 dll ft. , la'%^ i'M^ft - %aW 

mvi&if ft pm m n^mim^ se ft ro m «« fife ffl * 7 # * *n w & & as frj # 

760i£Wf4n a no (Tony Scott) 7fifett 

to£® 0 i 1998^^*0 «£&£•&» 2/Er. fife&fffc*^##J9fW«fei*ffi 
7o ltfc*h ffe**3Sflfe--#fc»0JffciiKffc, fiB «mJ2']Eff^» <¥E&> «M 

£*£». OJ'Jfcttffi) CttlFJEff) fa o * 7 • IW $ 31 £ (Ben Af¬ 
fleck) &2Qio^lM^Mfe« Jtfe*£Sft 

♦fnj^t'jM^^ffrrg^o i&jJt^h fifcMf4%7M#7, to b> 4it 

<MW> (Metal Gear) ftfeXtJSmM 

iliS Ef7fr\j£f§ffl [4/ H 4 : 'b' 7AH EHfjt7 (NobukoToda) AJ£fikA—■iE'n'f^ I Bit 

7 m 14, tii &&&=f ftm (4, &ug-vmwmR frj ft w„ 

tHK5f4ASf4iI0 «—ffi#, M 

i&tTo 


186 


fn M • f& 7s fft IS • )s£iSf (Harry Gregson-Wiliams) |E—■ )ft A ffl 4 1 fill 1=1 £ fffl££ ft 


[ 1 ] %'?^2£e3 Sfc $.&OH :games|tt>t.<Mim/gamespol/feuliires/vKlei>/vg_tmisico 
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ai^Ao j«a 

, ^rrt'jifiiT^TO, *?#*&#?&# (ffc$T-#®8?$5c 
HmfiJJStt (St'Jfrtt) jtffcflES, ff 

Mo *&&&%&+&&&#&#, ftmmwnwvm “jB^wsrateea”. 

*»r##Sr«W, #£ffl*^±JlrWl=rf£ 

•14. tfrWtt. »'l4Sikik't4^jXf^tr^o 


m%. aM^a#^rffi?@MT^Mfejcc n^m-& p,^m a 

ff1«iRWftg. 3*mtSAlSJ8±l£MMWIfto Jit 

#s»iR3^^ii«7«rsw«aa*, 




»» 


isbo hktmmtw, jms #, 

a^SWT^rl: *XM^t'Jiffirik^fB]W3ci; w 3i#«*rt±^W 

^rfo-fiw^a; h t^RW^ummuT 

iRSJ^IHf^JSo 


nm&m, 

gtitwwpsrt Jt #fn m mtim , mm am m £W tt# & w«ss* ia 


[ I ] IE M • $JH $1351 • Jj&0£$fa ,1^4? JiL }ittp;//en.wikipedia.org/wiki/Harry_Gregson-WiIliamso 

[2] g ^-SP^o 

[3] ^%^M14M4i^W©Jit^Wi^,#JALai^»r(Caves,20<X))^^J{Hartley t 2005),7ll^:^/ t #5.^#E/f®l|ftfi1l 

mvtmmo 

(Blake, 2007 ) 0 
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mb., kk #xaiA 


Zw 

H 


+ o &i&££#ibffl£R4 , J^j&WftUS*#'JMHo 4tfl^ 

Jft, &M*t “ffl^t'Jiirt$” iStTTrgflJffl, u> Ita&mfrT&n (Media Mole¬ 
cule, mx^M) max-^ftm® (Nintendo®, & 

T0«#PW—jjEisFa^)o ttitixtut, awwia 

*H 

x hu m m# x x it- b g mta “ft^ftut” 111 . mums, suiRai, xrx 




@^l^±d^T “«6'Jfri3g”o mm, Wl-tl (Imogen Heap) **H{| 

mm^mvmwm'Yxkmwmm* rtumum 


11 


pfc- Xzl ' n > 

r 1 0 


, it# “M” 3cSlIjt 
A/f^ltil^fP^^itWlAS “»^«!lJt” m “fflBfrJigXr 

^lo (!P^itX«JjX*WiS, Wa “fflBfrM” 

®ft, (*£*«(&«, xw& 

mti, iawm. 

it tft^X T -$M|BJmo #5* 6'JiI * SMMj£ ft 
ft, M&&& H‘ ®! & if W w *± ft ft 6'J ft X X 1 h fls fid Xj ? X Sc! it ^ ii ft M SI 11 7E ft 

*? mtf&w&m&m (mm) 

SrFfcMSITM-ftWftifco 


a-swK^iB.sttaTKttw^wriK.awrsKsaa^jDtsristR^ftftttWSrtt^saM.esHrWMtt^afts 

[ 2 ] 
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as *w . im w k- 

a «/jvhASj*™> akj^iaaa 


188 


ftfc®tHAktettfa m, u, &fIWtS 

«ftW, ftwlxTTj/j/fJFSftjit-$ 

«/M'AS3$™» JAKftr^SSA «/J'/J^a^ w 2> 0 : ®.?.'JW^A^MS^|i]7W/E 
Sflf)*MIo flbW^Affi*—UcX—ft«s®iH7l![WWa®tt, TOtfc3S»7fill 

*U#7A ^*ra^«^#*|BiaRnri6ttW^ilS-^rt*ttlfiIo TO, ftfcMWW: 
S AAJiAft AAftAAAAAR. A£J§£^» 0 «/JvhAfi^> ™WGJ 

, a & m a a a s 7 a a & 7 # l 


jtaws3®o ^-aas&&»{w, # 7 ^ 


7^ 


A AAAAA^iftJMAT. i 


Ac. 

0 


s 7 ftj R-f7 




^ “ 
^c*> o 


AAA 


TM” »‘ 


A*^J§S” R “I# A AS” 




Aik#7A, to ft# 

^6, 7 ^ftBHStf##*&*, - 

i#*tS'j2l£ 0 IMRSfril I&**ft*3fc*7, iStlfe^ttT'SA 

X. HA. Afi]feA4#AtftjS*, &77A 

j#SAf+^^0o fWnito &7**fciS!B#fH»fftffiii« 

189 «i£, ««£&*feinft*X#*o A7fkA-7Affi, la£t#M*«IR 


[1] ®@«-?-2-S)(htlp://ww».„u. 1 lm„„>l«- U lr.,,,m)S-«lM^Silg E Mfl!a!)Hga’.iafS7ffMi»j«J1 : SX1t$.*5tfl1[»f|i : X1tm 

(Lionhead Studios) £tf] j^X22| j£* (Mark Healey). 3E )?3 ^L$)r • (Alt*x Evans). JK^'5&ffiS)r( Duve Sniilh) • t£l)^ 

ffidlKareem Ellouney) ^ 2006 * I R ®J3U XI^JTSW*-** *ttft ES®3<rJ»Jv* Mi* r "K felDftvHSJ-*££)* 15 

^*®#7£2oo8*Es P ik,■ %?■»>$ 

[2] W'd^Sl^r "2^72011 rf I ^.43JHhltp://www.litllebigpIanel.eom/en/2 ( 
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.* fife & && H 4 *** # R # ft it # £ £ *3$ &H'J ^o fa A & % t 

t£#£#4ft, 0^$£4r^t##£#^tfe'l±o lOitf UM-^ftil 
*.£/&*#&7 




ItJg& r± £M3SifJ TUftm^ IfJk#ft ik [5] (With MW«Ukii#M»ja 

uRw±mmm£‘&, aa*T-s#Mjgtt^#tt, 

“^n±jr w^satt^fiHo 1 ' 1 fmim 


(1993) JAf£iE5Ci£i&4 1 f# iU £gife: 


»» 




-i>fipe&M 4 'M 45 -'Hffl 1 !f 0 ” ( P . 211) Hf®SSEWMiS#«^M^{ 5 lJiil*-^ 3 Sl 
4«M, fiE^r^^xt^ltlin^iftMHif^dlWffiS^fflo ttifiiliMUS 

fix as * £ & a:i ft m hr ik mm %o mkmj'&mmmM, ftkyit#a-;£ 
feMmmmwTMmikBmmwmj.M±£mmmim^tim&m^A%£.M a 

imthMwm, si5it)i#^SB^si^j«^6<is#o 






#£&: *tt&&2001, 2002 # $ frf f£, ® ®#ii ft SR 3k , thfw 

feMMft, fcfk t#euir#. fa&fstf-.fa 

f&&4&#y#£L *pp 

±, fc^X#^#*®****:*,, ffiiL, #&it, 

£ffe*L *P**#*ftX#£*&A! ii#^X#T'^^^%?l^7o W£«fr 
Jx #££-*£Wflx, 

[1] J&#rZI»(20<»)ttSMfflifci*. 
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#fi» 

if ft #'J if ft A S, ££#7#xft 

&ife--£iktfc$.? l 2 J 7 tfc&flffc&fcJfttfiftXffSttXff . #f^i£o tM/X-ff* 

fc/SURft, S|5.To £»_b#H&*i£o fn 

ft - £ x if ft A in £ ft tt Jf $ X ff t #■ 7 ft if £ flfc * W #L £, »r ft A 0 * ft *r HI 
A, fl5^H*TTft*ftin*;fcitfttt-|fc*tt. 

ft$.$lf]i& / AaX'M ft# IS], f4jcT-tK^tT A^mWB+fB]^^/hJPi@i: 

ifo tfft*iiL KIRA.*# 


Tilt^To tttpl'MT, #6 £A*ttxfffflBA. 0 ijiwH'J 

£ Jk 0* ft ff] 5c &ft «/X#*^ tb, &£&£#*£*#■ a 6*7 ASP# A ft Xif 

(£)„ 


w®i.sfc*-T/-#iSit, is^-^ttttMU^dkjikrtspatfftjSfai^ift, ^ 

#SEJRH£&Sfeo (AJ+fh 

dfeiksm^it 1 . mmmmmuR'Mmtjvtmitmo fffG&mmntzs&M— 

«£, i£$ f n JES&#£ toif:f t ftK & itW& fM »#m E>i t. . ^«l‘0]Ji 

tmw p j\Mo mmm^Tm pa 

mm, £ a mi ia 

#fcAJR5j£<fe£»ffiWHt mm kia it 
4>, =fiE8M£fnffr<t(**, £4kMlfL 2 


[1] «»«ft£ft(2oio)«A««jSu:±4k»ii*«#«i4.**®ft*#«JBir. •ewfi»saiy.*#ifei.fe'±-)atn.jSM»« 
siftllo 

[2] 5E^M^lfe*XttWmS^fflWtttfe.i»#HL®7r!5£««(20l0) 


216 




tiE. 


Ml 


m&fSMTTs , Miia>it;i$ij, ft&m& 

f r m a i'j t >a * x ^ s- .a ^ iA * p(S] /5z iz* $ a m f/r (s o &—•fft{ti£aM? e ™ 

a a#, 2ooo) 0 

6 <m««aaw B#-if is a * (a Aik w )A a rm 

, m « a a w ig a a a m * a w w nm&o #sa*ma 

««&$*£, a as 

M A tlim f& m A-ffl SK A W o a fA 6'J ft W % Ml-: A ft- a r Sj W W-A : 


HT££: “fti&it#”.> &AtfrlAA-ft “ftiT’ «it‘Jip, AS 

ijftfrftftftfg £ At^ft “^fti£i+!ir\ ftlHi* 

#^tf/ftft 2 jft^£*# , !'r, ftftftAft £AjftA$ 

ifc0NrWrt£, «--5TttJfefc#3%tt9fft 

fMMfcfS*#,, 


•tout^^wa. ftftTfwssjat*ts*#«£»iA k nr, ttmmuM a 




M -i=- 3*71 " 

F°W 


m -#a” wrrgyt'jffAfe, i&jiftAWftftffi^isft 

w„ ir&, ®wa>iMW#^KasA#AAafe r: r>? fc awaaj»^^^, Arft£§r& 

, epftjftam®*w^w, jsMMiUJS 

ta, wMttaaft, ft- aft ft w a#^ at-ja % 

WsJjIA ft#a®0r$P#WM, ft.ftftftftfi'Jft “ig&tt” #*9tisfflW#«X 
ftftKs $ ikfflM Wftft [fii ARM MAS ft fn] ft o 


tii $*^xa*raa^®iiti4fj!a'ji«tttt{=iife,«#a@i^(2ooo) 
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/ 

&#*\Mifcftfrmfctl, ®***i±*#*jft**A3fctt3Jr*o *M-h#, WtT4 

Jr. 


4£ttfJ3 

if., m##®*#, ft 

&.&&&, *PifH$c£gn (MIDI), « 

£i*t, 0rK££JftM 

43fc##itTo H£*, ®4, 

tAR^tAo 3?ffA? 

4, iPRffl T 0r 

w. iMtfn^f^Tifrft*, (tfcjp, 

m#.&p&$*&*$%*■ 




0 


GJftifr®*#, “»W" fiffl**^#iitfi-t^J^o ft^T 

ft, &# 

4” 4A4-&#, #a*jfc?!sft4* &&«»**. (iPMiAtf 

##£&Wp## 0 

*p $ # ft - -'h A % &i 3c 5 ft -£ if £ 4 ft *, £ 'I #+% & fo it # U - # # £ $ 2r st £ 
ftl#, iUk^im%to%* l *&’£-lkfttt3jrfi 0 fc]fe:£*h 
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^ @ $f#&i£ & # it # .M. vS 44 o 


ftM, #®S^n n «^'JiffPM@#Jlff^fTE^o Ut^fifelUfMW, Mi^ 

afrascatwisiiBo sww*r«wiK#gii«n£ 

HfjEssaftiifiWjEJiiisaasfft^wK^o 

(2008) 

«A£AfS#» 

(S2oittffi8oW5Ktb3gE** : pai'5ft , t i ), “W Am 

“&M£ig;&”, iEiniWlJOL, $^«44ftA;t 

vm^ os 


if®Ao m&m jzmmmmmmgmm, a m fititsfna n sy vi r ra a : 


.a. 


At 


:Sfil#fWA^W»«iAnr„ 


#>£&: «MU*ik*p#£ iMt-# A ■&#»!# sir, tfttM 

.Affl£fc4Bfcffr, *T>rft^*«^0kilt«, 0rWiPJM£##*ftt 

ttAf Bo (*p££®, ftAf®, 

fc&®) ft#*****#, S&&!0ftf!l/fc#A.*A 


R, nd-W^AttWR*, #?«*»**£&■ 

f". 3|s*rSfcA#To .Mitt)** 


192 


219 






193 




A. *)i 


^-Bt^Bt^rfiJ— X.GJ8rf£$i#fto *6Itf±^£f- H ft, 


ft *-*£#&#*&#* ir*#.. 

ft k f ^ s «, £ « *t*r w. ffl #, & tt a # 4 g w ft s'I o 

Jfftt. tb^P^-^#*^iI£4^tXA±XftS (Maxis) ffjfctti&s* (ftf-), 

<&#£**#«. as#*#*** 

it + i£JH 7i±fl7C*o fttXA^XftStft 7&&4&$- / i^#J&*, Max/MSP# 

Max/MSP BP-;#J!!X MIDI ^ * Etfit gift 

ft#S«-jr 0 [*»&# 


*4] c i&, ifc*MJL35*#ffi^;*#Stt46*So £#-*, ftT-Aft*AAliflit 




s £• 

jul 


#, ft «&X» + o (3£ 

ntt-7f))is6WixA, + tt**Afl£ftflm#ft+ 




o 


fflPAt *4*Tttffl, MtWiHtlTB $%$**, £ft^Xft + , ft*Pi£ 

ftXAgt&£#^3i*^-#£4£W. feft#te&*r-*AA#tfe3MI3£*|'#rt 0 A 
“115-A" f+£tff£S>J£. 


S 1 : WM. 


#£&: g «'M'AMsr n '» t^fm^X^tST'MIo 3 tikj» 
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It A ^ If £**#*#*, fa 

ft ^ 0 I & $| ifc ft ilf A >!p.L *#*»##. *> 4 -, ft 37 -ft 

ft !?]«££ fa ft 

ftfflft#*#*ftftftA4ft*J, #lt-t±6^ ftJJiLftlft^x 

A, -s«;ft, &#XA£i£ 7 £fRfttf 7 iftAP#^ D FirlAftff]ft @#lt^it^fti±flft 

•sitfeffi*, sMftfniitftT^f-tfsi^itft^tfi^ft. fa 

fttf4ftff]ftf^i±ftE37M#, “ftftf>'Jit 

ft#” Aff] “•#+ ##««". 


* mt, # Afn *t tits a* w#* a 




ft$#XAi 2 [ft*S >£ 0 ft 37 -g-«ftftft®l (Media Molecule) X 

ft, ftff]ft^^@#^: ^^Aft#5'J^3t'titft6^H37 0 ftftf'Jiift# 

+ Jitf Sfctt-ftSJI#® A, ftfflftf#S$##ffc#£ftff]tt/* 

fi, ftf-ftff] iftft&o 

Sih, ^p D aiU^ffi|i±^ D a D 

ftftflm&tfffj&tfS#*.fatfft «AAftMs£™» *#,, jflft«jfcft#jfc& 

i£-&££tf]ttft£Ufc*M#. 

IKWmW#So flrftifc, ft ft#'Ji£ft#&f*ftftft^, ftliUA, &ft37-#0+i^ o 

0 *#!#$**, ^f^ft^ft^itazAii^T'^ A^ AftisITo 

fa ij 5R — ^ ft fA ft ft ft ftL ft ( ft ft 111 ft ft ift ft ft ft" 5 1 ] M? Facehook ft T witter) A ft ft 

ftfto ftfn$ft£ft-ftiEDf#izftft^iil„ 


ftftftfelftftftjft a-ft fti ft ft ftj ffrfS/Aft W, 

jGUiS5#tt, jiMifn^TON-£f£$B&, wiftiAftftft 

, ftiaj^iA-fftijftjigftftftxftfi: ft, a m ffi ft ft ft ft ft ft ift £ n m m , u 

h& rg, m#^x ■g 

fft « ft ft, M a-: ft fli J f A S fftft: ft JA M, ft# 
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JR*X, --H-MAS, 

££&&&&« tf-iBBU £$i'J-AAWMx, XfpA-AA&7AA^ 

&£4:Hr, fUAitft, —£**Aft, *t 

a-aa£3a«a^A0]*i&, **-A**Aj^tt«ft$ft*iirjio sa- 

*#*£**.# £-f-fr*tt*W, #ftA.^£-AA£$iP4#£^i7® 


, &**#*xfe 0 ^iH^AAAA'A^I, i#47«rMt. *pAA&M 
xifP^*^^i'j40Ao -*H*»T, -tfc3AmAM#$^#J#AM&*4£-#75 

A.#$Af4A f Eo ^ifP^Ait^ilfe^^AAAP tt&K, ^PM^AAffl^A 

4Si«AWAI^c ii£&^Kit-*ftAtt--A3SBo nunsiMA, «P 
A/ssA?un&#A£^#mii3A #*»$, *«■ 

****tt#Ao ^■sTttftA-T, *>JMMiJifc***E«r1!;*> £31, A 

AtA^A^A^'M-AA#, $#£**£#A. 

&##)£, ^^fciiA^Afp^Ji4tix*A^S^if], it ft IfHil it I a ft 


#K, Ai6£4£AA£:7ffi, ^^7, 


Mffife” $#IS, (taflvSMA, 2010, P . i06)„ &&SWJSS 


1tJ&&: fr££As£:#A-A##A6###*pt&lE£tf££^ir&*, it 
tAffikfrJSr^-AAffio ^ftAo &tfl 

*jMJ*#*frF-A*9i@ fcK'M&A«^. tel&fcSI/fc, 

GJ&Atfl**#, &#/$& 

Cl, itfM]&*£&Cift/ a % D Po A^#^yg®±ijt, #<]#, 

3ta+#sj7«#tfc^o 
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m-. w mmm) &?*&&&, tram 

mu a-#®. t&Jixt 

'An^nn^xim^, m.n-^xuAm±im±n 0 


#£&: A#7, WJ.$£#if, 0rK*i£/L 

#uun a t it-fi-w *;l 0 iamnfttt#4i *^4 *$i 1 $a a^*„ 

*„ teaaifesiap^sijt, a * ft-5 *p a it ***$«: 


At, fSH'I^Trtf^^f'JAintf/Ayfo T^itf^*#*^ 


+ Hunmt-WE- 

#5'J7m#Ri», **#&*&, 

Afl1KA*T*&£#££W£. ;/rW##^#^f'J 


£4>BU$to iH$7, #‘5rK&H_U6ifeJK, 


Affltf£IU&Jftttififc*HiTo iiii 


ttJZtftfct-t, 469Si#,in#$o I attfcfcAfrfa* 


“frAfflAyf &<Jo W C'h'hAJ.J|.™» Afll, 


I'ijLill «fc*t/fj 'Sit *!££}£ + 


4#ift«-f-ffjTfetb‘(fc3fj r Bd-tt#jto iist777H*isa, #»i^*5!ieaft# 

^lo $&*&*, £i£*OC££#tt^T&f±&#mtA, SPHA^^A, ® 

*e ;£ # A £ ft 

«•?. fMJ*£E}*£«ft##, J*feit£ffe—ft-m****#*# 

if, teEA^&^Mi^ftAyf + £#7it£ Aftfc*, W & * JMMT] ^ *-7-ft 
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W/ESiAA (/M^M#™) tti?l®m^¥if. 

AttJEAWA (ps« 

Mfr Aj£w wii mmfi) 0 #m 

Tfnicmv&mmttm; #a a s a >a a wt-\- km a{$ 

urntto , ftmMM 


* 


ii 




ititfSMffl-ftAAiTn^o 




»#£|SI#£AMffim 
W—ft MSI# “ffl^g'Jjg 

ti” *pa “mamw m "mmm\ 


#£&: ft if] £ ft <AAAI.i*™» - <***£* ”2) ft, ftff] 

/A ft A ft i£ * 15 £ If A frj ii =f A & *J ft 111 JE £ i£ If 6<J ft /ft, K ^ & # # ft Cl £ ,t- £ 
tto ii* “#,,£«” W-ft, Atfltftft 

fflo *£_t, #T'*ftSH'jit7ft^, w^ft Acitftftcift^ftftjiiH+^o ftfi 
# i2 iS A A ft '0 CJ i|; # , 32. S A ft. ft ff] $} : M ft ft f 1 ! it. i$ ft ft A ft , it ft W A A ^ % 
*lfc#«£5c#Jfc, mmtfco ^lH7Aftmft£4+ftftrfe, -AW, ft if] 
^#ftA-#lP*ft^M;^f^, #$ttftA, WJ3-AW, ftfl4Aj&fcttGUft 
#□ ft-fn^ftftinfttiftftM, ##£7#unwx 

fto ftfnftftiftt^A^x-fto ftCAmx#ft:£^xft*0ftftC#&ft32ftft 


[l] qa.-^A(2005)««73R9*14^lo^lfe^a®W)852« l-6^^SE7,iEflS7®7in#«ffl*AXft,JK#ft«rWft 

[ www.digilall«*pinning?5.shef.a(‘.uk/; J. Marsh(2006) ].., 
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St, i^ftll lhkf#^r OM';fcJL$TM» #ft?c^ft^^ft 1 #||, isS^^fcf'Jft 

*#Sc7, i*#$'jft-Sft”o 


to£®iS?fr, 

tomMMit 3 #JB EUftiBM * «/*.ftft& sj fy fttot£Sto 
Mft* "T^ft 3 , jsftfttftfggft 

to^rfe^fid 


t/bft: £ft. &##&*., ftiffti'J ft 7 i* t«, 

♦ fJAfn^pftfflftft. ftftftittftftftiiS'J S# 0 ftf± 

0 % ft f H ft. ft » A M ft * ft ♦ ft fc ft ffl o ft ff ] & it i± A ft it ft M $ sK & * it g f# 
,|. 0 &itf+£ 

&Tft, a^vidtta 

ft ft i'J /£ is ft ft t?p ft ft ft ft f ft If] ft ft ft ,1 o ft ft ffl 4 ft. € ft ft ft ft * * $ ft f 1 


^P ft ft ft ft DP 


o 


fij^ft, fi'JfrStWjffift, tB'l»£*rJB*to#L#, 


I? o f • m lx it to - * M fi/fl 3 e ft ftJ Ml ft ft to 4 [ft « ftfftfnjg 

So 0 ummmp , ftittftMss. 


[i] mHL#fc£*»A(20io) 
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it-®*£&fc-5&'M®S*)&A®-!0 7, #*tta^ni|J#«[«t^jH**o fS*p 

fc£**&o #;£:*&***#, 


# 0 




$x#A£t;§:*iE#£®£t#?A& B D B , iii±rtAWAfc£^A^W/A4 5 $ 
9Ug3M*i&l, i4W#5iS^PiA3tffl^Er E B D B A^fPA*/ c B D B ^AAtc 1*J*p&3T-ji£ 
{/VhAMJft™) +, It Mi, 

®, #*«*£., M£#7#T#&§4se#, ft#£, 

iio Atfl IMS 7 & H #.* (s)cX*#), #t?iJ7^7r,€4A^^, tk*P/S&S£«n 


t^'Pit p 4, ^ga^tty******* 




lit, “itA# 

^*7^A0ffsiA#^^*xiftf'jife^, tfHAf+AT'ApA-^Jit, itAfltM 

£ «/h/hA4^™2» ttiniE^&A^o 

fH]lE£Aii%^I?.f^, X&£itM8ti££* 0 

A 0 A &■ f ft fll & g ‘X VX ft S'l te >, ft it ft ft ft »ut X t A i£ ®P * » 07 

mruUMfrftfflj&'hxjl, HaiMPtttfTo J9rft& 

it#, ftTTft*A*ftftftffl-#8:AlfP4#o **ftft#A 

+ iM7, &4tfi8PS£5!fcft$ 

jWAjftW6Jftft5c**r#Ato 


£&MirE®S#7»m#£Mtt#ife£Hf?. A^MWIAStAMS 

mm, fiMAu^iwit'Mw, mMmxmmo wmm, ma mm 


WfcJSPrfMBBfto 2tTfr;% a niftff£5|si£, -® 

±tkft^*5c^M^WMMfPp^ 0 BPXftMTjMI 


WM1'JI' i Tffi; 






7^ 




tt —Wfli¥IMfc&#J@l**, £*##**tt*4>!-&&, tApit#M£^&*7f5 
#^0tr«], ##--##£;$iim>u #«*«* 


0 

7*C 


€W& (£*)„ 7^3? 


A«Mi±o «/h/7AUA™» £#«?«£#*#. &A 


^*b 

R6 


SRffciA 07/ 


** 


#7f^7F&, Miff 


MA#3X, SIT##l^=teJ?,§^SJ£#i« 

&« *IMW-£4&it&fl£j* , fe”o *P*MlEifcT, &A7f7t3±fIt£^T»m 
tiff#, £* is Afrit**#tt«A, 07; 

7t fr # l 1 # # # $ K- S '14 -r ft T M # $ 3£ j£., W # <& M ^ $ & -A Ift l£ &*j it # ^ fI # 
SJT-«4lligiftfr*a%7Fifco 

, 0T7#ff#attto 

M5, te&*is-lk;Fafca&, 4 SI #*£&££:«&*. I#I7, 4^44#4& 


# 


£_h, 07;# .&**■&, #'4 W # iH ft 4 £ 


GJfttB**07/t^'Ht#^nt 


®m^, 4i»», , m 

t»«TS«*ww> (ipfr/em) 

ftUfl, —MW. ft@f#. la#- 

#. MU#, SrtfPSI^&^UJl&3tf5M5MMJlB (S^-MSM^)o #«fp]5ij^ 
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mins. 

XfltAffiifiiMflfWB#, «iHiSifW^o stii! m^mm 0 


-#J£M: tf-f&S*#, #4AMft|.ft#7Pft ?7ftft4, *7 

iA4ft^&7 ftfijfc# WfR ft 

4-4ftikAM, ftt^-to*# 
ft! ft& i^ftff 
Ao 7£ft«ftW, flrtt, x+ftft4, ft 

/A t A A fi # fij 7 m * ^ &. , A & El % t« @ b 7 ft >A & # 5 ii t ft # A « $'J i£ W ft 
A-ftniflo ft&ftftf £X#0t&^4A« @ *, £^4A#7ft, 
#«f'Jitftfto ftiAftftftt^ £1 AftA , ft&ftiltBftftft*S 

ft 0 ft*?']ft«ftft#-^ «7AAUI™» Wf'JftEhf, ftttftB'JH'lft£7-ft 

447-*ftft, 

ffl, £4Mfe&4ftMtifc. ftiAftf 

ftitftftftftpiAKfto 

I 

ftfr^S (77AUA™2» + , 0 

«ftftftftJ*™» .fST-7^@m$, ftftffA, ft ft 

ft^ftftftfl#ft^£ftftftfttfr^i±#, ft&ftftftfftfto ft«ftft*:ftKft 
4ftA, ft^fJftft47ft40A7S'J, 
ftftftft&^ftft, I #&##&>£, 47 f 

0^fti674, WGJ&ttAlfrfto 0rBtft-£fll#fc* ft-$H#>ft 

ft -A 7 o 


raws, mwMmfe'&nmm&ffi*, mims* 

199 @Wf/ril D {El if? 4 ftft[ft iu ft]4 ftlil 4 4 ® r ft {A . lit 

th ^T-ffifft4ikWft{tiH-t:ftiWSnffi>fe4»riat7fft®o »±, J8«2Ni* 


ft pA ft 4 ftffc a fi fi 1 4 a a fi A 1 s* ft ft 44 #, #Mft^«sift*, ftkfnft 
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#£■*«&&, TiMf-^, k*#$## wft° &•**, 


a a 




<w#-fr^wwjBAfl, ftiH**£#s+ »**&£*»*!• 

&. »4h 'fefn+BSR^c $, 

*£Att®lt*#tt*##£*iBJi , J1fr. £IH*i)LT& “?ciW (ftg«**fcft 
jft#flfc*#*tf) tf. Jft 

«fc*£;*4i$*i&»#H«jttit 0 ft' & it, 

4 4 a £ # 1£ ft 4 tT !t M A &*j ♦ t£ a 4 If A&^-9i, ft# 

ifc, “&■#£#&££#, ftftiA®T4^iA^ao ffft 44 T . 47T1 'X 

Sftfr. fsa#4+, sp^, ftfn###+, 

*5c* I 4*£ 6*/, 0rPA MmfMHtfctt*S§ -g. 


a*-#*#»row*«fe 0 “sa«”, t&wgfrs&j^M 

««« “^!0”o Afa#-5#3£W£&#i te £#9JM*£., fMl^iias^-Aitftfy 


KftAft^p^MM-fiAififtlf^ftRf: TBu *§#, £fm&?S»#£tto 
®4'ft'{i®o *l£f] Wx.\tL ft 
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/fc6*sl£#tt£tt3fcw. £-£# 

AJl, fckftiA, itftPo 

ftit***«llMTftft. ##&ftJHi*W:&#o ftt# 

"Tl«7o ft ft 

1&B8&, ifc^ft£AA#*Pifc-—fti±ij#*ttJ&fcAtttt]&, 0r*d£l&*P*ftfl 
$ & ^ 5c IPH #J it ft. ft- M; o 


#*^liiRfiM—jfeo ®MW#»JS;*#£W&f^K*«ffrfli[ ($pIrI “£Brt 


£±#*MfcMtt#ttsi*n#t 
-a, fa^ata^, MMMMo ftjgms 
& T ftii #-' ii W ffl ft ft f ij W A {& M f/lftl -f t S! (fttolrtlo 


#*A*Pft£*K'. #rP#U£& 7 x#i£*I, ttttihftftfll&ftft 


A ft «■***•?■, #Wlftftft M o «*«A#>£o &fl#ft*A*ft 


[i] 


“s»-&*tt"«5fe*s«#(M«uoch)»«ss*i(T re varth«n)am,^wfte*tt*»(£ajt ; *ajEK*x.i5<xs*«a(n 

■»ia#s*s:a.'eijJt»r*ttws^<ij'flfeA”(p.8)tt^a--c.'afflB!ti 3 »*«^#»&o 
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; - 4 , 


4 s 


*, A, itASC-alititto 0fW. ft 

ft&4£«ft& @# 

j£ 0 To ft^lA^aPAit H-T£ 

£&■*■£, «#tl#fJi«o 

-tffl^EflPX. £4/fh #**#*„ -B.lftfcT&'K &£fe*6' , Hft 


'ft “£ft 


>» 


■i**A®#^£#iift + «jtfX < J---£P'Ao &£■«;&£* “ 




ft” »*«$] = #&#—ft^m^^4mx#ftt#^#M/^-^, *&£*£** w 
BtftRftfllift, “ftiH'], ft 

“£**&##*” M/A*£#fU^*o ft£«Xj;Atfm “ft#fti* 
-ft##, ftfI4ttffl, H^ftAf+A.”, ft#itftfc$ftft##£#$ + ft* 


BM&HPJftKWfc, ii'ft 

feKSIft^fBlK^jIk^aWDt#. (wjf£ “ffJft# 

«” fn “—ifcteWajr ) “ftJfW#” fe#WHr#gl^nrwi8lBt«^. 

:*«■?*& o gftliStfeifeMjflJfflil* 


Tfn “-W4W feft«»fiafcfc*n-«#S; 

&I*fp£MfflfiJftlft-3|tfh fc|jto¥£MWiRfflfnWfc«J¥o 




:i?l 


#£&: 0m#&tt*ft£*±#f'J7ft*S£^, fflPA4#I'J 7ftflfc£tt, 

+ , **&£***=# ftt 

it;L^si, 0 £ «/A/]vAi^™» +, s«ftiireM , 6tt*, 

##0 + ft^f ft + 

ftf#&A3Ejf7o tfltfitlo ft 

ftffjfrwsc*### 
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ie.&mk&.i£M.jk&3£.to”o 
ft *!■###$:*£■ 


4^55l^^#^a'l4 0 §$£ om 


*I3# h > + , &A* 

ftfllJt! frJMMSSJlSJF, t£*5?J£##£^r ^o 

AA4$«, ap*fc£«tT«£, 9f’A#1i£ 

jut#***?*, **■& 






»H£*«*ifii++toil!i<a: 

iEip^MPJsp#, w# 

(JHI^^Mf), ^jftMUiS^lScmiRPJi 

a@f4bWfi[*o 

Mlft, •£*¥**&* (inMWte^r 

a) iM'Jfr, |sl#«^Afn^BJf, 

ffl, aE^¥PJ8IH£*«tt^B»£flS. £S^:®S*0BMfrffcEJ&&ff£®r&*W 
-#S*#0«]5fjt. 


#£&: -i 4 -feAei*. a-m-A 

+ &$X # 0 iUfc#-##&*#„ PA' 


[l] *T«*ffl&^HWfrftW#»ttiMML*»fc<2006b tP p. 41-48) 
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■fr#, + #m&*fe#A£Ao 

AX^itAtflAilPH'Jii*## A, felfcAlHlfti&A'Mlg (**££# 
At, a#« + ) f-a^WWBj-M*#, 


iSlica'T'A# @ 

apsisw*# 0 &*t 


#*#£$£■£, te £&.£&£ 4:0 *4 ft# 






(ii 


tA-fiKA Bpfcftflie&*A**SMJk*, fttf]47#**, fcttfrttiISfcJfe'ft 

ffl p it, jEpit'fe%i$'ik.P$l3-firo ft 1^ ^ $ It IS • A E* ^ A (Alfred Hitchcock), 
A # ^ ft &1 f4 S A ^ (Coen Brothers), 'ffe'ffllP-^fRTafeMj'f'^AM—^•o'f^o 121 

±*AB*#*£A«hMe, 4#*tt$*ittft*£--W, 
&pft#tf fttfj^Aft £$$,#0 + , xfts + 4#^E34#it 

A, &tf-^A*«4-H0* i£3P^A037 3|3# “A^&tt*" &|I3 

ItAMto faftftJitt, 4***lWft, ^^^Jfti±#^t*ft^R«o a#, 

, ###ftllWm#&t#W£A&Ai'j^#$'Jft + , ifcihft 
tlfl £ftA#x#'A£, Ktfett&#ttxft, W 

ithtio ^ftflftAtf fc J FR4ifctt*-t-fr£tt, Aft€#Ai±#*A#o 


fl»7 Aft At Aftp°p! 




ftfcttfj T-#*: A 

tt. a-^4^iS5'Jft#tt<5Lo ftftt&A, 4H'JASftfl#7*4***##S!l 
Its!;, *#M^Uftlsi*««•«, M 4 t 7 MMtf-l)lo ^ttllfti 

ft#aAA7&#, ft&4ifr£A-A2ilto ffiiL 

-i&*ttttJSH:fc-*fcA: ft/A£$4^«.#mft 0 ftJiti&ft-Tg^tJlAM 

& It# Hitt, ASfcAftAt3|5^&ftA*aWJJft: (& 


Hsmijre^wjEawft", £^im®swwife#m«3£»<2oo5). 
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203 


ft) ftfnftiftiiftffift, 4ft#i'Jftftfl^. liftXftftft 

A. IP ft 111 ft £p it ft ft ^ ff ft # ft i& i± ft ~k % ft ft ik A A A o& ft ft ii 4 A- f# j® 


ft 


*6, 4X4#ifei&lfi£ff-ft.> £i£47*£0*>ft£-^/h&s]Xf^ £ft4*|A 
ftiJ0ftftA£ft£ftffi,f;mftW ; |:5A^RftA£#&tk£xfttft;Sf+ft o 
04, ft ftixftAft-U, Aftft-IJ, &# 

gp#£Aft--Wo 


, imhmmAT-immkAmskym, nmmm 
jS«^fpip^»t!iji«^i^Sfti^», tniimm, a 

t IX f IJ W XX, flii ft) II fill fsj ¥ (Tr# ft X Ift fi<j Sff. o fill a II t'J lu M 8* » IU 4# 5?iJ W AA 
IllfS%, If^Jlut'Jlt, ®jX« ftB'lMI'Aftft m HISAft m ft„ 1H:# 

'!, M, ftT-^Mff# (M£M) A 

ift. ft-Aft>ftlii)l, Jp*iitS4$ft, BMb (A ilk) ®iR**®:X9rftft&ffl 
ffiAo i*'HAlkft®4 (A®#) A3PTt&&Si@,±^ “Aft" III “H^” W#E^ 


wiinm * am t m a if m x ft w- x m a ft x aft ft a a a a 


Xftftlfo -Ain, 


'^aitWXftAii:, ?7-*B, AltthSi 


r^F- 


r /j% o 


f ««tf-#£*|S|ft1* «T, 4 X l n l ft It A # X ft ¥ i: X .a IK ft, fftfliftf'iftlfft 

tf^ftfcfeBt¥Jr$il}ft, tllXlM^Mft, M+ 3 Hi*£*£o -ft®, eIX 
^ftiAITiXrfXtfti^ft, ftlU-ftftAft, fi'JlgfAftXA® Arft?t#, ftlftfi 
&. tkic^xfikfn, # "fftftfti# u-*-®. 

® iS ft ftftftftXft'Ik ftffiAX^ftftftft, tlftffftft XXamftAXJK X ft 
-j^o 8l®-ttliiSM#3&ft, fiftft 

ft^jtrfti^wif^^f^'ft^ftmffla^o xiftjiM-fiMftxt'mft, airx± 
WftJiSft. «^AHJ®i»^a«®fto ftXHHftft&ftAiltWAftAfte'mfto 
|5®#iflS[^feAfifJMftAx+WftrU^fll^l:WHftlftA, 3f*|S|ftffiM 
Hix^xi>ftsyftjk^iAMAsiio aiAftfi'ftiixitftHtw-fflft^, mmm^ 
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m w ^ a ^ h {*$mm wj m it £ & *m. £ tt t 

vtmfrmo 


m& “pixeihs” ) 

. 'wa^^ara, '■mmiim& 
tembwj, imsttemA-Lft , m%mxm&, im.-B-m 

^iwiw^o *^±, imm^iw-m^t 

xgfhftiHt sr m , ^urEMft±M9itim<}, in 

Wf 6 »±aiteif m&k&wvimffikitkm, Game B 0y 
mmmmi¥m, ^fA-tcameBoy^ 

. agba^ds»*&bl?f£ 7«}f , 

&*. xe, 

Wm#Mi 9 ;ito ftkiftifiMT^aA 7 IA 1 , SAftliWA«#-^Wo 


4#: + -*#A 

**&&, A££Pt#&7# 

ik&mk&o 


UU* 


-f, J&Aifft&A*, #7A4A, Atoii/L^&, ft&#7#7-S— 


#Jfe, ftfr)fc®#fc£j*£#o A£A^iHA^##^A-A# E#&&, *WP 

“4JTo lUfc&flfcftftJfcffl-i&flttt*, 41fc&fcfirtf 
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205 


#, £**#&#***, jfca^ r #xj-mnifcHA*Tjtjft i *#»ittJfew, 

0r lit & £- fc t €1 i It ^ i£ g $, ft A •§§■ o 


TiTWHMUlfco £■&!*, ##WMfrihA£QjJt;fj& 

iEiBW^IT; 


4#: £*#&£**&**«#, XAT'^fto £tt*Jlifc*-jGUL-fr*# 






K*&IUn0rtt*LttS*, 2*#ftiM^A*Jlo &i£flMfe£#Btt«-#S, Hfe 

**£#flMf#, £#**■ “£**" XhfcX4M!l«ffl, t€i£#g 

ps£, a**#^**,, 

4iEAifc'Kt&*i!l7ifc#o 
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7 «4I# «£#&##! 


&/AT'*E “51 


# ifc, ffc ^S ^ # ifc o $, 7" $E # &*J # $J it A 1 5^ # fR 7- %k $, 


7i±:E*&S7>fc?Ji'l4^£7£, *H2r®#/fcR&iE#il:&#ft 7 4t^ 

£„ S«f 7^*i^l&Ao ft 7 

teitit*-##*, **t*:*®, &7mtts'J7o tts 
A B Af'J-#*«^ft.£i#o a9fS|J§£#ta*io ft$#&&E#l, A*3571 7 




rs o 


;-, wiswffi 


;£fjftfei^£ffl !’$):& A^feSMiaWiAAn, fifeiAAjfcflilil'JiaJIHtkHJf 
ten, im^T^&o 




^-^tTJFTA&KoIfl^o m = , 






“^AcHST WSfc'&iiTC, Mfcfc&T 

s> aswxftflifcteii&ae, fii^ 

APMAr^So SHfcS^fc^ttfcfflaW^MWaWiiE*. ^JH*jE«Wi»SSI 


u 




Jitto 


■ > NB- 


/AA 






«w®iKsw—*i5ms*s^fTW^aiSritw —bp *— 

S^iURSJiffWlffcfoS, ®#Ar^lAM (sitlEI) 



iiiia#^ftt!iitijffiifcffli*#T—#«rsncw^^ia^:wi: 
im* 0 n^mm^ximmmm, vm-mm 


237 




206 


mm# “fiiffjffl” mm 


M ± it €.4 h t m w $$ $ Tj fa. SM: 


^ a-# a ■. 


4#: ttb'\ 

£l£]42t^#. 

ttfj, fatm-!&£t#M1£, 0;fr *&&’&*&?&% 


>& a , % *t # w m ■—a a >*. & fe # % #j # & % i . %%%&#&%&%#?']& 

#&&&&# m\##n *#„ 




M 






% in A n , js> “8f±t3T * PA (8 bit Weapon), “#MW if PA (Little Scale), M 

(Aleksi Eeben) fP | “W'/jjt" if PA (Tree Wave) (ft 1% !^ • M fa 3L M 

( Paul Slocum) 0 

rttAAAii, <&&**#**«#«* ft 6] ft 

*£„ m£«)}-■#if#3fc&«jL, 4¥fl^ 

#*A*PftA-#flm&o 

“It” fMJ ##**«* 

?4# 0 
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ftatfr^tfe, ass^A^M-ap#: immmmrimim* ttf&m&di 
T$\mM*mmmtm a m a hi m a ; s- & &m * w «i s^jk m*s& * b . ibmi* 

m^-#o ^ i a & asea ma >j& w is ## *t . 'ZWu$t®i 

we#o ttssrW&ftttiaT, aisittttii« 

MA^f4#A#fe3tEI*| 0 

lfe*JF*!lffi*IS> A«£'JMH4ISM*4B'j\ ftiiI'JT&AA£WftA A *ij ffl A1X1ffi 

K'Bmm^-^o jtMAswfflsWjfiapjjift-®. M4i» &#£»]& 

MS—ftMSlfc&SMcWJ^, &+:Snt&?»;ftftg 

mnu, &$tJE 

«*»«W*S*T-®o &#fcJM£3l*MIf£+&MTra#ftftffi. ffeftXft 
W»iR«^M3lkJf ££7-® = 


4 #: £7A#^*i£it!ft£A^ftA£A3£^&£&*/AM, 

<0ii4T'l5|M7^@ + Plo 

i£it T4 W&Mi: A ^A&$ 0 

**S**«S***S, **?fc4k±itt, i 7 #-*■#, 
f-fe, “X*#” “**&fclft" 0 «?ft$UfeihttS» 

tt», <MtS*£STio 

i£ f |J ffl PAX A, &£&&# fn^ABPA^g W#$f 

*, S#ttftT££fe&Ai&5fc£#9i@&JltSJ*#*J:. ih#*A#lfe*8L ’4 

ft^n^itife-itfi*iH'S*«sfflflf«. # 

g * ft * tt 2; S A *S 
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iiit^^iSo ***#*# o H«#«#t#^iiS#lf5- 

tti4*T4&i»J, “i££” it'^M&HP'K lt£&8 &$l#*JMp#tf* 

#, ittfcft3i*4I-#, lUife&^ifr 

#jt^mnifcj»Ai£fi i ^*itA*je.„ 

|£ & U % a A It Gameboy j$ |fL H" ft ^ 1.0 ^P 2.0A x Gameboy Advance j$ $. 

#L fvAftA^jkffftll^ftAlt DS#ftftW«f-#ft*«fia*^**ifc*o it 

'feffl*****, 

#**«#*£«, + 3M0A4k±£Ao if* 

££&-***■£» tfttJe,, ft* 

A, te)MPKJ&, . ±5^:0 

Aftfr^fh it#*^£(i*j@#Ri4 7-Ao 

JkmU%$L3L1k71tL£&M J f L *-*&til (iPhone) ##££#, ft#***# 
1 (Sonus 1) (Sonus 6), A it $7 • §/l pf ff> P“f i|j $§ • Pi f6 $• 

ftitMHM# “A Aft IMA”, it* 

MRtt* Wit*7 AIT At^f+ftft*^ AW, /AASiti+Pm# 

**#*^#****###5*. JflS'J 7£#lBAA;ft^PR'!±WiA 

, 1A Aft Xbox ®360 A iPhone it * H $T ft # &</ A # 0 # * /A Xbox ®360 9f ?'] BBC 
Micro A ® $7 A -Iff * ^o 


4>gJrWJS^o ©3tE*fW3ife{iJ«T, 

siafiw. a#-i«iJFagT 


[I] E,^«iTune S ±H;Wft i )-^*^^ja«!6<!f«?a±Ki'l:www.pixelh8.co.uk„ ftftj£ffl@ffP5TW&3£S£Jimj£tt§ l b 


240 






Af#: ftP^Aff]#J#7A A^AIfAIA -A “6'Ji4'liAp D D ” AA 
A#te#i±«#*fc-ia, ffiA^ft-AAfr, Aif! Affm^WAW, iPtihffef] 

“£! S:*9jT*TWJi#ffi”o ft <frafe> (Co¬ 

ma), <#*) (Shift) fr «'ft^^A^»o &&&#A#'|£#)4tiA, fa^A^t^ 

(Pj ft $ , f&fff&j&lip 

0HM&, + 40, #fr#JAAA€, fa3PAA “fT’o #)£A 

^^EIIiPaiiiittA0^ffefi'U 3 sfem**ft6^, AAA&i-tk^AS'JAo ££*A 
W, £o @ + ttiJL*P£#0r* 

If, fa^^J5'JA^^#^J#W^Afp^-^*t@^rot^A*i#>tM/ 0 AtAAi# 

fa A, £&&£#*#+, ***>**ipA***«o 

°A3I Jfl A, AW C &A, i2L«fcA@#o 

taT^ftAf 3DS#&#l±g31'|£#,3D& 
*, A4f-*^#L±HfcH*3l«^»2D** 0 

^x^A^^AaiA^^ftA, ^ipf=rai5tsftA^ff “W, *pf=r£2?'JA 
B a^*«ili±^itlffAWo + tl^p'IAAAit 

Jfc. 0AEA^*^^SAAAAj§-i&ii?5tA, isT'fXA#ft^-At>jH. EA 

ftftjEH^*>ifc, fttfb, MSIA 


f&aascEt^ 

Slit, (John Steiner) Mtii&f] 

up#, ^l^*^WttMifi*^»3a«T-/Si: 3lM, ffcittu &&»«Tr*«W9! 
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:£zi 


o H A 




't* V*^ ^«J i^: t^f^-eua^+as ^5r fr?j ife izB 4 1 ^T UU m W Mitfe * MU o 111 


ja&#b#a. 


89, tiitTffiJ'T-ffi/EM^Pg. ^®.7£#ffcM, ft-14 to fh‘ ff 2lfi-Jfi'J;£ h In)4Jftftft;ft6'J 

aim+ftftfto im 

#w. nmmmnmtmmm 0 fcisf&tiw 

\mr±. &mm *«, trasftA6yMfaMigMffi2fim » 

ttWSF&T, MX, Is]*, 

MB, »**&#, ^FEllT^C, 

]£*|W|M'lfi£T, fMlnTM^fll^, BP AM##, imm, AM 
#, £B#, iftitW, ft?Jf4#, XgW, £4kHft t'Jir#P4&SX^ik]4^T^Jie 
ttMfflBUSSo W-»^o #@iSitW 
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fflP'&Jiase 


itt. m 


ti«f#iw, Mffim hum—sp 


4K {£Sc^*tM 

£3ti*ifc, ftttasfttf&fnfflio kll^fi'Jii 11 * “"Th mm 

$|0]” l2l ll#tSitfafiElg-ffiWfPStiiEls'fgffl. »i^io ijf^WX'^ftl[aHr 

iifefio )fI^tfjiff/rfii 'M X*1Xtl l jiHUB M ®, MttJaUSaXfi^BW#! 

4 , 6'JfriiSfKJ—&P3K 


(2009)o 

[2] Ut7|ti§*^^iiiE(*^ft^^,2008)igHl f ftStk(2000)3{tltk^T#mtTto 
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m, dkiikw, wtmmmfom®i'&, a+ffi^GuftHSift# 

izwm& (*^±, *®ea 

±), fft^fm#jfi«l!LffiWnrfittfli»HlR#Wi*tt 0 , ft** 
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*£**-+H j£ W W4 Ul fi«M £i/rt7f 5t± > 

•riijsa. Mb, felBffc 
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wmm^ znmfttE, mmnmaim^ 

3. MsWt'jjtit, mxA&m m 

mss, imm^&ifoikMmfe^^mmmmmiLmm, mmtun 
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3IW 

£tra*isr*3Mn7*?pj. 

AI Hj If A ±j i)|ij f 1-; f^ [III a £ ft m 

&a @iit, niKfi mm&mitm (bpfIi-a^eiii, zmn 

ftttnz wm ikmm %m <j tfrftf* m „ l,)1 

#, 1995) nmrwf "AA" a a *u s t a a pp as ft s a; n s a m m ?t £ s. s 


W, #IlEA[ nliiAAI'fi]MS £A fi” [AA, (!§>*) ®8K]„ |5|||W^«*T. 

“Exmm” mMtmmgw 

u mmr , & a s it a iwj s #i am n&m- 

-a, mt, atwa 

^TcWJRfcHtMM, P/rtftt, )fi £ fli /A JI £ ft M £ M S ft A K£ ■ 1 1 A A n ! J, n 

jESQMiWjn#, 


til Ha’-*e(Aii»up.2on),®«ss»*®»(2oo6)*^i¥a'rt-m7H±**«**#*«i*»®jjt*, 
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ninj 0 ft in rmn, # & mvt'k m. m & f»i m ftk a i m 2 ft &\ if -, 

[alfll, ftm#@J, hk 
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±' 


Mw*»iNBmR, mmmhtT^mmmto 

dj. if-lit]m. &^mmifw.. =$&mmm. a^ww. 

mvMmmt^rpfr 

*, ^Tcwttt 

mm, w ^ w &i ^ $ m wis ft & 3 ■-. $ ft m , 


*£±, IA$f I' ^ Jk M m ik a ft % &-) a if 6 'J '& % ift. 


(n m fk &ei nf m h r ik Mm (sjc#w#fti5]) ^mw, 

z)i ms* 


[2] SS;»H#^!fl(2009)a-^}Sai.*T©Jit22W 

«^!&>ia-&,)i^'g»iES^»*»*¥-3t4*©)i£aiSt 0 " i S 1 *®*A"-!3-54iZ»iKA"(s!i®i2BS>1-''A''5))ef)*}St«IS^# 
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xtfcl$J»WttiEfPH». ?ki±.tS'JT^-i 




■W(5J 


gg, *#SMfflMfTjlkrtai5, *teGJf££JKifi«1EJni£ 

M0F&S&* (1996, 1998), 

ttfcffiEjMfr-sgffrffi&t, pint, mmw 

m^rntt^m^it" (w^oi^, 1996)0 mtt, aa 
fcJf£M&0J*n3Mj*&. . i*#A£St 


tAWifeA). 3t-fPflH 
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tr\ ®M7M%PX'pforp'pmik''k. ,J is at, iamm*^^, &ffkmmffitim 

ffi. SAjA®^JjtA25txAW4'M®#^isi^^ 0 {Win. ^I'MIUM-T# 
#£«#»«#£*&*, n$ffl az# ffi-tt mmR^wAmmxitx. a® & @r% 
31. #iL, jEbnftfcmmm®, r & m m> 7f 1-:, H-sfr'iH'M “oi^tt” $ 1 nj, 

i'b] w m % vx r r & mtmm'p&i&wmix it a a » ^ w 




[ 2 ] 


WfcSfcMW&fTJIk'K *T!tflg®ifrJ, 

fig. 


m #^^*(1993)*#. ®ga-^T»^Tftata«,'@JiSA»a«w^aaife«(s]*.*#iBia 5 Eii»M( 2 oio)B«flfe 
^*M8F£.flMn«tt7**fi*4>***8Iffc l #M«#***»*fl!!afT**W«lft‘1 1 .iim*SS5JFB*(iQ**l. 
«f^ffiJK*JJKttfi2lMf)tt*nfio 

f^affSISEo -©£»3k*J£MIiM«*£Sit2lktfH6M]M«(* 

#iMSJfc,flMMM^iajS( I993)*ft„ 

[3] NiSW(l985),@.ffi»fE!B^^^S;®»f(2003)Si»»iR®ffi^/S^»f(20()2)M<iMait#fflita7®®/ I 3k.4a^/ £ '3l!ffi 

/'itisMiasas, 
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aS tif—rfr^^Mo $$ d998) Rmfcm3zAuimi^&ft 

X-#M6'Ji£, SAI^&XMSjK*XAftlfS*SA, 

MmPlft^lkXftit'JAA, A#X*S0rX Plft^-fl, ilv M 

j&*^w*w*»+w—#, #*ws»5J*w*«yi63iE*+^«o 

A Aft A t£ X'J ft ft A 'A ft ijfe X ft A ft M1, A A 'A ft a ft ft X ft X ft A ftj tt (Pi 

ftik, nm) tofflAXo Min. AXfgH^AHI'J, IfA'JAIAftA^M 

Mffr<i[*w«E»fltiAiA k Brwiis+s#f«*o m 

A$i#iAft\ ftffiAftAfrJiaMfit^o 

AA^ra^A^SiJT^m'A, (MIX A Aft'Ik, AM ft ft, AuftAAftik^ 
fi'Jit'l4AftftikA^#iAftMAit»AtP®-#W (|/lA$r, 2000 A 
Jkf0^lkAI«l^*511JMffa«A^^^ASA, MfrAA^PMftH^ 

w*ki, -K-A'j£ftft h ^jum a x, munam#, 

a earns 

B&. m§p^AiIA “ft & A 

PT. iifi^UHTftAia/Stg/DM-^Aia-: A^ZAAlXASALt^fik^A©^ 
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AXSA&ftfftftlft”, ASMMftMijft ftWftftif Xi3lft!l2A “M 


A” 

AA^fnA®rffiA|wiWMA^a ftfiifSfio AtJiAf^fflPAAM^M'Jii 
MBP^ffc*M£1*®Jia. fSClfPfigJAXM, ft&aiftimX®r&3£aeM 
if. ftAftHxxftMftAAAo ^ffjftji, ^m^m{m^mmmmm±± 


MftfttiiftftAftftftft^Xo &#SiftRXi&3£72A#X Sdu dj, ft 

tiftXX7ftXf5ftnft “HA” frJAfii “ft 

A” S§&W**a±«^3»K!p«,ttW^ 0 Jtfjft, SriPTWili*—T*E*^SW 

Dj % rtfiJAA, MA!W, .ft if A, AttSX tlilRAfP “ft® ft” i2J Mfi'JftXESft 
AftAfrmftMiSi&ffl “ASifftAMfiffl, At iliflg® 


[I] **SS.ffeA(l998))Sa7E#W3 : ,P‘®.*'1 5 -«'5!t*@J®A^*@. J 
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±m 
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A^ 

m^ 

■¥%L 
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mmmwg&o ws, “sms^” 'h 


ft - £ ftj A *5 if & M ft1- % tt ft ^ & A, H ABP Afi'JftM s wti: 


«« 




MfttffrJflftfjfiSsft, ft W f3t {JUtf ffc ft ffi M ft A ft *t ft fill iSC # # M bp 0 * 0 isr (ft 
“&ifr w # a proas, fa & ft fa frx a ft b A ft “xiigTHam^Aftna. 

ft i&lkffrfaMftftft#tfjftAftft” (Hj£t|S]±) ft« 0 
ftAitu®i|cT> 3 tPft Aft ft “fS^A" 


s.mm, % ti^i a * m ft ft m a ft ft: w m ft ft a , a- * ft #. w ft m it ft & n m m w a 

m, ±j£fjTwmMffi££m “Xim #”' 1 ft 

-iftfik4»ftt&#;ft£f#iiJiAfto Jiftftft, ft f n e & ft it ft a ft m ft ft tn& m 
5150AM Aft. ft ft ft W ft PR ft ft ft ft ft ® ft- ft A ft t'J jfi ft ® ft fit ft ft JGJ ft B □ ffl 


7E 


*0Wifc4m£0M#IBBHW*#l. With, f&m*T»Afl£in0«g#fiJ 


fflWftfi'JitMo ft^ftMM»AW, “»jftMJ®«". -ft "£ 

usi&sr, mmMmnwfeMmm 'bp ®az, ® 

frJffftJWJo i^'i^^ftftAj&ft&fiftjljfftflM&Wftfi (BP^ft^Mlf >D, 

(R.grttift. 1993) 0 

ip*an*w ap**#Mis#Msi&#&g. £A£ 

ft®Tftp»fn*tM “#ft” faaif, ft fig ft ft fn a » x m $ ft b< j # ft e>j & & 
ft, xa 'titfim'mit ft-tx®isaa mmm , mriimmmmxx. 
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(*4#jt. 2007; mu, 2007; ItWtt, 2000) o s 7£f#4#Z A fllfi'Ji£fk Z A0<J 

Uiir&A, 

ft* ^t, , *Afn n °n 

mWM) tt*A0»fiS#. G'J£i4£aHfrJ3#, ±5fr«®WTffilk't , : 
(l) Sfft*a, «t*Jl+¥. 1,1 (2) t 
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“Wfcfrilko iitt'in7tfe*®i*#7t*ifcJM*±^ 


JK„ #£6'M|s]#aniJto &8fc*NfclB, IfcKfliiitfMWifcfcJ 

fnft#S0li^fe;!c4 1 £QM^{u S cA fA'I'A 1 !®?, itiilizA A It Iti Pn iA 'Hr Aftj iff (So 




HfcWJfcSttASMftWfflriWMh @rlUii# “AffeWriA’ 

: hi?spjkj®a±, w»i*fg, sit^saefWAW# 

5e. MU-®? t^mm 

ifMSiM “Aik ft” MiR “W WSrSiH^TWR#^, 111 BE&fOTMW: 
^Mtf/rfiXSlWiAaT, MmT^&®i$.*$ffcMmmmBi$lW)Ji¥f 0 ®iit, # 


JR«# (BE#7£ i7 »A ft m A*£ fa A # A: A N 7 A Ml16 % tt A ID ft *f A) Afti^D" 
vmmtftfcmj&mm “W\ s#f/HiA2;AfjA a nft 

raw^faw^c, u mmiiL n w^a^s—««« pje*ftWiA k *p 

fntfl^^a 131 


[ 3 ] 1984 )*g£=ttfA 
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mta. £SEfr£*frik , K frJft 

MW, rn A Mdil $\ ffl A M fKl W A $ (4 7 ft. ^iit) fi, i* 

#jfrBPxn±#*«#si^w«¥, sx r finmm&mmmm w&7, jgjtmimw 

^friiJE (1996, 1992) “«=l 4 ^>VI'h] fit) Af^ . U 
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[ 2 ] S£#ft®( 2007 )*Hlt 4 ff 7 i¥Sfflifc:l£ 
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HcfnWHii^^*^), *«itfh£±#dfiiftis if -„ AW 
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(mxitmk, rm-r^, n\m=k&M^'u& 
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ik ft & wm %& 0 *mm$ ft mm mmi^ w m 

f£o (2001) m A, ftfn&fcjKiRSI “ ft A ft j£ ft ft nn ft ft h£ A ft ft n-t 


5 o 

ft^ji/EAT “«#” (UtR “W ft “fttt” ) waife—^TSWflfcTftfnW 

m ft a a ft ft/i; w& ft tn ft a m &mm , ft- a®, t&wi&Tfwna###^ w a 

Aftjfift (1993) ia-^?A “*«" MAT 

imia, , mt^mMm 

ftmm 0 ft & 0® m a a t 11 Kfi, rit, TftMft^tt, 

Aft'JfkJ^PliJ-A ff ] A ft A g A » H* In] ft ft h A ft j£ ft ft ft ft A A f I: ft ft (A « ft ft 


[I] &«»!#( 1999)#mW-ia.±mgtf#«A,®£.JM8WA»Wtt##We< 
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m%±. mm 

JS—ft# (h¥jM'k 


23 

0 ^ 


&-fi'Ji£*k# t-f- T#'-#,ittt# -ft ft s 1 k k £ , ifolklfAiS (2005) m&. "iiLim 


gm .( P .7)„ 




->A* 


Vn 


mmtiJT%m''gm \& 0 ns if gp r i nr m a & tu «i fig * a &ms w $ % iR, \n^m 





ft.£-£lk 

/*=£.&)& 


®9.2 (1999) fillfifcWE (1993) atfeS^M 
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fawAM (1990 #a\, a 

&mm Mr®, r^w a 

Dj«W$R4>MftBS, U5M #A Big A&AWXh A###fcf-in<Sf5R*f£# 

A A ^ A. ^0 A A *B M H'\ ft Ail * & 

JSttS, ttK, Afls«*. 

*, &g£g|«0rfiB#M AAfR A '1'. afCWWfifUfi 




HI 9.2 ASA 4S3&— MHftla&.ft^®. 


^■w^^icwwiseato 

(1999) ^'M^AA/W^f HI 

9.2iE^*TftkM®*o fikiAA, aamam u &mst a %m& 
fifiukfcttzmnm®' (u^iT®«”o & "m 


fejr. 'EM apiy wbaas^as rAinMA $ e<j ax, aisiifiE a % A ssmt 




A?., ° AAA^AnTlUffiSA—A “igisi”, /£]£A-RAJc 

BUt, A fkA ft W A ft fl L ft fig <& i® ft £ A MX ft £<J A X IS, S^AKfeAXim^E 

w«*. ija a is] a it w a a a % r i' # a ^jig a w 7?. m m 3.mm&o 

ftiffRAftA^A. er M. MXftA 

A. R AAA# A W. a A M A A A # M X f fc A %. ($An, A AlfS-t $ A R Iti # A 'I? 


M#ft-»ftMJifcliiEo M^W^H=#W£) 0 

min, A453&EWPJMDjfll£ 
) D *AB#raM£AftjA 

“Xft^A” Aft AS* S*j|FffeSffii&t&MM$E 

"/? a in a f®r r # a m a e [ i ' a a n ® rj m . Man ££•—£M$i 
it*, a Af®r r # *tx FA Atm w a i£ & a#; r a a (?aaa, i993) 0 fSfnawai^ 
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—WSWIf=: 
a, ^j^PATFNinfpj Wimw&mmgiMimmii. a ffn & m (? m 4 < m m m % a m 

“mv M&vmm 

«E,^o 

m&X it ft A A m {JijjAjj W K if] tt, KffftAMJftfAA-a (Jtffi 

TH^0fc) 

4 1 , AfA6'Ji£ AWMIA RAAAAM€A, MJiM£&AsA};MmK»fftM#A 
ftt^3IMSA#.A5£Mf£'^a £&f't , £{fc p t 1 , W AfrJj&QfQi 

¥, iStf^^'Jifo [lJ 

nsr (1999), Bs^sy^a 


44 




imiktfftBUo mmw-'&--itmmmm -anr vm%mfa&wmmbmK 
A 3 A s'AAAAA 5 a! m #AAJigAMfA«A-Afn^t¥ 14 , SMM&AAA© 
&, W A ft ® A A A m -A tH: A 'I' AJ A M A WIJ Ifl A A A a „ 

(1999) w^gy, ^Ajvjiii/E (1993) Mmitmm%mm'\ft£&, mmmrsm 

S^PgT±^'t 44 IfeJc^, mrk&&Xik, AWi=# 2 lfilg|lfo ilAnAAil!) 

i& (1990) mm, "«" m “ft% 5 m±m&" mr® , 

R fg A A - ft' A VI A M :t A A $f II M A W- #, Aft'A^fAS AAA, fl 

ftW»3fo” 

'& A-fl W: M M ^ t£ftAA nt its^ #Jc fH iw fft £ # fr 5 m A t'J ig A W & fill fn it 

sm^m, #Ai 5 \ tmmma ^^mmx^, a^aswaabj!, 

fASEIfA'fl’JiigAJo 
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S, * 4 s*£ 7 #t> 

^hj, »««, iwtsirw, ^fn 

lSfjlk«*WIWSo KS®f^ 3 t«fP»ftt*jHfr 3 »T-^ 0 r^ril 3 Ug^o 




“£*£” ft “ft#” fists. 

3 RTII. ?Afr# (1993) ii*ff#WS “£ jSUajefnni— to£*"o M 
ft#JH# “£&it£tt&B*fn*iRHfftS|&to, Mfi.ttT^*fW*Wja: 


I 3 , M 7 


M8f, «IB6#rtfl®i£»£JTOfeM ,, o Htft, ftHtk (2000) 


±5K^«Eff&*fP/J'iftWAffi*ai«l “tt^Mft##^ fttiiA: 


-fci3ft^7*fc<fc.— ^mbibb. mutt#*, 

4 ft, au* # # & # # 

T. JUS (##&*&*.& 

}£o (p. 46 ) 


W- 01 (lb bK A >7 tt W 'fi'J it tt x *, in rn & % 3 tt 1£ m (A £ * ftl it ft tfj ft # 0 m : ft 

(2007) it—^PWRIft 


ft##*, j*ft* 


M) yf A!/ If- it % DJ, $<] ft A ft >& •# # (ft yf ^.j^r&t, ftifcfr J:;*H!lir 

ftftftft, Bft^ft&a^iffttftiMiJftft###*,, ( P .67) 


IW|#±t!i, ftJRWJa£5Stt^1&ll!£7W£ftft*£!jftM» “ft#;tffl” GO 


as [1 


rfri d ft # 7 Ft ft ((¥ ft M 7n ft ft fft ft, —7 
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xxfnffl 

AitifetiIflJffiTai—i&ft: RW^ : ^lTr*M?t#^5I'Jfn^aiCP!iJ, #ftl£Xfi«.£# 
mm&jz a kkif&ttnMm&'V , 

% fijA{*W0rARAft^fiXAAo S$AMft^ftfcjf£jfej&—ttM*x#^, 

fa ten ft ft- on lay m& xs*r 03 ft ?± ^mt^xitnm, a at® * ^ ft m ft &j x <& 

Aft^^ftf&o a # fA # # «> a ©; -T x ft it m. (mmAwsat, ms\m . 

ft^ftffistftAftiAoio ^Ma-6, mmw-mm 
-ix^im" ft»w&ft, “ixm^w” 

m ^ 0 '"' w-^Mimm^mmxim, &xim, %xtx\m. MXf-kft, rm 


ft. $fftft, STiMft. iTI^ftiSTfflaMo f5*JiP, A-fimES-t'l'tef'Jft 
ae. x$p^ft^«^»o 




“ f f n At"*’ ft®,;s^'X (Critical Musicology) fd#^ft(Cultur¬ 
al Studies of Music) ft^^4 1 ^t^M c f :I ' , C'lfef4o Still (2005) MfctS, 1 f 1 Aa—f&LA 

, r-atb. xto (twito x?wa 


MXfflAfttW (fill), a > h«fcfeWWte»te*MI#^0l* t f , WISlfPft^ft^ 
ex^. lUAMiaftftffixf^ffl„ 


b fh'frJ’oiAjXfXfXJl:—(fluid entity), 


AX£ftfflX£$L a a xfrja a ivj$ xx t xsy ia # mm a ft r a . fawbp 

A, f^ftft^?K^I'0]ftM#X0Ag)ltliicX#^To WAiAX “ ‘ftft’ fp ‘H 

ffi’ fr»£*SU:ftJSfiPXW” (SEU, 2003, te23l), UlWAiA “WAXM 


m 


£fe]<S«,&«J|gfflS®4':£*il8S,, njtt*i*.=r»#’fi«“flluS«Ji6’fn‘6 

K0Jit", . 
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[ttr tttA, 1994. IS64M). »T#tfc:fc»r£ (1947) (A*, IffcttffiM 


rfc. 

ET 


JifflA, i£iiE*{]i+»itt«, ^KPA^A+IIS, 


(2006) iAA, AMAeMA , WigM4'. M&^IidMMid-igHli 

4', wa^jm-a^a. axa “f^ftiiHe” 4 1 m _ ; & “mman" 4>. »&t 

“Ifcffcl# it” (^l80S)o X A; -T X A 4- X t ik a iK A it n<J ft Ifr ffl # 4', l¥ A ± 
3*. £'J ft- fr A n?i A Vi M if A A vac G'J it A, BPMH#;g#iIit “A AM” AAA'- 


u 


MW” §rf£t& (mu. 1998) 0 J4Z4JiI 




5? ASA 1 ® ( 1983) Hill, R4|0]Hff 


illfllSfe, m Xffiii: f$L “ II” ?$) 4 1 A4 04141 ” (time in motion), iAA Al$l 


Je 91 ” (unfolding of a piece of music) jak I'X H4 |b] A 4" 1 A 

(#8130 

WAMXAMiH )AH4lri]±.#, PPAMAAiM'J 

*g 0 tkdnm, i >j in a vx a a m a k a x. frj 

mmmmfiwx&m. vunnivmftftMs. 

ma, sea. gasHBU &#«tnm£st 

«AXfn£»MAi&*o Hdj. §fHX*AsftA. JAMIAX AAflXliAX 


'iM. (an act) 


&, tfttMfflffio —Wl%\ 


tV- 

e % k 




£iffimfflMff-n a n). X fig pjfiAA A X A A ffe ft- A A A ft £i<J till x A m a u:, ft ft gift 

Jf£ (&Uam 2 Jam) 

A<Ati'Jig4'WXAXXA',PAAftftAil: 

Hl X ^ {£ §'J ig A 64 #E- f£ A fn ^ FJf : W 42 <> 

& a * ax® r±tfe1 ha xfi'jig fj. . ahawa 

A^p°no mn. 

HAAXM, “g-Afi'Jjg'’"'. AmAi^S^ArfftAXMA, <m 

feAAMaaai 
lE#aas«W^«^WW#iR. Hff 
h a m o is^^jjgft a a a imimmm uLtm&n. 


[i] *ts“tg*ejit^"*iss(2005)tgai, 
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nTfig 4 fcT 3 tftfiai. faJ + lW 

Wo *&, KPixmsmi'&z. 

n # £ 1 0 ] ffl * w % a if f< t a a vmn. ih] ffl a h<j k idi ^ teE m w £ m £ m 


tAoTo #&vmk 

mmtitm, & m tt> <* a m a % it w 

m. mhsi^bl w.m%mmt£—^m^m, rntx^vm “*&” 'W 




#Jm£rS£-lHa#*Aj 4 ^ ^ITr^/lWtlJ:^^. HttSttfIMi 

Ko ^fnaA^ffiiUCl), IlftW, mp3 fll iTuneso XtW £!>¥*&. iPod 

m, p-m— mm i Po #ftiPodMMMtiiA:ii;-fi 

20 io)o xmm&ttmiii&mm n &, m aftn^ 

jh:*k -e® 

(#£#H(M8. 2006) o 

mi\i£a [hjha. (wm^\ikit2ooi^ff n , t. &%2006 

¥fAnu; & Iff g 2007 *p-J; 4 1 ¥ W- im ; 2007 *Ff£,S; S^ WM /S^jC 2003 ffl 

2oo6^^,a). mftfn{/)» *?s m infrja r ?*jx m am# pj i? m a wl 

ftfo 

EWfflft^W, ffibW^W (toEJem) oTlAfSiSlE^fn^iEMWWW 
3cn> (mmwmkm, 2006)0 

f^wmr mm-M. $tm, gm, 3 c»;jir#o MA/iSM#, sib] (Ms^ 


m, gm, xiifnisitiio thttjmmm, (wsi 
ffi), a#, m&Nsa- 


[ l ] fii*it/E lW#aa"U^iSs"(t AJCftU5IKi4$$««..iiE«7S#S^l'S)«lfe*SW#KW^II1t 
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“it#”. “ 5 #j 3 ?£ 

W=£'Jf£A” fn “S®# 3 ! 1 ^” ) T, ffl(^#-^*^JJi*W*i 6 #^ 9 iao £A*f 
± («^i65ij2i^W'>4F) 0 mom5#m?mmmw, 

W«m»aS*iR= 

(AftA#^A, 2008 )o 

£^«W«SI 7 » i ?#S&#&* Djfqnif^ 


tt#P “ccmixter” B B 


tt 


AiMil ‘^PiR^b^-’ (Creative 


Commons) ££ y M«l&±, ®£3t#R&'C.'J9f8fc 

itliMM, £)5±f#^ittJi£**&«fli}A, ttffeAf*&&£ 131 % 

12 + B£Ml 85 #jMf*#. «£&£ 


A} (Lux Aurumque) A• MWlfc (Eric Whitacre) f^StiAla^P, jtfclffliSClI’’^ A 

A^W^®«f#M YouTube, £ A A A f! T ft A A £ # ft «f f 1 £ m ft- & <, mx 
u, YouTubeg-A^M^^e^jx*, ftgm^w&ftTf^s, 

«lHIP&«ftia&*#+^MJF*'K XtIL. »jft#l»31«WWi$ffl«|5EiiE7 
ft-^XMMftAMMT, «, ( 6 £Ri 8 , 

2005)o &Af®£T§r©ff, 

sni, m&m s?*&«k a#*ijmt*s^. #§frftAfPM 

m, vmmmmmw&n. 

A, 


www.futurelab.org.uko 

[2] iE^(Aspire)^^JS 9 T^^$^^^,lh^^W^MWfi^^fe,^/ 1 l^ifel 5 [^^^o(Http://education.exeter.ac.uk/ a spire) 

a*»#E*lk*^ttW^*+i£.'il!ltttt*at(www.5x5x5riraliv^o 

org.uk) o jESt£?K-^f$( Beyond Current Horizons), xi^® tfcWfiftB&lSiiL 1 -® 6 
«( www.beyondrurreiitltorizoivs.org.uk) 0 

[ 3 ] i^JC.www.ccmixter.org;(H)jAll^M^*^^^(Eri<- Whitat ■re "a HUBH www.ted.com/talks/a_c , hoir_as_big_as_the_Intemel) □ 
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wmm vwMmi 

m\® wirw 



^ W lill is ^ W $$ fBi 


HR, 2p:*W*^^JMF.tS.Srffi«!jJSit^»W^«rliEo 
WfcfcJi&AMftfiEWTlfMWllo M, 

^i#^'j»f., t#siim-iR^fFitti*wfi'jft- j® ply, ma 

mm%m^'m\, mzxtrm n«usm, am^ss. 


JSfcJ^WJSK 

Jtt^fJKfcJ&BMeift. -^fciftfn “WfcfcJffcMISffrt'JliL” (tEWit, 2000, P . 
46) 0 “»^w«ijji*” (m.ymVf'&M, 2009, P . 177) m 

mmmfcwmmitm . ( m 

#, 2001 )„ ®m, 

zffi, mu Youtube . Mtt&fafli# 

*•&&£««*&*ifefnKSffl^o 

**«*■&, s^fiip a n^M;tn]/s, 

&&%&&&&— trt- 

ft. fft'J fh (AW MMtHmiZTm sfR 1 ftffin o JiSfi'J & B*g#W tt i) 






fH&o "tiftw (ffi/g#, 2001) 

mGA&tk&.&T¥&A “Wff|i4” M#,£, WM^jJkfcM, 
jj, -# *7AA;ft^^”o , #%mim$im]tt, ft 


msbu* , ftrnw m. &$& nm m tfa mmvx &£ 


nHtA£8S 

^■"iftAAm. A -mm t- 1 - a& jit 5 w ft$ 1 it js 
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234 


mm&mttmwMmj „ xxur&xmx kaa^a.AN im^sr jikflHiife 

j£Mc {& fl J m ft- fi, A £ # AASiAfi<j gj , HM|gftltt^M^«#SiJrS'tfc3iiA 
n I o K- ft ifp ft X it IBS ft' ft . SSJi 

Rtt»«cW*ft;i9[*W±5K. “A#” Wg§£ 0 

J»jtftftJJ6*i^SS!li±e, SAifnfflSAlA 

isatnRiflsi*#, jtfT^r^'ftrtjaw^ffio it 
ammmvMm, ximmmxwx, im\mm^ Tmxitxxitxmxm aa 
:J tfl;fnfflfM<rffrfi. fftMIHfc»], &«:fc4fc*ift«£TSr3Mfco 
«, mimm. $bs 

AftjAftftA^lvJift ftrAftj'J 6<J 0 

^5izg*ttifeWittmiAw$®«*^f, fib 

fnemw, itam^te awm*, itiss 

AAftW . ^JAIUA 6 #MfcBS A o 


iAAftMl(^4 aWAIAAiftAp-PiljnH',A 
w (ffi/E#, 2001 ) 0 itam^T^m^im, 

mmjk° dja timmMW-XMmmixm, itammmmm^M^, » 

(jfiii DJ fpnjf^W*'^2^i#^ 

6'Jft), i23iftA& ui , ia®#, 01$. a 




‘"i'if At'Jig" u ’ 0 fa#6^^SiJf^p a n, ifcMftlt 

[111 . J&'Mft[ttl fff]Ht£fllifl ]ftj&fi(A Oh ft± ft A £ ft - AfrM Mm&tf 

Mo ft 14 $ A £'Jia aM Jtk X % ft W Aj ft An Aft M ft M # A o “Al'nltt” Aft-Aft ft ft, 


O 

: QPo 


[ 11 wznmm%m*m 2007 * f&a, m*m 2009 ^ its. n ^ 2010^#; 

[2] “'^€im*"Sffl 4 i ^m'j( 2 (X) 5 ,,,. i 66 )M*®,*«itt)j 4 Di»r#tt# 9 t^?f#,ajia**®i^*iii#s»*w#*c 2? 
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(#s. 2004. P . 201 ) 0 


m a £rr&## n 7,.t: ampb&a, gP5>^A^[±irr^gai : fei5ia'>)o “tssf^AW 

s- “im n 

vm, AMAfnrr&ycif?fij-e D #a, ±nm 

A*#A*n£i&#A, a« nr va a m a# a a a a ft, rtr #Aft: 0 a n 

tiiJEMAAIiSAPiri&fto A T fiffi ae ftlit A fi<jffi$iA®, ftff]A . 

?iir—frHA, 'fe'JfN, fift, ^HW, ti'Mf—A#;, BPA, KPA—£'JfW BPA—A^fti 
UrBfctiSSlSfTAii^o 


«ep*W^£££ 

MBP^#AMA«iScM2Ao '£nmj te Ali$0A A#Mffl£PtiiAi«5®;i 
Wo is# I-A A til#W-#^M. W< A!i & A £ B. {* A (tij A A „ 
ft^fij^rsiMse^, pfrimii^mM(\'-ymM, -tmA. 

Sift, $P Jt ft # 3® % A A 31 A A o MiEft T Ait A fa MfcZm M XX fa A A 0 «BP 

ftfldT. ^ftfmifttoig^. iUnTtgMMfP^t^W^o i*##AAffiTgie 
if. A!'A. til A j® J® ® # # A WM <J a f£ 0 

^i^Ai^AA^AefflffetelilRBPAt'mtAo tftfaBPAS'Jftfnft ftBPAti'Jft 

i&Ao ti'J it -W A il # A A f til AM A © f$ A 0 if?-SR# 

(iS^^r^A, f#A)S)o 


235 


271 



j* S, W £#14 o ii it fe US is ffl ± 5 W ik 

itf* rnA\ *A<j o X4k£W ttxtiSit#inftx££iflf«P#MM. MAitA 

w, , mn ti 


it H S^Jia tltl'-M ^' l t l , tcfn JAWiWX 6-ji5S ft, X. li # it fit * Ate fH itJ iff W 

^PiWAftjfo »±. . j&mtE&mtamm 

r$L m o n n m t # & % m ia h « * ■w * ey j& * w ft * w, x^inM-^fcaj 

JIftJ&PAfrJft, BiftAftJft, DjfrJft, ft[Itit'J 
ft. WSPX^^^Jft^^MrfJ^AWW^it^Jfto 

, ma***^ft^tm. 4*4tfnfciftftMM 
%jk 0 , sffiwjfc&ii„ 


!- 5 s# 


t'JjgtJtrfci^-fi? 

2. *§£§ JH*£. tofailtf 

3. ^jajgitt, xm !&>mmm®zm -xaiRw^sr c# 

flXjfiJE, 1993a. p. 76; f&ffe^^K, 2(M)8, p. 51) ( id iK M JE ftl *£ )S H , 1992, 

p. 126 ) S>Jit (flpj) fu 

IMrtM (»*) 




272 







237 


51 m 


*«j^«3?xtWifcflJ6;*WM5W§5£-MJi 


i] 


■fefcPJS—,6, iftMSia—ft-igiS 


-jf^frASL »?»&*, %mmit^fcmmhmn(iYnM& 
ft, 

^fXMK FAf£#^ii- “f4B”o i* - #'Aftftft R &Dififtft U SM & n ( n]„ ^ 
*6yj£ft&#tUftA*ft:f£,6, ®HS^¥o 

b 121 smiia. w 

f'MSftftft £ #^lft ftftftfAft, W A flli ffl IX ft A |n] ft W. ft ft fi'J ft M tit fj 0 iu* 

imm^m-misi., MxftftTMAw ib^o 

w&mwxftg. mv& 

mmtm, ft® ft (ft.m w/ft m r-x. t- ft 

ftfrJftftWftSL ft iM ft if? FB "] ft ft ® I ft®ftjft„ 


SSPJXMST 1 g.XrS.ttSHtaati.'P .£& 

»ttit#a*3E#*S(2006)„ 
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ffgZffl, MAfrJfA 

Wo inf»7Afm itPPAtTIt&5:Mlg. ip 
t§M#i¥-*fflA&Wtg#^W, WJriU&TttflL #««W£8tefSS&i8lifc«iK (HL 

wfs^JK^o 

r&&& m t ft a w««+o p/rWii-M #i®# x iumm<$m $ # 0 

a® tut & t'jif t 3t&££si5# * h w^-—fi'jig a mm±z±&) 

iWjfftfS;, isiaxt»»rmw,®#c 

fiU'£Al^JJti7T»g&2 
MUMJi. TttAAPAAMlMgA, MM^lAWSfiflllE 

(i) #^^mAinfsi^tfcW«^Mib3l5? in M xt i£® frj it A it It A g? ( 2 ) g 

*frmAinft£MW«? liWAfit Sic ft g A A # JJP # £Wit, (3) t-UtAAg 

&IS3 (W&WJ) inMMg^frmA? (4) gAtmAin 
fsjffiW ft ArMtBAAiggA? A A iriMIAft !lf£ ititg At'Jig A 3M<J A AAA 
®W?SzjtiAii'tit? 

M.WiSffik&ttwajaww^ftaE*^, a-a&i&am tug a ifttm& m & $ 

^iUfsT^PJfiJJgfmEfPiicW^JSMWAt&^^^o 

m^w^^mm-Ma m, mmtt 

g A U ig A fl ■: A - ft A [ft] m SJ ft g A A i>l, gggAAS 

£?S^£K, iSA ff 1 *t A |Wj A A At t'J ft, it] ft Jk t< m m jWJ W m A gg lA if (A . 

in, «it it t AAJtit'j * , wsggfM 

AigAAliiAg. ftlffg 


[I] S? Wife. ii#ffi«CK^(lW(>, 2002). #£(1990,2006, ft m«6) .?§£&<!# A (2006). ft^r: 

(20071.), *S*A(»mKf.**«-»#*n**(2()07),fc<X».3tt*I*tS#r(1997L 
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mimiummu 

7-^7A'JiAA«A, #*frS Aaa- 7 a a 

“ ,7'A Aft” Ail 

a w t j l a a $93 a Dip 7 w m ■. (i) 

( 2 ) aijiiiaw^fli^Ai^aM] u a^jjjmaa; o) 
fwwAA; (4) mmwim¥mRifr{M.±'NfiiT&; (5) sssMuia^widifsi 


SBMAnJr&, «#ftMW®A 2 Ai 77 , 

7, ( >rnm 9.1) 7, 

mmmm &laatwsfg AftfftA, 7 ^ 1 ? a , -a, a a ft" #mtf*M 

w o “ ,ft HA Aft" a ffl itaAAAA'Jig A ft® AAAjAtt.A 

^ a ffi ®f & m fA ffl ® $ w „ a .=m ® & m & 7 -- » pb 0fl w SR &i it 1 'A w % m #- m m & 


m-zm&mmfto n fn# m 7 ® s7istn« # n m m , mimm&wiEM 


AiEAMvfit. a ffttA AW mn^b M|p]SSrfnMISAW ® iA AS#r A f*wf&.ts 


ftm 10.1 ± it m 57 * ift* t ifc ft W J it * 


a a wfmtiMm-ipmmi 72777 mmm. mm&Mtttxm. >ims 

7'ItA AffiAA^AfAMiA- F7 -AAilihAAWTt 20 mi 80 7 A -IWftJfiWIt!: 
#ffi0iSip®#^SlSj«j&flJ o #*«uS*J£3*frW«o «iS*«WicW:i>gSlt, fflff 

SlA&SW “«”, *AI8«[m«^W#*tti5. 3&AW*^KBt*fi<jRig, & 
SlAAff AW<71k. ft#77AJBft, Mujf7R7f^A*f*-|4^ff>Wfi'JS:S^mA 
st fiSflAI?, iSSaiH 7 ffltio ®W#&£S®®mSiJ, ft 


dianenrycdopedia.eoin/index.rfm? l > gNm=TCE& l , arams=t IAKTU 0001206 ) 0 
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® as a w & a a^ ft & w m h, im&. 

ftANW, , 6'J3M^&. ^-afM^sAmtfe^snii 

fit^JSL#20 i&£ ho ^, ®saw* a« * , 




50 *F 




'!/. 




77ooo«38Mcfl¥+«f»jfiiRo 


, mm imt 


>j/. 




*1. HUfctfX^KitSIsS tWf#, ft**?/*}*ft ffi A & A MW&1 

•aMSAar wt^txiio #ftsy§^yt a±w£# wtt#ytj&, 


,+f **. 
/" H 


frjfmaAtmtti, suautita* 


%. ftftA & AfAftMAft fftMM. i<t!i A ^ tiAMiff?>fi'fAft: ft Ift ifij 

&&S, £&A> «§Jt£AK tUAft Si I'M, IWAti 

aefWMK+wtdJ&sie^iRtttjAAfl; pb a r*i # a % n & ft mn « ft ^ g & 

^4*. 




s+stfAs-Af^Mit ih d m-'tmiinxmmimm, mmm&r “itAft® 

$±m n (iia^» 0 iia^fijgfflr “^*£A” (Gesamt- 

kunstwerk) m&, Mj£2A, ^ftZA&iftJgyZAftBABl, Sift Ait (ii 

mmTt/jjz-&*o immTxt%mmm??mR “*r wwim 

Jne&THffi) w “am” ys& 0 ^®m, £t&«W£#±im: itw^Htwa 

mm, fm^rntmummL mmjms nr: 


|fl<J§—ft 

v, idfeT'S^ap. 

ft a A, KBJ&Jii.RilfK$ft$. RAteMfer^A&ifiMo rfo 





»i$u >.2 (®inw) (mm) 


i^m&kj u fm n $&&&&., Raa^iPttai^^a^ifc &#-*# 


<sg. 

^UiLLri-t'J flPc J>&« ■» 


WtMio tt&uts. 

mn° "\m" mm. 

w^mTKmw^jm^ , jrbu&#. 

\k\km^mm^\mmTnmYtm. imm 
iq mmmmkwm #jRtdiSft» j aR^mm^wsM „ a^® 


'H.-WI 


> 1 n rax u o 


THt£ 10.3 



jfr. 

u 


*was. -#«*” #»«, i*# “# 

wr ^ttduRapsMrt. ft® 

jijfs.t. mmmmmbm^uxit mm : M^\'M^^. sBmwfiw^^ntfcj 

^mr-mmmm. namj^r&stss^, mtxmm&m e 

jpmaj-tnsu te in **$ m & * j s io & * jxi ift m m m : -rttu 

Kicker»wn, ft^ffftfflATftiifij^a, wPMf&ts. im&Mmmmm 

&m ,Jo M.SJKMTSfc^Jfcfctt. ^KittlT-W/n'JBAI/rWfttl g , MUftt g&Afi'J£ 

afc-fMRi&ww*. -w, 

aAAiaRA^Jo ffaRMHjTfc&iiltt+W#*# 

fi'jft+^, e'M a wmiags dj 
ffrftm, 


hi 
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/r/r % 

IQ] 1 


a 10.3 



J55, ffij*&#-H3-WJ£«b, ^IsJWdj SilT'N 

*r—ftAir]wj&ft 

j£&A-#£*rwi& 




. !&%i$iM'j>M*\smm%:c t&nukfomm 


iSS&Mo A '4? ft ¥ ft % ft ,tf. 1* If - f'I m ■'] 'll' 14„ #?&*&«»#*, #JE'e»W “J» 

»—iwe— a#»±*”. , mk^m’ifrmRm'W 

*t m pH SI£ M ft T m #J ?>J MI WSA ft Hfttfe Jt 14 £h # tfcft ft ftli A & ft ft ft. 

tfr«w^rj*o «$&#. 

wfflM##*, fj5»rutjaffjs#a &&&^ 

miiw-m-ftAft, Kftftftw/i 

^^-ft^*i$jra&gf at Mi ft&wft #. mi 

(%mm, 2 oio ) 0 


m m Aft A nf figns a a msi*#ft am a mm (• # 

timim 1,1 ) switw* bwm, ia 

AWAft. , w* 

«Ui6*3tfis^*ftss«*ww “S^Aft" s mn niffo *EHft 

spft. i).i iri a ifr m juftkfi m am s- ftfi'iig. ftahxmmn&toatfto wftfrm 

jj&mw TnfejE^fi!if^#wm*± xmm%±m'i , 

imm*Ti±£KmmmmT^A5mmm2LiB] 

Mm&- 5 iWBo &#&&%&$&&& 

# A life jft & # * ^ W M All'll HI tl St M ft: ffi i'f AtBft “ M ft fe'J it 

“ftlASWo 12 


m m*tt-^i#iiiss)^«ai 4 ii#saw*is.Mtt#a 8 w««f 4 *B»^ 7 *** | jft«itt#ttWfiE.Sit#e±*s.s 
a §p « ««?« * Pk ii as w sii«, 

[ 2 ] M«*a#sflomiB 3 EB±*.RfB)»*.-i#»*,-aff/s**fi-!ikX'a-Awm.a 5 feii-t-K. aR*sa«.Ain£ 


# 23 ^sa»i&ii»tB«is^. ; &® 6 «i.ia&fi!)i 4 }?.iSEia*.m^ft(neeiS»M®*®«Ki 4 ! 5 j$ ns^gae*#jfjS["±at’ 
#HiKiafCaa*i*L*.A4nWllb»#S8.4*«4fein«l^±®/)-fflo *S^T«HtJRtt»fc.«#ffi*)(mi£l*(2008),, 
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Afnswti-A, roArm 

ft-A^TW'H-AW^n^c ii#»JiE^fSi2TM^'JigS!«o 

#«»«#, fiefnoi 






*«aai*w»w^j8cjifr4;? 2**m«!iiiteffc. 2*at?m 


dtip^ 4 ^ww») mra, mmm 

^4a«rt$W^o iRft^A (2004) AMWlIiA (2008, 2009) 0f±5KW3P 

#, tt^ifmtt^Wfrs&jfnmSU ^ftiJJitASfiili, t&TOttij&gailo WMtfc 

¥irtkvj.m*3mnb%n& m&&m, 2002), (£®#r, 

2003), WMJN^Igttttffi£b3rg£ ({fiJSIWS, 1996) 0 PfilTf* 

mfffiW*: 6'JftA 
PJo SXtiS^- (J0J09.2) 

«&-*&» (1999) fe#T?£si, %,m&Ammm 

&£#*&&—&, d993c) Jtt^iti^wri^aia-,s, m 

''M ( P .i26) 0 mm, m 

m wr##iEfi!sffi»rtPisftus Amm^m mm isei jsa »-&■ 

(3*#£fcW$nJfi&£&7^, n£\ 14^S16 

fe&mx, m^& 0 wifctMs 
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i 5 it, «&. a*, m & in] m , 

It? «* * Jt #t £ tiSftffltfj4#fiF.±, MM^ffJLt? 

mib] , 

m.w^&zLAm^ ^rast^ex , 1,1 mi 

, awex tttmraiwxis] 

a, Bjtt, 

41 &7#L£, W;firinf5pfiEg&2* 

«X, fW«a«M£*£ 5 raMI*». a* 

“«#§| 5 r, 

MX|W16^*«o Lt£nm 




ii& 10.1 


[ 2 ] 


£■£*££# (D«t) iM?j£X, MiifeliJTSeW^IFJ'J. 

W^SI'bJ , ft^«^WXt@ttBP^!jf^lS«T 36«| 9 


« 

WX^i 6 ftteiniis#^c iittt^T, &£■*&---£» fir 
##, Sis##*##*#, Art'll, &ffJ 

&it&#t*.&Jk*Mhftft%&LS.$LMtl ##Ji£44#^ #&#£&'!#. 


[ll E#^**amKir*TW2*-&ffcM*Hfc.iil#JiL1*a«»9£3i(2007) 2*»Srt#»ff1*(2008),fitXt*A(ttffl 
ts),attJi**A(t#aj|g)i8t*»#«ti)5(2oo8), 

[ 2 ] **B~£fPSiB M% WSBKlttifc.«#&»&«»xra( 20 ! 0 )„ 
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IS & ft £#£!!¥$ ft-fctflRtt 

. &#■&- + %. Sit, £% 

ft.ft ff 13 L *0 3 fc ft „ sh & 

£*aftw*fc 8 e,tt£i*o 

^pjtko ft***##. WAi^o + , * 0 £t^ 

ft.&#lfe***:fclMi**£ + f J?fr££ A£^jEE^. 

»S* 3 Efctto 

*t it # £ & 5 # Mr S ffl o 0 , % # # 3 # fl] it it 

#4^*!lip«f*St^^#J#ift7#3:i.WW7Hfo 

391 A. . 

7 JMR. .£#te 0 


JttiS, SWSH;fc£«&TJB#W£WWIfa, #r*T5ffi&. Hft7?IHilttK 

®t, wa*fflT@*w*-^:, 

». mm, sfisw®, 


£ 2 *^t«£fiL 


«7#: A/l#^ 0 # + *jfe4l-ifc*39t*# 

#iA#ftfMl7ls]ftxft;A&, ££*«^#iktf]-&^ft$i±*lft, fW'JTA 

^ftw.etjt, &*. . &-***-**i*ft 
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3 £##*--#. #£-£, Kit^iHI**, *£ + i£*T®r 

“iEft" 

?r& # 4 fi^-e=te wa£ijt# 3 ##/*$-, 

«^!lf, &fei! &^£&#JiJ£W±, lH£i4^2*£^?o £x# + £#£7ij 
#-#*, ft*fc*ft#iE*jft*#iJltt&*:i£, *S£#SfNP&#o £#£7$ 

ft, £^--if#&# 7 rf£'l£, 

£ 0 &##*-##;£, cfe-f @#«it^l'J-^^#ftf #*ffl#Jr|- 

*, ^*^iii±#f+ #it# 

££$#-^£*1 “tBUT ft>ir**ltfto 


SSMUi^W, SX^SEliilnl^-^lfcW^KSM^rBtSfirW^JS^fBiBi 

(###^, 2008 ) o ttmizizmm&zMmmffiftZim. 

*w-50j£tt-#h ftiin w $ maa-p& ?k ¥ m & r+* 

ifio *«SS«1fea£fiJP<erjE1lfJsf^Wffi^|51IS±, W^Tf^gWlB], S|B]S 


HI& 10.2 

m m t-p* m $ijs a «a^, k r *t % mm w 

mz^mm^wms (^-^mmmm^mj wmm^) tsMmmumMi, 

Vti£ 71 &&&&Xfti£m'P&m(fiKftft& 20 i 0 ) o a 


& * 7 ift 9J W#*02*£M W ft %■ 




282 






»*, *T*L >+£, ^3£ttA**o 

ttJifc&JB-^ i*!#> # 3 J|gK *&** 

«li«o a^!ifft«Ht«# 

gift, &#tf7iS, fc£ff*#*-*;****tt«f. 

ifca life **#£*&# 

$£«##*£■*#.*#£#*«£it#£&f'Hi 4 ^T, #£N-R£&#, 5 

**i*Ufett. 3 U**tk. 4 it±a&# 

fr&o ik^n^kn^. sun a 

#&& 0 rtt, *#*Jft 7 ft#*i!l$ 

£##, *SHUk*£ft«jj*;b 0 




;jStt#M*3*3rfe. MSMIE 


SBW&mftNi “ffi-amA'JW^T^7”o amAii: 


**»*Anr£tto 

*. . 

ftAT^ISIWitA'JIgA, ®J., . 

R.ftfn&^tff*]- 

i£;i>MNBfifc£i8Pmi£fT-rtifco 

4 fc##*£ttg *, ih Mm *»*£># 
£&£-#, *=M. 0 r 
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& SR i# . 

£#*.*>**«: 

. 

#S!l$*#l.ffilL 

ifc*ftfa*** 

$.##♦'!##£♦*££ + , “^'jfU'JM/^r 

*”o ww 5'J7*J3-, ui8ta^nitw4a*#^^i!:Ht*fiiatfi-H-ife7o 


ig#sscsft? 4 '^M *4 

#• (4imA*SffiliM^£4), e*!llZ^it^»«^Wifrtt3l!WiW 

Ao M«WiliIiJ#1lf»*ifta#flSl E ifW^ 

feo f#t§^ (2008) #lf6*mt; (2011a) 

El *Ml ii'44Si£gHrtii)ftfjf£nfi , 0flU 

fiiift, &#&&&&&' : 
tt&ttftlA& 44 tt(»rai|) i 4 ft-»If±£S; 
iii]. w^tejs^i. aiwwsfi.; 

♦ m Hi H IUJt#rW«»J#«. S#5fttSMrt§UA&infflSIgS^rR WW 

M|B|«, SiSIfttt^S; 

♦ MSMrgS.%. HMtfl. a*S^*J*LlUS 
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asi-T. [1 \ m&ftwi&mxm 

mm*. 3 WttWttfflflg«w*«u±. w'a. mnm^mm'\'&t)m®& 

i*-/SUg, 9 t^*^IP]W#^Bfra*fflffiiaW¥fto 

fir ^iifrtoiffc&jSo 


S±«!lJS*M^rfeo £SfizWW'iM>tiiW 7 ®£ 






m, — frmm 


xm. urn 

^f], isffl 7®£ Hiptilftl(#| •flJB)j,5.^fo ]0 (2002) Jam2Jam Q xX^Hz}} 

^*^l!t*7 : ^^MM?^#ii^7®r7C* 0 lEJffli^DjX*^ (!g3j|c) 

“ff£” “W “MU” -#, ®r#& (&*S®M&f 7 §v 7 i£ 
§t) fg^iStfXX^Ss. X'ffcfti&X'ffcPjX^, ^fW7 DJ Pr7,7ft?7)fflJr frit7iPj 
w^jf^ns (Mmmmit, 2007; 20077 

a-77#, **££#£££« 

mM&mim®. mm. 


[2] 
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(9ia. 2004 ; m», 

2001 ; mm, 2002 )o 

®o isjH't. —mm , 

i. 2 .tm 

■Xfflk&tt T»i5ffl»^^afHP*tt#WiiB5 3. Snfailid:® 

*M*wfiyj6*w^a^tfrS-*a^i 4 . 

S^;-S31»T (Mike Challis) Ji—'fig ftfeffl*4££l4 

, m, *tK»»ftj(Ro mmmzmfc fcDjsrataj 


10.3 


&M, &&&&&#&& (PRU) IRi : 




K «tSMHt^ 4 . XittM 


Etttt&nmMJf— mmmxft: nm&frw 


ft. ISfittSItfil. ftMJffijfiiJI, £MM, ®#g-^fcfc«J|*?Wl 

ft, -iaawmww*. 


MDjj^JiSjJJtJKFM»iiJ«*o ffc^f— y hK/J'«tt£ (6*fc, 6*K), ^3 'JAiHj 

S&H'NJHt, 

ffi#*noo~ 2 oo£$, r#S§fni!ffiiiiift (4 pn«i 6 £&) ^&f?o & 


11 ] 5?witit#jawm(20()7)«lieirtg(2007), 
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( Red Eye Records) > XA^n-H' (Juno Records), Xf£14M 
fltPs-M" (Hard to Find Records) %■• o in W A)4fl'JI' h ii”iS 1=5" , dTlit-^El^Ul 

#flJ^n a c.@^o AA± PRU WiltMffiifllC.IEWIIKuP.n-, > Mf£Sera- 

to &mmm, semoM 

mut-ahh^ 

«nrn*—£tfc 5 fMDj» 2002 ) xtimtTSlM 

wfflo 

Mffn, xfflAWXIMW, , * 

l§*&i$i5o iASAftJtXi#, ifcf£3|5M 

IMTAXWjA—#, Thigihi BMfti5Hi)0$l*II!A 


W-SHmT4M$f0f«4rffi 

#£W4£P8, l4&Xf^JtL6M^PAPS^ (#M,SaS)T, 2007; 2006)c ^ 


l o is]rAM-s 


7C 


i*@i¥ftft<J,fn 


'fj?* 


£fetbt^n. tos®, w*«yjs*^»iRWisi^*aff] 

H^TWiRajirW^ttlSCSl [#a*3£-SJl»T, 2007, /M'JffS “ig XXX” ^ 

S, (2008. 2010) 

«I£W3£X«#T JIi6± MitHEL 

as^x^m («##?*«. 

2006)o fcjin, 5 JKW£¥£AM®t^JI!j, %MW*T&£&Wm±3i£m o i4£ 

Xf2A|0Wtiim^Xf4£B A^ff®fn7 i: « n nf4SW^«®ffl#f0ffi^#o fifn#» 

ir^^o -^®, a- 


[i] a##s-d'S*iiE»tnw»?5tt*= s$^-ttAst.»(ns?**an«, 
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S 0 c$ TAfHBB+W 0 WSIHJfej£ ft A 

AftAlfSiJiAft, ^Sj2i^?^X'ft^l5cWKPI^:'ft't 1 Mffi« y hA±Ji!C6<j^j<:, ii 
iiA$5AAJSliiAo 

fttJftjl, 4A!kAS£A#, iM A A R *t s A f8 M M A j® A g M fiS. A A A A W 1 1 1 
MftffiJSfto ^!li|i»ii«Sa#-^«. BPMWAJiAf 4 ^A, teAMifcfcl 
iRWftsTA (&&. 2005 )„ ftmKiRfiJ. ft-Mit^nTM®, &&= l.inMifini 
SEB*ft J ? : ££ffi£fciiR; 2 .j|q<spfiE^W*«e+, 

“Jfinft" ES$ ; 3 . inf«l^f 4 fe^A-^&J 3 gA| 5 ]^fi^a<JfiS. MAfXfX^ft^tA 
“Bg£T” flMAMftfe; 4. inMiifflf4feAi*^J]n “X£” frlfto AA/LAJP® 

&fnaifrF&, fiSSSAwasw 

|5IMinfa£ A#5h&]igA , Aft'Afiatto ftff]1#l?SrMtt 

*#*XtWfcW£«eM*r#Sf. M 4 kifc!lrPW#J'il* (M£#«t##E 


AffiSr# (2006), i|£)Eftffi*rtti (2007) MfrikBBfc)., 

£^l3ft®@WAAI^«Ji4iiA, Drf4 




•fto 


TWII5JB: MHA^M, ft fi J & ii ft! ft tt /* A: f IA # M ilk ft ? M&A&A'ife 
ft^? Aftft, #^f4fei^fli5^k4l4fe, ft Hr £h lilJ 111 

**«^w*e? i%m m mm^j, 

ig«? 


|^i£ 10.4 

t», #&AM^#£#-fiA (Peter Dale) 1,5 #¥Tffe«fcl#r£tt: ilft DJ 

4 J ££«Jfc« 3 £Wttif#fe. 


3 Ut^-« 3 tm±£l°lStAftl#K^«miS 7 £^M®®#* 4 »AA «ti.«f.*t#S^ 7 -«lTflS 36 ;* 5 «.*;Tt.#)fflW± 
1S:ffi90^ft-»»S‘aiH8i*"S;a[(»#a^(.S«imYoulh).aT$*Blk(AtlheDriv e -In)fD^t8^*|ik(l'ugi 1Z i)tf«] 
ms# %ut^w,«aej*7«»*-wwmYni>t-a'sisi a nipi„ 

Lniver5ily)K»7»±#<4.)»±i&3t:@»*ttPIA*Pf|gEK*:i6MjE«lJ®Aai«iRttiRS"Un r o« Can Do If, Traditions of 
Hunk and the Politics of Empowerment , 2010) Q 
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fLtk$.%jll :£*£#. A^* (ffifc) *EflDJ*T* 6 ifcfrfrJMfc 
7 r€£it^£A (A#*flMt£*H$tt^fcA) ti : M%i ) 0 

IWFJfeT*^ “# 4 A*Ptl&t# 
_h*0rfc»" &-#«„ #W±#. ft^A#^ei«kDj*±#o ttW. itft^WTrW 
* + -lfcft»l, *fJk]K&*&&Xititlft#. $.tt&&**£X#W£}iMiA±o £ 
&«**&* + . ^ 4 ^Ji-#t#'M;^t#. “#±” 

^Dj^±# + JRHibTftAtt^Sfe. iatfM'ITTiiUA, 

iLJfttf #£«*&£*;*&&«**, Wft*Afll*A*o ft 

ife-#«.S, ft# A fff 20-30 ^47, 

€ (&ftft#£JilfcmtU. 4 A. 

& (ftCDfraMU, ftAft#ftCD#ft«ftOp 
ffifl!), &£*«#T*IS*ra*: (IE 

&W#-®- 4 ) S«S 4 Htft# 


£ 


^?'Bt# 07 , ft###t*® 7 t?ir ( 4 SU£ ‘W’ ); ftjfcH, £ii 07 ft# 4 #ft 
IfciUtt^^^fiSJRStflo ft£tt-W£#£fc***tf#ifcfT*«lo ftH# MM.Is 

£ IA ft ft###/# "I “ft&$#£l|ij” (I Want to Break Free) tiff y#"llfe$,| 

s^PAft “&#«” (iFarP^) liw-i-, 

Jl'Jfi'JttJI: ft-#*-§■ (097. 3PSt£7&&#i7ft#*^t£4««A 

#44£**fc£AB*Ktt#*9l5l)o 

#*##&-&■#, #41^^077FlK4ittBia^#it (tkiP, *t£3DJ^Sr# 

fti&, fr*#*#****^*# (it 

*, ft#ift7r>£-§-a i&, Hffft££ftDm^67p4i£#jltte B §tfo t#>A*frt 

+ ft*. ftffWiT 

15 ^-if: £-£##T. ^ftmftfll&T^ft^ -*&&-#£*### 
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251 


-B7. 


(Derrida) ffli£: “ffljg” ( 0 ifcf * #!] ®T) &4l A #7-ftW ft 

'ti (jftHHfc-sH 1 “AWtl'IT’ ) 0 tfUm&WlT, “**” 

*&< 7 &#o “*#” *£ 4 -Mf#:££*. 04 'A* 

* Wife AIM ft o £t#Ai£A + , $AA 4 -f W/^A, 


ft 4 #&A*J^ 0 f#tt 4 H t o £& 6 <n£tA, i#Atf]£H±#Bife 1 & 0 t, it/A 

^ 4 ^ifciBiiL 7 o 4 # 4 H L *fc 

WJ.^ 4 tM 3 fc MW, IE* 


m ®, — mi*M'®m‘±$iWift&im 

iiff#HS#o SfnAPil^^, di 7 fe$£ft 

A 07 {£, MASiJW^'J^Ajto 

fil»fW«#*aWW»»«@T 3 (£, #J&$JSifc{*S (& 7 Cfnifi£, 2006)o £#& 


f*, «£®FSEa£ifcg, (S.J&A. 2006), 

tm, mxffi®(&* w*iib 

(#ms, 2007 a> o 

Ifctlfciit, (2000, 2007) iAA, Wl 

mmmmT-mmtKmikfe*, mta, 

2 Aiam, 

«wto$|SJ„ SihAfnfg^M^± 4 «, -frjir, *|&, 


(#JSLHiM. 2006) 


tf^frSm^WiS, IfP^E«-STOffIf4fti^5Iii: 0 0flin, 
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J71 z? (The Associated Board) : www.soundj unction. 


a yv^ 


orgo sspnfcifMNfcwi*. 

$f 'JsJik^ilrPfHli/i" (Sonic Postcards) "o (Sonic Arts Net¬ 


work) rfiiJS'J @ . iSiiSKI®! (www.sonicartsnetwork.org) 

|SIM^^2OO6^0fi|!(')ri^ifi : i^f-^^ (The New Stateman New Media Award) 0 J” ?T PUfri 


imftrrmm*. . 


fM® ■$ dj 


¥&TMmMimmma;, &&#&&&wm#— 
dtw, &wnMM . hi imm, xxt'jia ijim, '&mmtimmm 


muxm^jjtmo xK-^mmu, 


0 


&tt»w?a£, a wnn^mm. 


nt««n*^ 7 MSijw u mmmm” wm-w, 

m^wtnmi , -#& sn##j** r £ -w<& bpasw w*w*jb » 


■5C4-n A. 




til *HB#*^##ffiffl7s<inicPtatear<b t e*taj»4iR«#^*i#Hj4«ff*u;*,#«i*i4ttttmfiJii«iatta* 0 $h 

5£ (http ; //soumlamlmusic.org/projeots/sonir-postranls 

Of Massachusetts) 3t ^J 3 tL 

Rfr-1!t$rl6( Alex RulhrnannJI&t^l&^M^ , www.alexruthmann.rom/hlogl/o 


252 


291 




253 


wz so m a# 7 S'M amb m , ^#isa$.^ am^ 

awmn&mtkviTmm , min-. 

♦ zw w*¥? %m 

+ A 7 JAgfs-?t 7 , & 

#»b* i^n-t^aw. mm&mmm&'>. 




m» &mm &mL m mmmt 

♦ & 714 f£ Jtl #P f uj P7A b 7 £'J )a Al if fA £fl 'I4HSW? 7 7 "frj ia A fits ft!J IK Pjf $ if ft 
rS^jn^? 


* J 5 ] ^ & it *: * E JfcSfc WflJfE 


stf*. mmm-mn$urn ( “#*®j 

it#” MfiUfcWWJBfcM) *TM 

(BLW^—) ffriA, »nsffl 7 
«£##?&, #tffS^#JflTllfcJgtoW&o warn L JLmffl 77 | 5 ]lfjAit:M 
6'Jft, ft7M#7t0|Wl o f£fti87#%#7M7ia7^#!lo iiaatffci&M®* 
771/7 ^XfrGJftttifcSnT&ifc: 

♦ isffl “»7 wmr “*7^W” in “*7a@w” nui!jft$j&o 

M. 7-RftAfiA (E®«p, 2003) TU^rrftlA (2003), iULS7777-1 

ewfrjft»B7 if (Pi w 7 7tt in a a ;h 0 m/a^m (# 

)A£M$7-77ift) A 7 100 77, A5(f AAftAftitti, 7 A ill 

$t#w#-*mwh J L S ft £'J ft ft & a *t W 7 fi'J if ft If A £ {* 7 77 ft ,E 0 ft A 7 
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RM, >!1flTlSJ^iSft30ft^M3/hBtiM'Jfto 

2M3AM3-ftfrJft£ft^MftB}|0], ftBl£€'JfmAi&, :t®ftJft£^i¥??I, *& 


sl — "^®B^rs]iaif.®%”o &MMmmht^T'r<m^^m, fsmm^wm 


ps& 


^10.5 

“MftEft", IftA^JM^, ®ijft«l#fBftlftMfiWtto 
lf»SS7S¥ttiE«flJW*. iSPJTffl^SIMaL SifclB»*n/MS^=»W 
/KAo 6'Jft®ift*fflft^ “US#”, aLPJYik "ttSISjftMfdar ftffftf 

-rarajffce*”,, zis, mmrnmm\m-&m) 


: iHT#^^ik L ^m0<j-s^^a^f0]i?,i±r o iift 'rH’i w mmtmmmm ft 
&, ^ii-iiifffif, ftEPjft&wi&fto &—aeM7*ft<g3ewtt£. 
HP— , ft^[ftTftW'J$ftT>o “&-ii@ 


-&w.m, zfeummmi., vmtmnmm, »” «ia 

A, #Sawag, flMSTiffi 

ft, ft^i5ift_t, a*. ?*#»«, ft [#i it a ^ a e ft i hi a 0 ft ti 0 


10.6 

m^mrfj “*fttft”, STftftA'jftftft, ft®ft up ftfrjft«i? pc# & s®fi:„ 

^MfrJftftEftBft »M:*:ff#BtlS]*P 

ft* “Aftft-£” To ft ft ft ft ft ft £ ft i4 ft ft! *, t'JftMftft.PJ 


“ft ft ft T”, tkftj: 

wmiFmm .»ftftift-#, aotu 

»H” ftHA-Wftftftft, ftftA-ftif].ftfrFAftftlltft 

-n-ftTai, »” ft^zeti st^ 

“WrS” ft ft To SiiJftfts&ttfliEte. ftlUMiP^fftftJlftWiaftM# 
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255 


0 


, .g . mm 

&M-#. mtnyx&%mmxLm .-&a 

iiTo” “tfc^ai". M&fiTixmtmm&mzm&ftmiim. 

“mimit +'¥$&□” »s, “lysM-rawA#**",, mx 

W^tftstd, BMfn^ 

fiJi£„ JCtifMW. M£M£ “ifttttJr 


H*MSS, Tcit^AMlsAM, MiMAfte “WS/JvKSE, £i3E 

a«T^fr»fT wk^. 


10.7 

ftfH*£WSIH£o 3£?£#*n3tS#PiA. %^Lt£.W& 

#fc 3 ffeA«ng#„ £*i 6 ~io## 




44 


Miftraaen*, x.®w&)& a. xataww, 

£J*tB*fctff$lfeo ftfrHttT*0rfl&£W£, afttiUt/S^ftfli BWo HAS 

mjiftfnng4 >MifiiM,£o nmM 

mm mm. «&&«, nmmmm 

sit, bmm^mn-mmmm —#mh#ib 

a , ft n£«itwww m&i* a 


.nil 

tt«&ftfttiiM* 7 *jeW—#* 7 » ftfnJCWAifcM^Tffi* .i£HM£ 

nmxitf. j^a 0 ” Mttfl^AxtwigfF. “&#ft^jK'Siitt»-a-iaidiR* 


** 


Sft;fcfliGyfk£|S|WJfPB£: “ftftHifc—S .6 
a. &JniB'63M!fii3fe, MTXt'Jjga—&J§ftfnf?T3tE, ft 
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mfsmtmms., 
tifo" &-iewwagffipsTrraji* ‘-T'ffiffimmM”, 

ift. 


10.8 

psritM. xwM^mmFu-.Xj&n^m, , 

m, fiMiw-iti^imiLiTW—#• 


s/LflJM ((flc ffl{nf£ fitt M )) (I Believe l Can Fly) f fiffi 




\m-. 


MW, ®c$'T—®/Mfe:fr, (als-a 


t—»» o” mr%, )®±.mb\m%\-&m$m 

Tcifo a w-ikmw*, vm 

orrmtii*, 1985), 

Ht.-fe ($*ft#r, 1926), iB&ifiSitiBMSP 

#, ia«s#w*ia, wwm 

imMiRo 




/\ 


'MMGifNsffitfrT&s, iHiaiitti—M/stA/m 


#£fBiiT#fHs. (Ef&^ii, 2000a. b, 2004, 2006b, c) D 10.1 

APJiE'A M N ®-¥$3A H rf ii# It I'm A $ t'J 
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* 10.1 

mtstmM 

^agw mm —fulfil -^Awas.ft&ii&t m*. +A&fs&&ttj 

HU®.gfcaaiia, 

.eiia. st-a-^j fis, #»ftswiM 

iwag. w&Hfcae 

hu; &m “Vtm&fo” . 


;{*£'! ft BPA-*iS 


Sf^raw#*+, ftftft 

tiitas—ft 

“•ft Wo 


4 1 W ® S ^ A - 


iia^ 


WA^ft ft till 
6'Jft 


misw 

TMs.mcffi m® m 

#r, JRexf?T*£iil£.- 

iS—iSJfeSft?** fHHft 

—&6'Ht#M idtZftj. 7k'fSW 


ft NM A H iV-J if' 5 R AM 
iSftiSffl, SftftNft 

“«±«TtT" ftftiH# 
+$ifeWS[J 5 o 


^Au'ft 

fcjffc 




ffcffliiffiT—SSSJftWlft^ 

.ftjJUAT ^Dfx;^ 3£ 

fflSIWe^THf*. iJPATIff 
Mffciw). 


fflS'J 

aw. ainaa®®* 

fcTtMtt) s ffifflSM; 


isA 

B 
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g&H*a*, WK# 5 t—(a® 10 . 1 ), 
jg^ro, A^ffi^fl^ASijEftl'S, SI'S, A£#IH^±££ 0 



JffrJLfiMgr, frJ fH & A A ± £— # fi'J m ffr fl « A A„ AAAAM-M, MIA 
*18#®—^ -&]&#;&*". S^Af'JTft&lftAtgA. JLSfrJf^lflMi:^, JL 
**7fcJ3&tfi—fi “ft®” W, “^M^iH” W. £'Ji£ 

.4i Tg^feB'tlS%^, S TlAlS 34 ASfl'f In] pgfij Sj AA„ 

fi'JfgiftASAAMMff. M£ift»fciRf£*£Bil*iattWIlo 


SWtiiilHA “W “AS” 6'J;t fi^ttit friTS*W A A ffl AEilWj f£ 
a., *m9B*isxittf#MFill fiaa, AAssfA sgttwae, w^a^-a^j 

§W«II “fig##” SriM#JiiLMo * 'A S m hIh ^ WK A A nil A fi'J A A 

m^jm\\mm^ & a is m * 
mm, u smsfkm n , w “aw, w “{ftsufcmr, 

^ieWftlft” A “ASWAlH|"o ASl ,1A rt'Jit-#ASASjilliS, ffi®JU62£fr 
ati'-ijttsfe, £*sjyfe&jffco ® #ii# u a t# s m* sm&is, 
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258 


site, m 




«-?.ffs&, « m eg m in mmmftm ■?-xwx*tn #x 

fi'jB*. ft]x; 11 *rMifc&wfcjfcw**, M-siBi'?, ® 

^iTn, *£$($( 'Jill i[] ^ X - # Teg- X IS W 11 . MWm 

^MWo tott&ft&mvM, bd^j^#. Hjftfflifns 

^±mz$kwm, 


f-r±±tftx 50 m 70 ¥ft, xtxm-a w^ja-L'M®, mt^W\{i'\j&!2Mm 


(Torrance Test of Creative Thinking), Xf^l Hfi'Jiu Aj o jitl 1 ~H "/AIAX#1 ia£. X>t 

JlfStt. Ht'JttitftTaiJiS, t-SrgdlTflftlfg 
® “warn*". nmum, Afnw^a^icft»aiTx*fAfiiJttts«iw«f^, tuw 

iitf^X T ira o ^ (National Advisory 

Commitee on Creative and Cultural Education, NACCCE, 1999) 

( P . 30 ) o m, X'jii/r m “6'mw>r 
niwtia. #Xt'J& Ji «E&ftMill AAXr# W\ ftX jA , lilSf 




|bJM^#o I2i 

mmm. it m , && « “f/rfstt” w^jjs*. 

iig*#itiAl^ftft$teteJf* MId], XNtflX'J 


li(20lla,b),^/gffi^P 5 J^tb^(l999)WS^(Leong)^A(f#m){g)a 


298 



mi mi $n m a fig n 5 ; u a ^ i n] ^ 

ii^vMmMm- . m 0 , xr-& 

a ( 2006 ) 5 t^r— 

W 3 zm s*, minM'\^m^mmm\\^mnjm ^. 0 kn'&'ikmu 

Tmtu&mt&ztm (ffi^ti, 2008 )„ iia&-##r, m&ji&x&M&mmTm- 


#%tm- 


w 

{- 


£S 50Wftt'fi'Jig*)& JH-W o ^rr^^tiiftSiJUS 




m. ^mmmmmiimim^mmm, m, 

% tt n ®r & &j ig * w ^ ip ®j it * #. ^ -g a e w *■ & 1/3 ** * sr «* 0 w 

Jtfc. 9f^«y»itJW^«l|B|ISffiJis 

mm. ttmm wfl****? anaa 9 .d ; 

fa W—Sett fn ft ii Jttt o 

irm, mritm a 

'ii', -. 


*Afc«, ft #&lf tow# if &.#£&#, 


[ 1 ] «flbtt«S^'ttiHfiW^3STSXtiUitfSk^?l£tg^^*^lgj|IWS#o [«•; 

1fi^^ftm$.2010b,cd6^^a^^;,2002;^4rtm^M,2002;ffi^#A.2007,2010a,b;^#-^m,2009;ie®^ 
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260 


IT’ Wo 


1997. p.365) 


ifto IF-toil. 


liiWAMTAtt^A. #T^aa^e'j3gAi¥tt 0 u) m®PSTS J 


tt^K (1983) (Hj A ' (consensual assessment technique, CAT), cl] fiil T 

ftiiii (#*, 2000), 

f¥*o CATte»ffl*^faWifcf£fl«aji$tfe (M^fni£#r«~, 2008), 

£7, (^MW^tt^K, 1998)o &wm 


A. 

to #l 0 rf*SEM o 


F, iE 


®ja-^x=te'mA^m* (itfemmum m$z a, 2008 ) 

Mftiitifto ( 1996 ) iAA, ^r» 

Hut. “Mw&tfe” *t “t'jigA" mmnm 

-H££P*ftj|n]@: e'MA£i¥tt 7 £mtAteS? 

^mmmmEW, , MfifefntoM^A^ ■¥#&£# 

£#lM'mAo *MIMIA (1996) (Devel¬ 

opment of Learning and Teaching in the Arts, DELTA ) A AT A-'f-fA) 1 ! 1 AA(M 7 lt,-| n J 

.6 o a as 8 w in w i¥ tt t* ® # # ffl let. fa m fit in m ;ii * ** m 

ffflo #£flfMBf££8ll±, tig|«*n&l&£ (2010a, b) S£t#tiu AHtiKSP, 


(1905), £& A4$?f A ( 2007,2008), £3? (2006.2008), 4# A: (2002) „ 
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3fe 0 as-imsa. 

fi'Jtto 

TWT^t-rs]®: mmm^^ini^mm'mtsm? 

©jigf±^>i^m^ssif±i^w? mi., mmtktm7c^-T2.mtfm%Mo 

AAf+A 1 Aift**«£±itt? tfcSP. (MAM, 

A-of^), i5^^rfM#^M6M+l'H]i4Jt±, inBPA— m% 
mYfSh) i&m (iffl8£«*«fcJii)? 

SlxgiJ? ^^#®iAnT#^^'JigA6<jAAS^ifttA5i:? l.K 

®J*l§bK¥; 2. tttbWffrfiW*ffcfc{ 

fnig^iA^W^^tfcW^^I'Jfl-A? W^AA^iAAAAmHf-fA A ft* Aik# 


Aik A A is?, tkiJiPfn^4^l'fO, 




*fitiisg^&S'm Am is, a ai-a^a r ssh □ mm* mm* 

-Affi, ^fnft«#ftftlJ£AW«aBt. W*«^*P«t6tei££:rcIfEA8feW 
AM, tl^!)3gkBHi^l5:W4' J s^'6 , MAWfrA^o 

A-ftliM#Jiftt AI'hI ; 

♦ fe#?AAAAAAi'«] , ^aa^waihjaa^ 

&-*r&iRSE£fO. A; 

♦ A^m a mmmmtn , iasMSftae^ritttiAfci; 

♦ m^is^&ja mihtAahtA©a, mi-Miat^m^dmmm^sc 
ftliKiJRfcliS; 
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W$¥; 

fcZo dj, m\m. zxm. hi 

on A n W A &Urli fli ^ * A A M # A 6'J & „ 3&#Jt*tO«W§eatihftn*iRS0. %■- 

, asm# 

JR£, iU p b pA, it!)ipfpnjf^^#^W»^o ^mSMr#*t#£G'Ji£S 

sttwjsjfc, 'hftiSo sjffi 

a«3?s®»Mifcw “ffiflij”, mmpftmfeit 

«2Awmp]» -^*\m\mmo %m, 

a, «si^WDjtt€fjii*w^jSio si it, & 

#&, ji ft- a ii: ftummtix if n mwgyt ft w &j jg „ ftirm^mmmmmtft* 
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M-m^^r^mmm, a *^7 a * ,t kiij m 0 sis a, &m 

mmi & a 17 7 a m& m m 

fife JJiE 7 SfiU ? 


2 . Aiwmm$:if&miiim'> 

3 . ^lEfj^^w^^^jjgtbifWWigr^AW^HSffiA, ttmmm-a^w., mm 

4 . SajM£ffcW7f£^7Afu^f7^76yj£fft£M, gfciiiffeAri? 

5. ^cUfPTE^ # tffe 7 jfif ij 7 It A«.' bu * i£feW A?i^A7 >} -7 

r» 1 fi--&m?feJiA7ftA (llcift), -ffifiJAi^AA^? VrMm&mftmM 

£M , ^£S£JBW*ift^frf1-AK#J? 

6. fln&£MSLR, 
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«*S^tti3te«t>^7nfl:ftlJt*W31ife*8#o 51 W£JS, ®Fft|5| 

ffl'ttlRl®o 

(1993c) (VanManen, 1990) AAf/MIft 

m ± ® w g imm'i-yz % n m a nr ^ sc 0 tan'HjTT 
ti, AOTabt&stt-ftwfcsu 
?ifnsafflTw^w^^wtt#tto (racism ( 1990 ) 0n& : 


±±x$, a#s 


ffe#&JiAlWPi£, sliil'WftPo ^AA-*J1'I4± 
A#, £**##»*. jfifcfrtfiSttAi:.ft*, 

m%±Mmik±MMimWit, *i±*A*tt3te±X#7o ifL4Sfc*7H+AA# 
^PIA3tAJla^^*#/ E ii^ B tt±A^#o m#, &=#<&« ftT'ta^A A 

##*o 


m t 0 «f ®f?E w« 0 # * is] ^11 w ^ Tcft-t * &jjg a w* ® 
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ftJJMJf. SScffl, 

^TM^if^lJ, &mm^mrn% 0 immft-%.% (Merleau-Ponty, 1962) 0? 

i&. M*JS—fftifiil 

i&mmjc&immvia *tT#-^f s *mmffM 
afft^ffo Mf±jt-i*i 43 -Ao 

^Tjfc^w^wasiBfliSiai^^aTtijfi^iiwrt*, kwh* 


^ o 


^«22^PJ62^^.|h] 0 i* 19 

5>, Mi»*£tt£+r*A*nw*&**&*«£* a^wir*, 

(1) (2) J£ 

H 6 *=#Ka*»»o 19992011 






N2£JL£M«fc^»ifc, JtttfhZtf/USiWgA, 

#J—#®f^ 0 

Sitt^w^-t 1 . xwm&. tbip«Afij3E, ^n, m& 


hr, Ji 




pi> im**, &m, 


iAA, “*±#” Wi£i£ 

ttMaw, M^iws^a*iRigjLtH:ffiKJi3i6W^MBi#asWo -^mmr 


(1990) “ttAtni$i, 

KWJB*’’ ( P . 66)0 SStelfc 

TOMJiit, ®ff A > AT'tfAA'Jjg*');-Pil«lf-AAHgAiA?feffJff 
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IftJT (*S&36. 1973, p. 24)o 


(1998) iAA, Xifitt'Mt&feJ-: Htl'HjPSfiJ, iAl'5]WK, 5L«& 

we-jfB], w«Mr «w r mmm&hmfemmwikftjrn 

■he. i&miTmkrnh, ^^ssbt^4 ) wi9^) 0 bat m% 

(2/hBt) vj.RfsmmiR cw*n 2 /j^ 

mmmm, 

&mm&o s-iittiu, mwL&mfi^Mi (d & nr w.%.m&r&r m m 

gffi; (2) (3) £-*f-M3S«ill±fc|&-#*3S; 

sc®, urx 

mine (1990) hhi. (#jB.Buswfa«nii»«ra 3 ciif»ft 
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il^7Mj£i4iAAArfi.6, ®Afn^iI£tI££M, **fnHf* 

mnmmzkn , ^Ain^fsiHtmfPf^itiifcsi^iiAo 
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&9fcfcffcinM«T—9J&(*M3I^JB3, KA. GMSfcBMtofel 
AAAAAAAAA ‘«M'J” (»*^««rt 
AAKWtltt), WHSKiAMMo 

&. A/A^i^aam^a 
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±s. an»^fflA.i+ws«wsp#, mm&mj&mmmitm'Mo 


310 



0 


w ^ jbi s. tft) 

jfcgEfflW AA-AitA” (f!ia?»IM 2000), 


{A ft'J*HAttJS, AAA M faJ§,o A'ii, So Facebook fll You- 

Tube$1® Ri£± Aidii:o $EaSm&)W6LT , 

*T*JS£W2«M> llfJB, AM (2005) HdjT5ftiT^J^ 0 Afn 


a. i, itaMuti 0 „ 


A7*#F Aftl A|¥JIAIAiAiRi£Tii£ffW, iAiR: 
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E#t£££i!l-fis *fflM£MAH§#£S& 0 fettAWAA, a*fflT®Sftt^ 

£*&*»£, fsfP, #At'Jis 15 K itt ftf S A\ HUaZfnS 
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ftMiwnswtt^siu m , tiiwrgifiMMifjo . -««" w 

“f!^” m “W (AAAik) & (^-^awffl. 

tert, K*£JMSMS:£- 5 ??) -#, ffl 5 £##«isfc£Wfco M. 
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i'J7£J? j|$ + W3fcX-£7o &7# (**) X-#, (*#$ 

*) #)&*5 (3tt) &X-#o -fi##**, ?c £ ® ft Ifc -ft* 


*) 0 fl#ft^*4*N£ 


#ft$. 


ft 7 0, ffe&ftJlMfc£frft«£o HA, Vf%4t#M4M$! 

#tfrA«iftft**, (p. 39 ) 




teg*#*, TfJ^ifiJaTr^ “-314” “K*” fo “«*” M«;&, ftftlBftAfls 

iist, m&mr -&?#” Mfeiff^iiiifei 


asw^Mifc, mfefe 

&«£»* (#&»«, tail) t, ^i4-^xis]«iaM§(jw^, iaim 

iu&# wiRtEW# 

JSWfclfkfr^o JLS, aw, ^W—f^#£B7 

#JRfcli6££7cfl5ttl&ifc, «diTa!fc£^M;*rj£, WMOTWgWaiW 

Mfto 


317 



to e 



318 


mg/m& mbR t« 


www.twelvefootninja.com 
www.myspace.com/twelve- 
[ilfcAfffi] footninja 


(TFN) 


www.facebook.com/twelve- 

footninja 

http://wikipedia.org/wiki/ 


Twelve_Foot_Ninja 


im, 


www.leahkardos.com 

www.helzuki.co.uk 

http://bigoandtwigetti.band- 

camp.com/album/feath- 

er-hammer 


(ZVG) 


www.zoeyvangoey.com 
http: //www.chemikal.co. 
uk/artists/zoey-van-goey/ 


[m&m mm± 


www.malaikasproject.com 

www.myspace.com/mobile- 

jazecafe 

www.thevoicecollective.co. 


uk 


www.rifmountain.com/shop. 

[J&*F±/3£$)v^] html 

www.myspace.com/roshi- 

songs 

www.scul2soul.co.uk/ 



www.myspace.com/official- 

jazzieb 

www.redbullmusicacademy. 
com/v i deo.. ./j azzi e_b_fu n - 
ki dred OBE/ 


www.djhistory.com/inter- 

views/jazzie-b 










Rob Paterson 


M— .— • 


DJ XU AN 
^JiTfftShiuan Liu 


6 


GT-Groove Terminator 

Simon Lewicki 

Donnacha 
■pjrtfclzX Dennehy 


Liza Lim 


Pim-mmm 

Robert Davidson 




jfe. [TL 
H >Jn 


David Toop 


fiPWOS 

Rod Paton 

Hazel Fairbaim 

m 

Andrew Brown 

Nick Collins 


mm] mm 




mm] mmo 

[ilAf'l3E] 

[*^] 

(£3H±J£PA) 


www.myspace.com/robpa- 

tersonmusic 

www.examiner.com/ 

djs-in-new-york/inter- 

view 

http: //soundcloud, com/ 

redlightmusic 

http: //en.wikipedia.org/ 

wiki/Rob_Paterson 

www.djXUAN.com 

w w w .facebook.com/i. am. 

XUAN.liu 

www.myspace.com/ 

grooveterminator 

http://en.wikipedia.org/wi- 

ki/Groove_Terminator 

www.donnachadennehy. 

com 

www.crashensemble.com 


[iHAfiffi] 

(JGIM&RH.) 


[£toi£] 


www.australianmusiccen- 

tre.com, au/artist/lim-liza 

www.elision.org.au 

www.topologymusic.com 

www.australianmusiccen- 

tre.com,au/artist/david- 

son-robert 

www.davidtoop.com 

www.maspace.com/david- 

toop 

www.rodpaton.com 

www.lifemusic.org 

www.worldfiddle.biz 

www.explodingart.com 

www.cogs.susx.ac.uk/user/ 

nc81 


275 


319 





276 


mm 


MU 

h>$A 



^s.^m 

8 Sit# 

Kr®js*« 

Kenneth Young 

[#»M] 

www.gamesound.org 


Matthew Applegate 


www.pixelh8.co.uk 
http: //en.wikipedia.org/ 

wiki/PixelhB 




a m&a 

( 1 ) 

'i'-AtfJ 

mm 

5tt!(£Kj 

mm 

mm 

( 2 ) 

lam 

%x\m 

W.XVctf) 

nmtf) 


320 



VAjzjkJi /SSttiW 


(D WWW 


fttft 
SM 
i'fcffi'ffc 
f^ffl —mn 

SP^'Jft 
BPXtW—ftfft 
BP^S'Jft— 
BPXSC# 

ie^ 

ritJKW 

^ww 

#w 


( 2 ) 

EfeSit^PilW 

E&jsfl^w 

m^mm 

ra!4fiM 


321 



mm* 


277 


mximm 




^&mmm 

m\ 

mm 5 £ 




(1) Wftft 

ww^anMW 

Wiste*»SlBW 

Wf^p n 0 *S5fHW 

lffiEtff£n a n 

m iw 

05 KM 

i£9&M 

ftj$r#) 

$!lial"]S 


322 



•BfelSJS 

( 2 ) 

#Wf 

i£3tM 

MftlW 

M'nfitj 


km 



. *■ ft 


+> © ^ 

278 




m 




io ftatBiifc&eigwwsiitta 

frM, *3ULiE£«toJt&tt (^GliS^igiRWffi^iWife, MM£, 

1998; 2006a, b; MMfc, 1998; 35#rf&f&, 1993) 0 
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124;125;151;227 

£#(M#)(Wright),R. 271 Wflipii 
£#($!#)( Wright ),S. 278, ;281 
ffi±(Wyse),D. 258^^pii 

Y 

4$>( Young) ,S. 279 

# & (Younker), B. A. 23 W ffr ii ; 123 
^^pii;258^flipii 

Z 

te.it##KZolberg),V. 11 ##pii;17 
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A 

zL A. $7 S [ A & R (Artists and Re- 
portoire) ] ,48 jJf TL/frvA 
^ ^ $7 (Academic composers) , 

125-46 

AY 2+1 xtr li ^ 4k (African group drum¬ 
ming) ,13;152;153 
AY iV’l'l , ,?A X. (Affika, Mervyn), 163 
^ 3 , /§» $] ^ FA (Agency, originals 
bands),69 

AMM 156; 157; 158 

yT '/k ) [ Analytic proce¬ 
dures (research methodology) j ,268; 
269 

*W • 4r ft ♦ (Andrew, Pippa), 75-85; 
96-7; 233; 274 

X fa 4 zL Aosdana), 126 

^(Apple), 201;234 $P>4 

^f^-C. A#- (Pixelh8) (Ap¬ 

plegate, Matthew) ,203—8; 275 
it /f; (Arabic music), 13; 152 
M.(Arctic Monkeys),272 
It 4^ 0 (A & R)(Artists and Re- 

portoire), 48 ^ ZLftfy >A 
}§j (Aspire), 229 

if if % 0, (Assessment practices) , 253; 
258-61 

Audience) 

f) (Collective creativity) , 

14-15 

Conceptions of mu¬ 
sical creativity), 14; 15; 17 


iit fj f 3 fa* 4 ? J if; FA (Creativity, and 
originals bands), 44 
JL >j?Lifri£( Dominant discourse), 32 
4s fa f 3 'fr] idt '14 >4r -#] (Participation 
and creative engagement) , Reac¬ 
tions see audience reactions, cre¬ 
ative response to audience—gener¬ 
ated creativity, composed music 

122 

tfLfoiJsLfaL , (Audience re¬ 

actions, creative response to) 

DJs 100; 102; 107; 109; 110; 113; 

116—117;118,119;120 
£p 3^ 4 , J if (Improvisation) , 156; 171 ; 
172 

3C 2L ik ~it M fit if (Interactive audio 
design), 195; 196 

(Live coding, ) 171 ; 172 
■fr] Af-0L-f( Singer—songwriters), 91 — 2 
1 tMiHf Au¬ 

dio design see interactive audio de¬ 
sign) 

$r £ '14 (Authenticity) 

fH-if; X4t( Club cultures) ,101 

DJs 101 ; 102 If/fra; 120 

if (Improvisation), 167 
( Myths),22;23; 26 TR #P>4 
4&'$Lio~&( Rock music), 71 

Stravinsky) ,32 

— if fr ift ft 7T 'if: (In teaching 
of a musical tradition ), 165 
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Et- 'li- ' 4 % (Undergrounds) ; 102 ]Sf 

UfyyiL 

^ (Authorship) ,218; 225—6; 

229—30; 231 —2; 275—6 
JL i iq" ifc li'J ift (Children ’ s ac¬ 

counts of musical creativities) ,256 
M (Communal), 227 

DJs 119 

Pp 3 a ffc (Improvisation), 158 
3C A, "a - S fit ij" (Interactive audio 
design), 191 

(Pedagogy) ,244;245;253—8 
$7 'll 1 ] 'ffc(In songwriting),93 
ij (Autonomous vision) ,22 

/Lit)(Avatar) ,184 

B 

PL # (Bach, Johann 
Sebastian ), 32; 130; 142; 143; 204 
*t ft • m *■] (Bailey, Bill), 74 If >i 
;MMBakafon), 162-3 
TIL^L* PL fc & (Barker,Nik) ,49;51; 53 
jLl& • £»?■§-(Barlow,Gary) ,73 
PL >£, "If , Pp 3 a 4'J (Baroque mu¬ 

sic ,improvisation in), 13 
Mfc* M ©(Basil,Toni) ,74 
r 3 M • W 5? ( Bassey, Dame Shirley), 74 
44. 3k dr PU (Beatles, The), 26 

* A» • Jfl ^ ^ (Beethoven, Lud¬ 
wig van),35;142 

'fp ii (Creative process) , 9; 22; 
144 

f(Cult of);22 

Pp 3 a Tfc (Improvisaton ),11 —12;21; 
22;150 

C *}'*T 4 (Minor Quarter in 


C sharp minor), (op. 131 )l 1 ;21 
i* (Myths), 21; 22; 23; 24 
% 7l5C u i£] $7 (Ninth Symphony) ,24 
% 21 5c°& $7 (Third Symphony) , ( 

$7 )9 

• 46 44* (Berlin, Irving) ,73;86 
Hi tp Jit • 46 >S' iS (Bernstein, Leon¬ 
ard) ,73 

C^ i£}(Beyond Current Horizons) , 
229 

>'§‘°§ X 9 (Black Sabbath) , ( Tfc 

FA^#)250 

^ llT (Blakey, Art), 161; 162 
J$L • Jfi fc i$L fiL ( Bourdieu, Pierre) , 2; 
3;37;38-9 

4^ ( Authorship) , 226; 228 Hi 

#P>i22 

ij iL$J Tfc (Autocreation), 92 

Capital) ,30; 38; 69; 169; 179; 
218;219;272;273 
4-i- £ (Community), 264 
*\7 4c ^7 ^ li 1 J 'ft 4/C ill (Constraints 

and creative opportunities), 157 
Hi VC ^ (Cultural capital) , 95; 110; 
205;224;225 

Hi ft Hl f’ (Cultural production) , 97 

Hiffayi. 

-If"$3 X-fL (Dance culture), 119 

^ ^7 X (Distribution of musi¬ 

cal abilities), 26 

“ ^ ^ ” ( “feel for the game” ) , 

65;69;218 

i^ii^( Field), 7; 30; 38; 43; 45-6; 69; 
73; 93; 147 Hi >i ; 214 Hi >i ; 
220; 242; 261; 271-2; 273 
“ 4* it ” & A ( “fish in water” atti 
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tude) ,79 

“ ” ( “game of culture” ), 218 

Hifa'si 

HJ 44 (Habitus) , 16 Hi >4 ; 30; 38; 
45-6; 69; 72 ^#p>4;78;82 Hi ^ 
>4;87;93;96;97 ]f#p>i;147 Hi fa 
>4 ; 179; 215; 218; 226; 266-7; 
271-3 

Sj 4(1 ” “ 4& 46- ” £ 'fc- ( “high” and 
“low” art) ,217 

If) 44 ^ zi ^ (Historical¬ 

ly created aesthetic), 139 
£p ft (Improvisation) , 119 Hi fa 

>4 

^ (Invention), 119 Hi fa'/3L 

^ (Legitimate actions), 182 
'S’] i4 ^7 44 44 (Logic of creativity) , 

113 

& 4c 0 4. It ^ (Necessity, 

making a virtue out of), 109 

x 4_*JUt4^f Ob¬ 

jective and subjective worlds rela¬ 
tionship of) ,263 

>/fL 4r -f" Jfc 4^ "4 -& -§■ (Popular and 

classical music ), 49 Hi fa'/i 
4* ^7 (Power), 219; 220; 221; 271 
£$L(Practice) , 17-18; 39; 69; 72 Hi 
^>4; 222; 223-4; 236; 266 
(Strategy), 167 
4o p >4(Taste in music) ,88 
#4 S* X -JL (Understanding his 
thinking tools), 271 — 3 
A2L • £&4?c( Bowie, David), 22; 56; 74 
BOZZILLA 62 

p- (Bozzio, Terry), 64 
IP 4] if" • -f" 7L (Bracanin, Philip) , 


141 

Hh 44 • P* (Brennan, Matt) , 61; 65; 
67-8 

7^1 fljt • fp-Hr (Brooks, William), 129 

4c ^ -fr • P\ (Brown, Andrew), 168—73; 

275 

Jfl ^L(Brubeck,Dave), 159 

C 

^•SMKCage John), 131 ;152;174;207 
t/Li& •~f r %r %$.( Calloway,Cab),74 Hifa >4 

(Camberwell 

Composers Collective) 

X#4L(Canonization) ,3;35;36—7 

(Capital) , 38-9; 213-14; 218, 272, 
273 

4$H Authorship),226 
44 %■ (Composers), 137; 139 

DJs 100;102;112;118 

-tn (improvisation) , 164; 167; 
169;177;179 

5C i ik M 44 if (Interactive audio 
design) , 182; 185; 186; 190; 
198-9; 200; 203; 206; 209; 210 
fa FA (Originals bands) , 43; 44; 
45;57;69;70;71 

43. Hi Mj 'fill Hi (Power and musi¬ 
cal creativities), 219; 221 
Ht &] iii Hi & 0. (Practice per¬ 

spective of music creativities) ,222 
*§ ft (Singer—songwriters), 72 Hi $f 
>4; 81; 82; 85; 96 
p iH Voice) ,30 

Cardew, Corne¬ 
lius) , 156 Hifayi 

-ft ik 4f 'HL x ^ ifr] (Careets in 
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music, hierarchy of), 2 

• f? ^^(Carside,Gus), 162 
JL Af • 4^ (Carter, Chris), (DJ Snake 

Panther) 102 

^ ^ 7? & (Categories of 

practice, research methodology) ,265 
1^1 (CCmixter), 229 

Is] 3L( Ceilidh Allstars) , 163 

^^•i^^KChaHis, Mike),247-8 
4fc ^ JL & ^ @] (Chemical Brothers), 116 
Chemical Underground ^ M 4tL ^ 
(Chemical Underground Records) , 
47^#f>i;60 

Jl> Jfiq~ 'frj XLJ] (Children ’ s music cre¬ 
ativities ) 

(Myths), 23; 25; 278-81 
Pedagogy ) 

^ ® IA it (Chinese folk music), 23 
i‘c£ A "if (Chiptunes), 181; 204; 205—8; 

210 

^ 'ST 3L A, • )=J -^P (Chopin, Frederic) , 
11 ; 12;150 

4R- X"ft (Club cultures) , 101; 119; 
120 

(Collective aesthetics) , 

240-1 

/@r yL %> ft SI (Coen brothers), 202 
ifr 4^ '6 , J tj (Collaborative creativity) , 
33; 34 

4^ ^ ^ jfr (Authorship), 226 
Jl± (Children), 254-5; 262 
4£ #7 i|- /ji (Composed musics) ,122; 
123; 128; 133; 134; 137; 138; 145; 
149 

^f 7 -rx 4>J 4^ (Improvisation), 156 
X 2L ^ •§" M iit if (Interactive audio 


design) , 185; 187; 190; 193-4; 
199;200;202;203;206;207;208 
4^ % (Singer—songwriters) , 72-3; 
74;86;91;92;94;97;98;99 

^(Technological mediations), 
227-8 

ffr 4t 44 ^ ^ 4^ ^ (Collaborative 

pedagogic partnerships) , 242—6; 252 
4R- ^ H: 44 ^ it £ ^4 ( Collective aes¬ 

thetics of club cultures), 240— 1 
M. 44'frJisUCollective creativity) ,33;34 
44^ JH^( Authorship),226 
44 #7 (Composed musics) ,145; 

147 

DJs 100;119 

r>* ^'J 44 (Improvisation) , 158; 161; 
163;169;180 

JL -o' M i!t if (Interactive audio 
design), 181 ;198;208-9 
JL 'top (Madonna), 239—40 

FA (Originals bands) , 43; 46; 
47; 53—4;55—6; 68; 69; 70; 71; 217 
^b444A Is] $ , "6 1 ] ft FA ( Collective iden¬ 

tity, originals bands) ,48—9 

tflftlzlLj] (Collectivist 
perspective on creativity) ,12; 14—15 
JttJL' forfait f (Collins, Nick), 168; 169; 
172;174-8;275 

M Jk 44 #7 %- (Commercial composers) , 
125 

~X fit -Hr ft (Communicative musicality) 
4k & i|" ft (Community musicians) , 
159-63 

iji^44 $7 (Composers—in—residence), 126 
44 vv ( Composition) 

44^ Authorship), 226 
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;l i (Children),253-8; 279-80 
TT 0 ii (Fetishization) , ( /S* $7 "ft) 
2;10;26;32 

0 ZLA (As fixed), 29-30; 37 
T#HA(Identifiable), 124—8 
^P 3^ 4'] (Improvisation) , 12; 13; 
152;173;178 

ifc 5S45L4MInstrument as tool for), 12 
X 2L A. if M i 4 if (Interactive audio 
design), 183-4; 185; 189; 191 
Live coding), 173 

: j& (Myths) , 22—3; 24; 26—30; 
37-8; 279-80 

As object) ,28—9; 124 
Jf& 4 l J FA (Originals bands), 44; 53—4; 

55;57. 58;59;63 
4 A 47 (Power), 221 

9c $ (Practice perspective), 232; 
234 

a ej 4"^ (Singer—songwriters), 72—99 

»[£ 44 4* 4b4H4C, (Temporal mediat¬ 

ing modalities), 227 

*b (Written 

versus oral forms), 12 
0 4L “ Lfc 4. 'ft’ $7 ^ ’ ^ ^ (See also 
Great Composers) 

(Computers/computer creativity see digi¬ 
tal technology) 

^ X 4,-|f45 ii ij - ; (Interac¬ 

tive audio design: live coding) 

-f" 4’J j] $ ( Conceptions of musi¬ 

cal creativity),7—8; 17—18 
Lfr A 44 $7 ^(Great Composers) ,8—10 
(Improvisation), 11 — 13 
=r 44 ( Present time) ,13—16 


4^4^44 ^ (Social technologies), 16— 17 
% #3 ^8* ^c Jfc (Conceptual nature of 

practice) ,266 

i£#-'14 , J??, 'fe'J ffc FA (Connectivity, origi¬ 
nals bands) ,51 

X & f-f- 44 44 ^ Consensual assessment 
technique(CAT), 259 
tf" F^#(Conservatoires), 1 — 2 
li'J i4 ^7 2*3 A^~44 (Constrains on creativ¬ 
ity) 

#7 4- 34 (Constructivism), 263 

(Constructivist elici¬ 
tation interview technique) ,264 
9c ^ ^ 4. 34 A J$[ (Constructivist 

nature of practice ) ,266 
$ 44 , li 1 ] ii(Consuming, creativity 
of), 33 

4'J tj 'f^T (Context of creativity) , 
35-6 

9c 0, 'Hit 4- fjfi (Contextual nature of 
practice), 266 

44 ttik X it ft] it 1 } , a g "ft ^ (Co-opted 
cultural creativity, singer—songwriters) 
3C4jl$f •-f" Costello, El vis), 142 

#1 °15 ^ ^ a U /fc PA (Cover versions 

and covers bands), 36; 62 >4 

^ dr M ( Crash Ensemble) , ( Crash 
^°§0 ) 122; 127 ^i£p>4; 128 7% 

>4; 129; 130 1 >4 ; 131; 133; 134; 

135;275 

0 t it44^(CA¬ 
PA) 0 [Creative Assessment Prac¬ 
tice in the Arts( CAPA) project], 260 
li 1 ] 4"fc A (Creator as individual genius) , 
2;3;123;144;147;240;242 

fa M tj S (Conception of mu- 
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sical creativity), 8—10 
(Myths),26;30;37 
It ft] : &i : M (Credibility gap), 19—20 

"f - it EU (Critical incident charting 
(research methodology)) ,265 
ffl (Crowded House) ,74 

• jSLj-i'MK Crumb, George),90 
Xifcf^C Cultural capital, )38—9;272 

it A ^ ( Composers) , 122; 126; 127; 

128;134;135;137;139;145;148 
DJs 100;109;110;113;116—17 
Pp -r> t 1 ] it (improvisation) , 12—13; 
157;163;167-8 

5C X ^ it M i3t it (Interactive audio 
design) , 191; 192; 193; 194; 205; 
206;210 

'fr] fc FA (Original bands) , 44; 57; 
64; 69 

f} fte it it tj (Power and musi¬ 

cal creativities) ,219 

* 4J it ^7 * ft (Practice 

perspective of music creativities) , 
224 

it tf* (Singer—songwriters) , 72; 81; 
85-6; 87; 89; 90-1; 94-5; 96, 97, 
99 

it^ (Voice) ,30 
Xit 0 (Cultural factors) 

itifrt 1 ] ii^7 (Assessing creativity), 259 
Ppit(Improvisation) ,152 
it it ^'] it ^ 0.^ ft] ( Practice per¬ 
spective of music creativities) ,224 

D 

&#• JSlftCDale,Peter),250-1 

If - J?« 7t 4(5 (Dance clubs, see also DJs), 


33; 240-1 OS] JSL“DJs”i®l£') 

Dance Dance Revolution ), 

182 

Dastgah (Dastgah ) , ( -— -&T it it J$L 

^r) 13; 152 

^ i£l (Davidson, Robert) , 

127-8; 141-6;225-275 
i£ ft & it (Davis, Miles), 89 
• it-§r(Dean,Elton), 162 
4^ — iE--$r (De—canonization), 25; 36 
“ fe JL ” (Defender), 182 

^ $f (Delgados), 47 ^ 

-H- $ ^ 0 (DELTA research 

project), 260 

^7 ifo # • JtJlL ® (Dennehy, Donnacha), 
127-35; 137; 275 

0 6\J J4 5? it (Destination writing),84 
• it ft 3. (Diddley, Bo), 157 
^'] it F*1 -|f it (Diegetic music), 183 

Digital technology) ,36;217 
it tT t it(Authorship), 227-8 
ftiMJaLrt (Collective creativity) ,34 
it $7 it it (Composed musics) , 123; 
131; 132-3 

DJs 103; 104—5; 108-9; 110; 112; 
114;117;120,247 

Ppit (Improvisation), 153; 158—9; 
168-78; 179; 180 

)L 4 it it t 1 ] it ^7 i£ (Myths about 
children’s music creativities) ,280 
t'J it FA (Original bands) , 44 N 48 N 
51,52,54,62 

(Pedagogy) ,246—53 
4t 4^ It (Technological mediations, 
see also interactive audio design; 
live coding), 227; 228—9; 
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(ftfr u 3LVbtik 

tsrnik) 

:X_LL( Disc culture), 101; 102; 119 
(Distributed creativity) , 

228 

DJs 15; 100-21 

Authorship), 226 Iftfity'/i 
m- ft # A it M $ k t, A (Collec- 
tive aesthetics of club cultures) ,241 
Tih ( Music industry), 217 
41 # A(Pedagogy), 247~8; 249-51 
fojj (Power), 219 ;221 

(Practice perspective) ,224; 
225; 231; 233-4 

•]& Bj" 'li A ^ 4H A, (Temporal mediat¬ 
ing modalities), 227 

A ?£r ii (Dominant discourse) , 27; 
32-7 

^ ^ • ill ^ (Dowdall, Graham 

(Dids),85; 87 92;93;94;95 
% •/£ fa A ^ (Dress code and 

musical taste), 82 

Drozd, Ruda), 160 
Dylan, Bob) 

E 

A A iq* A (Eastern Music ) , 13 
*ir (Edu¬ 

cation see pedagogy, training and 
learning) 

FT £'] ^$r ,y f^*^(Eeben, Aleksi) ,206 
A A £ A ( Electronic Arts ), 192 

ELISION A FA (ELISION & g) ) 
(ELISION ENSEMBLE) , 122; 127 
]jf$p>±9; 136; 138; 141; 143; 275 
A j?L ® (Ellington , Duke) , 265 


#1# • &*'] J&T(Ellis, Kate ) , 134 
'}% A• ( Emmanuel, Tommy), 50 

'Mi" ( Empathic creativity), 159; 

161 ; 162 ; 163;168 

dr (English James) ,91 
® • \t\% (Eno, Brian), 57 >i ; 
59; 74 

Ensemble offspring A 15 (Ensemble off¬ 
spring ), 143 

Aik^(Entrepreneurial creativity) 
DJs 114 

A, iq’SiSL'i'K Interactive audio de¬ 
sign) , 190-5; 220 

Jfc 4 1 ] A FA (Originals bands), 43; 71 

(Ethnomusicologists) , 8 

^#P>i 

0 5 #>] (Explicit practice prin¬ 

ciples ), 229-30; 277 
ig •]£. Exploratory creativity), 

65;71;122 

F 

H ^ ^ 3C I**) ) (Facebook see 

social networking) 
dpA?(Facial tracking), 199—200 
X ^ • ft fo 'S' (Fairbaim, Hazel) , 

157; 163-8; 224; 275 
ii JT ^ &\J / 6 , J (Fan—generated 

participatory creativity) , 43; 44; 47; 
51;67;71;187 

Fatboy Slim A FA (Fatboy Slim), 117 
JL &• fc J&r ( Fells, Nick), 62 
^ ^ >S' * (^^^)^-7L^#( Ferney- 
hough, Brian), 131 
1 ? EJ (Festivals), 14 

*$ML(Feza,Mongezi) ,90 
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(Field) , 7; 73; 38-9; 147 #¥ >4 ; 
216;217-2;273 

Authorship), 226 
(Boundaries) ,214 
$7 (Composers), 148 

DJs 112 

yk 4 1 ] We (Improvisation) , 151 ; 154; 
170 

5C X A, iq* 45 fit it (Interactive audio 
design), 182; 192; 194;200 
£/&>£%(Live coding) ,170 
^ 4 1 ] /A PA (Originals bands), 43; 45—6; 
50; 63; 65; 69 

4A ^7 A 7 if; ilt ^7 (Power and musi¬ 
cal creativities) ,219—20;221 
iq“ ifi 4*J ^ ft $ ( Practice per¬ 

spective of music creativities), 222—3; 
224;236 

MJ'KRules of),218-19 
a § We % (Singer—songwriters), 72 
'}£; 78;81-5;91-6 
-j-£(Voice), 50 

& (Finn,Neil and Tim) ,74 
@] (Flaming Lips, The), 59 
M ^ fo 3|_(Foreman,Troels), 184 
S. 4" ( Formosa, Riccar- 

do),138 

R li 1 ] ii: 6\J 4- 4£ ^ (Frame¬ 

work for understanding musical cre¬ 
ativities) ,213—15; 235—6 
We ^ (Authorship, new fonns 

of), 225-6 

(Field, rules of) ,218—19 
-If if;Trik(Music industry) ,215—18 
( Power) ,219—22 

$ ( Practice perspective), 222—5 


tz> ES (Spectrum of practices) , 
230-5 

Technological mediations), 

228-9 

i|& 3^ 444H ^ (Temporal modalities) , 
227-8 

4H ^. (Frameworks), 77 
|j 7x4444(Freedom, and impro¬ 

visation) ,156;157 

A7 T • JL (Freeman, Martin), 131 

^ PA (Function bands) ,62 

Futurelab 
Futurelab,228 

G 

Ap jjv (Gagarin), 92 

?£”( “game of culture’’) ,218 
X (Gamelan), ( — fp 7L fr\j IA 

^**»)(’fUt^)l3;19 JTJUFii; 

31;152 

SMt( Gaming), 16; 181-210 
A •^'t(Gare,Lou),156^^p>X 

44#] (Gender) 

We #7 (Composers,) 139 J/I f&f >4 

-4:44 ^ PR #] 44^44 (Constraints 

on women musicians), 25 
^ Si '/Mj Ifc- 'Ilf #«] (Conventions of dif¬ 
ferent genres), 82 
fti PA(Originals bands), 58; 60 
*lj We ^ (Singer—songwriters ) , 78—9; 
82 

'/XL >JK ^ ft] fa WE -ft -f“ ( Genre and 
creativity, singer—songwriters) , 80—1; 
82-3; 84 

^ ( Genre—wars), 64 >4 

4F /o • /&l ( Gershwin, George) , 69 N 


357 



73,86,94 

• 4§JJ“via( Gershiwin, Ira), 69 

4^5$. fr-j 'jZ is] H (Globally spatial- 

izcd internet music), 10 

Goffin, Gerry) ,69 
(Gospel singers), 19 
Ik 4. A (Grainger, Percy), 142 

^^•^i&^fll^Greasley, Matthew),54 
^ A. &] Yf (Great Composers), 1; 2; 3 

^^-(Conceptions of mu¬ 
sical creativity), 8—10 

Dominant discourse) ,37 
'fe’J Y^ ( Improvisation), 11 — 12 
i%L tX (Myths), 23; 26; 29 
( I*] 44 $7 ) ( See also specific 

composers) 

Gregson—Wil¬ 
liams , Harry), 185—6 

• M %- & ( Griffith, Dave), 174 
Groove Terminator ( &J 

(Groove Tenninator( Simon Lewicki)), 
102; 114-18; 120; 275 
v£ • ^ (Grove, Sir Geoge), 24 J/f 

flfyviL 

“ o'(Guitar Hero), 16;36; 182 
3 44(Habitus) , 16 ^ i^Vi ; 38-9; 214; 
215;218; 271 —3 

44 ^ Authorship), 226 
44 (Composers) , 125; 128; 134; 

139;145;147 

DJs103,106,107,109,119 

Pp £>] 44 (Improvisation) , 151; 154; 

157;164;167;178;179 
3C 2 L ir M ilt if (Interactive audio 
design), 189; 190; 194 
JLip^I#) (Internet), 16 


0 dr if; (Jazz), 335 

4 1 ] if; PA (Originals bands) , 45—6; 
50; 52; 63; 65; 69-70,71 
4 A iiJ] (Power and musi¬ 
cal creativities), 219; 220; 221 
14 if; £>J xk ti (Practice per¬ 

spective of musical creativities) , 
222; 236; 266-7 

°S 44 (Singer—songwriters), 72 

>4 ;78;79-81;87-91, ;92;95 ;97 
Voice), 30 

H 

Efc #f i£ • .?£ M iS. (Hammerstein, Os¬ 

car) ,69 

& £ & • f £ (Handel, 
George Frederick), 32 

• ^44 ( Hart, Lorenz), 69 
“ ^ i-fc ”’If #'] if • *4r- (Harvey, Philip 

“Daddae”), 103 
M A. • ( Haydn ,Joseph), 23 

fcj ft ^ (Hayes, Nelson), 75 

Aj Healey,Mark), 187 j/f^pvi 
^ -|f- ( Heap, Imogen) , 76; 84; 

187 

Helzuki if; FA (Helzuki) , 46—7; 54—5; 

58-60; 68; 274 
Hendrix ,Jimi 

JL • # $_( Herman Jerry) ,73 

& fo ( Hexel, Vasco) , 202 

A$pvi26 

Hierarchies of genre) ,34 
“ A”( “high an” ) ,217 TUI^pvi 

Myths), 21-2; 23 
44 (Singer—songwriters), 81 

Ji. M iS. ■%- if; (Hindustani music) , 
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19 Df#p>± 

p -S-^' 0 " (Hip hop), 45 

FT & If ^ ^ S ^®T ^ ( Hitchcock, 
Alfred), 202 

® # J&T (Holmes Jonathan), 
136 

& ^»] • #1 46 (Hooper, Nellee) , 103; 
104-5 

f X(Horace X),163 
*#®(Hom f Paul), 157 

I 

P|.8$:G\} 51*1 (implicit practice prin¬ 

ciples ), 229-30; 277 
£p 4 a ^^(improvisation), 150—80;217 
ft" -If ^ (Composed musics) ,123; 
125; 127 132; 136; XXX; 

142;144;145 

-If ^ ft M- (Conceptions of 

musical creativity), 11 — 13 
DJs 102;118;119; 

-i;i| t& Jfe ft (Ig¬ 
nored in Western classical train¬ 
ing) ,20 

3L 3L ^ -f£* -M iil if (Interactive audio 
design), 201; 206 

Ij-dr/f; (Jazz) , 13; 35; 94; 144; 153; 

161—2;171 
iOU Myths), 27 

Jl> it M ft (Myths 

about children’ s music creativi¬ 
ties) ,279 

/f; PX (Originals bands) , 54; 56; 
58;68;69 

(Practice perspective) ,232; 
234-5; 238 


fSL % ^ /'i? ^ 0 . (Real time perfor¬ 
mance practices), 150—4 
°lj 'ff (Singer—songwriters) , 72; 79; 

84;86;89;90;91;93;94 
&&ft&J (Social aspects) , 154; 161 ; 
162;167;213 

>!& 44 ^ ^ 431 ^ ( Temporal mediat¬ 

ing modalities), 227 
( I*] JSL “ ft o H's] ) (See also jam¬ 
ming) 

Si (Incidental music), 183 

SL ^ (Independent composers) , 
125 

fp ^ (Indian music), 13; 152 

fp /t. /ft PA. (Indie bands) , 60; 67; 214 15 

^ A^ 1 ] iijr ( Individual creativity) 

(Composers) , 122; 134—5; 
138; 145; 146-7; 149 
Pp 4a ii 1 ] ( Improvisation ) , 163 ; 167—8 
X 2L A. -§~ ^5 if (Interactive audio 
design) ,208—9 

P U ift (Singer—songwriters), 72; 98 
5T i ^ ft ^'J if %- (See also cre¬ 
ator as individual genius) 

"6'J #5 (Innovation) 

DJs 120 

Pp 4 a ft] if (Improvisation), 168 
3C 5- ft M H i*t* (Interactive audio 
design) , 191; 192-3; 194; 195; 
196; 197; 198; 201 -3; 206-7; 208; 
209 

41 ^ (Pedagogy), 251 

§i ft ft if $1 -I* M- (Instrument as tool 

for composition) 

X.SI A, it - M ■££ fp (interactive audio de- 
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sign), 181-210 

-§■ if; tf Jk (Music industry), 217 
(Power) ,219—20;221 

(Practice perspective) ,224; 
232;235 

ZjSL't&'&'lijkjj (Intercultural creativity) 
Jt $7 it ib (Composed musics), 122; 128 
*15 it (Singer—songwriters) , 72-3; 

86; 94-5; 96; 97; 98 
2L %£ 1*5 (Internet) 

4 1 ] ijfc 7^7 fe. ^ (Conceptions of 
musical creativity) ,16—17 
(Habitus), 16 

41 ^ */ir (Pedagogy), 249; 251 — 2 

t 7 (Technological media¬ 
tions) ,228—9 

VS ££$t( Interpreting versus under¬ 
standing) ,267 

it ) ( Interviews (re¬ 

search methodology)) ,264—5 
^ iPhone), 16; 183; 184; 185; 

207 

iPods 228 

$1 'ft it it (Iranian traditional mu¬ 
sic) ,85—90; 94—6 

^ *T> 'ft it it (Irish traditional mu¬ 
sic) ,131-2;163-9 
iTunes 52 

J 

''t • 2h (Jackson, Michael), 14; 

74-5 

fa (jagger,Mick) ,119 
Jam2Jam 224; 227; 247 

^^^(Jamerson James) ,64 
Jamming, 


Jamming ^ 

"fe'J if; FA (Originals bands) , 53; 54; 
66-7 

a § 'ft (Singer—songwriters ) , 80; 84 
f*] JJL“ Pp 'fe'J it ’^ (See also im¬ 
provisation ) 

EJ t^-tfit (Japanese music) ,2;85; 153 
• /fc2&(jarrett, Keith), 169 
)f^ xt k'ir it (Javanese music), 13; 19 
>i ;31; 152 
If-dr it (Jazz) 

Ji( Habitus) ,35 

Pp -tn 4'J 'ft (Improvisation) , 13; 35; 

94;144;153;161—2;171 
i*?X( Myths), 22; 23; 30 
M (jazzie), 101; 103-7; 120; 274 
lb t'J-4b (Joel, Billy), 74 

(John, Elton), 69; 74; 86 
^ 4b Jk , /ft li 1 ] if; FA (join enterprise, 
originals bands) ,68 
^■^T* ^ '^^(Jones,Richie Lee) ,22 
Jump Jump Dance Dance if; FA (Jump 
Jump Dance Dance), 102 $P>iL; 116 
>k( Justice, and pedagogy), 
251 

K 

itit ^$=7 (Kaap Finale), 163 
‘‘Jt&^&t^Kaleidoscope Blue),77;83 
t'J 3k • £ M( Kardos, Leah) , 46—7; 

54-60; 61; 65; 68; 274 

/t (Kayser, Deborah), 137 
A ^ (Kem Jerome), 73; 86 

¥ fc *4r(King, Carole) ,69 

(Kolar, Radim),160 
® it it (Korean music), 85 
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L 

J-j -kfy • ^ (La More, Sam) , 102 H 

Mpii 

Lady Gaga 25 

^&$T-##(Lake,Lex),54;55;58-9 
Laser Laser (-f* ^7L app) 183; 184 
(Lau),168 

Lawson John) , 163 

^ ^7 ( 5=F ;Hr i)i| ^ ) (Learning see 

training and learning) 

^ 44 fa '6*1 'Pfc -ft -f - (Legitimacy, and 

singer—songwriters ) , 85 

4^-(Lennon John) ,69;74; 86 
4Zrilt • j£. , A€, i£ (Lennox, Annie), 86 
^ ^ • $sl i$. ^ (Groove Terminator) (Le- 
wicki, Simon) 102; 114—18; 120; 275 
^»J i?p ^ ^ (Lewis, Leona), 36 

3c4&1q~M °Tir fa (Licensed 
music, in interactive audio design) , 
200;201 

“ 4. ^ ifc ” (Lifemusic ) , 159; 160— 1 ; 
162;168;275 

^'] • #5^t(Lim,Liza), 127—8; 135—41; 

275 

it (Listening creativity), 122 
^ At# ( Liszt, Franz), 12 
LittleBigPlanet( 'J'd' 44l|») , 187; 188 
TLUfy >4; 193; 195; 196; 197; 198; 201 
Litde Scale ^ FA (Little Scale) ,206 
M 4f (Liu, Shiuan) , 101—2; 107—11; 
120;275 

(Live coding) , 150; 153; 
168-78; 179; 180 

^'4t(Authorship) ,226 
it dk (Music industry), 217 
41 ^ :4r (Pedagogy), 252 


(Practice perspective) ,225; 
235;238 

^ ifc VC* ^ H: *§■ ^ (Localized alternative 
music), 120 

^ S (Loesser, Frank), 73 
M1*3 (Loop mixing websites), 
16 

Loops(#£fc/fi)(Loops) ,201 

( “low art” ) ,217 2U$p}4 

M 

i%L 4X (Myths), 23 
a J5 (Singer—songwriters), 81 

i ^ A • t: (MacKay, Steve) , 46—54; 

61; 65; 69-70; 71; 274 
Madden %> $'} (Madden) , 182 Ifc J$p 

>4 

it ^(Madonna) ,75;239—40 
W • -^7 fej #f ( Makonese, Pascal) , 

77Hf#P>£;84 

“ ~^F ” 0 (Malaika’s Project), 77 

A$p>4;84 

-€>4’] A ^ (Maori meeting houses) , 

14-15 

^v-^‘4#(Maqam), 13; 152 
-^7 H * -^7 ^t(Marceau, Marcel) ,74 
& ( Marr Johnny), 86 
/J? • -^7 (Mars, Tomny ) , 64 

Martin,George),69 

E? & • -?7 Martirano, Salva¬ 

tore) , 129 

4^(Mashups) , 16; 36; 103; 104; 
117;118 

:fejfc*£%^-^£-(Matala,Mikey) ,248 
Matrix Online (Matrix Online, The) , 186 



jpt Jc MSP( Max MSP), 62 
Maxis Studio 192 

^ (Mbira players), 12 

i "f" (McCarthy, Mi¬ 

chael John) ,61;65;66;67—8 
4^ 3? • (McCartney, Paul), 69; 

74; 86 

JS. • in ( McKinnon, Damon), 49 

Media Molecule (-ir M ^ ) (Me¬ 

dia Molecule), 187-8; 193-4; 198 
^^JlcMediating modalities), 178 Hi 
ft? >i ; 208 S’ #7 >± ; 227-30; 231-2; 
276-7 

^7itL^(Children’s ac¬ 
counts of musical creativities) ,256 
tL'&J (Meta—composition), 123 

7L — /fc ■£# 1~ (Meta—musical language), 

257 

Metal Gear 

Video Games Saga), 186 
3T 77 (Methodology and meth¬ 

ods), 263-70 

'0L 4£ Kinect M* (Microsoft @ Kinect 
system), 199; 208 

^^(Mikko),63 S#P>±;66S^P>i;67 
(Ministry of Sound), 102 S ft? 

>i; 114 

4^ -Jr ^ *4^ 4S“ (Mobile Jazz Cafe, 

The), 77 ZLft ?'}£; 83-4; 274 
’(“mokups”), 133—4 
^rJ^j • Jc^( Monae,Janelle) ,76 
>0 Moonwalk) ,74 

• 4^ ( Moore, Kim), 61; 65; 66; 68 
?£ • JL ( Morrison, Van), 22 
Jc 3L (Morrissey), 86 


Motivation) 

3c 2L ik i|~ f£ 4+ (Interactive music 

design) ,202;205 
^ (Pedagogy), 250 

a § 4^ (Singer—songwriters), 79 

j&fc A W • MQ&AM- ^L#( Mozart, 
Wolfgang Amadeus ) 

Xk (Audience), 32 

4>J 4£ ii #JL (Creative process) , 8—9; 
22;27;28;144 

-r^J 4t (Improvisation), 11; 150 
4^:4K(Myths) ,21;22;23;26;28 
C 1&4& 9(Oboe Con¬ 

certo in C major 9) 

@ 44" * It P & (Murdoch, Stuart),60 

ik( Music industry) ,215—18 
j eT (Music teachers/lectures) 

4t $7 ^(Composers as), 125—6; 129 
iI - ifc ^ ik ^ £& (Hierarchy of music 
careers), 2 

also pedagogy training and learn¬ 
ing) 

“ 4 4 -§~ 4 ” "T S (Musical Futures pro 
gramme), 248 

■§" ^ %- (Musicologists), 8 H\ft?'/3L 

-Hr 1^4 (Musique concrete)(Musique 
concrete), 183 

My Lithium and Me(MLM) 46—7; 54; 
55;59;60;68;274 
iiLi* (Myths), 19-26; 37-8 

i ^'J & ft ( About chil¬ 

dren ’ s music creativities) , 23; 25; 
278-81 

4^ $7 4t “ ® >tL ” (Composition as 
fixed) ,29—30 
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ip $7 4£M,iP 44 ^ ” (Composition as 

object) ,28—9 

ip $7 0J St (Of compositional history), 
26-8 

jL '/A, ffc i£ , #J Dominant discourse, 
constructions of) 32—7 
p -IH Voices) ,30—2 

N 

0, ^i£444$ i£ (Narrative description 
of practice), 267 

K* (-ft! P~ >£:) ( Narrative inquiry 
(research methodology)) ,268—70 

(Narrative sociological approach to 
narrative inquiry) ,268 
¥ #j- (Nasehi, Roshi) , 75-6; 

85-97;224;226;233;274 

M Mi+ (Nasehi, Vahid), 94 
Jji §§■ (Native Instruments), 184 
N ^4'Ji£( Networked creativity), 228 
7 l -t 4l ,f> FA [ Nine Inch Nails (NIN) ] , 
17;44;45 ^Mp>i;70 
i£ g (Nintendo), 187; 192; 204; 207; 
208 

^ &] 'Ht - Pp fp (Non—diegetic music) , 
183 

Pc7T (Northern Soul), 104 

O 

^ ^ ^ ^ ( O ’ Lionaird, I ar¬ 
ia), 131 

III (Oasis),33 R#P>4 
$S ^t" H (Oblique Strategies) , 57 3L 
>4;59 

-Si iE ^ ^ A. ( Olympic Games open¬ 


ing ceremonies) ,220 
— /A 44 (One—shots), 201 

4444 44 (Originality), 43-71 
'75 >4 ■§“ ( Chiptunes), 206 

ip $7 (Composers), 140 

-f - "S'J -l/f ^7 ^ (Conceptions of 

musical creativity), 9; 10 
DJs 120 

ig~fiMTdk(Music industry) ,215—17 
'&] FA( Originals bands), 67; 71 
4 a P) (Power), 221 

5c 0, M (Practice perspective) , 
230-3 

>]& Ehi* 44 P 4lc ^ (Temporal mediat¬ 
ing modalities) ,227 
-It • -ft ft (Osbourne, Ozzy), 250 

Ownership of music), 20; 125 

P 

M • 7$r ® (Pan ton, Mary), 163 
X. Mff • 46 ^ (Parker, Evan), 162 

Pars Radio),75;85;86-7; 

90-6; 274 

ft -^7 i^^'J iit P) (Participatory creativity), 
187 

ip iq“ ip (Composed musics), 122 
ip FA (Originals bands) , 43; 44; 
47; 51; 67; 71 

ip Pi (Singer—songwriters), 83 

it P] 

(See also fan—generated participato¬ 
ry creativity) 

3? 46 • +6 44" & (Paterson, Rob) , 101; 

111 — 14;120;274 

y # •«,«(Paton, Rod), 157; 159-63; 
168;275 
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(Pedagogy) ,237—42;262 

^ i. iHf 4'J ii fi (Assess¬ 

ment and student engagement in 
musical creativities) ,258—61 

^ ^ 'ffr , ^ ^ (Authorship in 
composition, forms of) ,253—8 

it: ^7 (Building musical creativities 
in collaborative pedagogic partner¬ 
ship contexts) ,242—6 
^ (Digital technology) , 

246-53 

3C 2L 4r M iit if (Interactive audio 
design), 185; 186; 203 

^^(Technological mediations), 
228-9 

1^] i# illI ^ ” isj ( See also 

training and learning) 
vfc&j• Pere Ubu),92 

3C (Perfectionism, 1), 189 

(Perfonnance creativity) ,227 
4^ $7 i|~ if; (Composed msics) ,122; 
124;127 S ; 130;131; 133; 
134—5; 138—9; 144; 145; 147 
DJs 100;113;114;120 

"fe'J Vf- (Improvisation), 153 
u § (Singer—songwriters), 92 

^ ^ (Performance—composition 

creativity) , 122; 124; 127 j/T >A ; 
130; 131; 133; 134-5; 138-9 
^ & (Peron, Dave), 62 

if (Persian music), 13; 152 
^ A. ^ ^ »C>' Jf. ^ (Personal Construct 
Psychology), 264 

-If /f; ^7^ f)q (Phenomeno¬ 

logical readings of musical creativies) 


^ (Play ) , 11 
f*^( Police, The), 36 

• >&#( Porter, Cole) ,73;86 
fa if fa it. (Power and musical 
creativities), 219—22 
^ 150 (Practice principles), 229—30; 

231—2;277 

ik. /tL f£r (Bourdieu ’ s theory) , 
17-18 

7L Hi 4r ^'J i& f) i£ (Children ’ s ac¬ 
counts of musical creativities ) ,256 
'fe'J If* FA (Originals bands), 44; 45; 46 
'/A (Pedagogy), 242; 243 
^ (Singer—songwriters), 72 

>A$r# (Prevost, Eddie), 156 

i'f'(Prince) ,75 

^ ; fafo) fa FA (Production cre¬ 
ativities , originals bands), 43; 46; 47; 56 

Protean careerism), 

46; 85 

ff. 9*1 >£:&} jjififri Psychomet¬ 

ric approaches to assessment of cre¬ 
ativity) ,258 

A’(Puff Daddy) ,36 

Ku ( Pukwana, Dubu), 90 
&( Punk) ,45 

JL fc ( Purcell, Kristian), 

47;55;58;59 

Q 

“ E9 Jf ’ (Quadrophenia), 33 

3L fr\7 it ; ^’J 6\J <% #’] (Quality of 

research, criteria for judging the) , 
268;276 

jLfc (Queen), 250 


364 



R 

Xk (Radactive creativity), 234 
4L t? ^ ^£3.&( Radiohead ) ,67 IT J$P>£; 

86;94;113 
44i&(Raga),13;152 
££44 _i_ ;>L (Rationalism), 263 
#L#(Raves), 101 Ifcftty'/lL 
ij ^4i (Reflexive self), 97; 145 
4lr 3 ) 'frj iit t) (Relayed creativity), 228 
^444£ik(Religious ceremonies) ,35—6 
R. E. M. 73 

i&'tp [ Remixing (turn tabling) ], 36; 103; 

105;108;113;114;117;118;119;120 
X.Sl.TN'f ^, ^P "fe'J if (Renaissance 
music, improvisation in), 13 
T X *] 41 it (Reproductive creativi¬ 
ties) , 14 

^\^yT fir & ZT >tr ( Research method¬ 
ology and methods), 263—70 

^ (Respect, and mu¬ 
sicians ’habitus) ,92 

• *f 5% & (Reznor, Trent), 17; 44 
A^P>4;45^^f>i;70 
&Utt*SM(Richards,Keith), 119 
(Rihanna), 25 

#.£•#*'] (Riley,Terry), 141 
PA(Rock Band), 182; 

#*.-*"* (Rock 

musicians, collective nature of creativ¬ 
ity) , 14 

££ i ^ At (Rodgers, Richard), 69 
4 ^ M (Roles, Matt) , 47; 54; 55; 
58-9 

Ek (Rolling Stones) , 26; 119; 128 
'/i. JL 3k 6\J "6'J (Romantic 

stereotypes of creator as individual ge¬ 


nius) ,2;3;9;10 

3k (Ro¬ 
manticism, and bourgeois subjectivi¬ 
ty) ,35 $P>4 

4^^ • ^#f(Ross,Paul) ,56;59 
%JlM • ¥ \T ( Rowe, Keith), 156 3C >£ 
Run DMC 106 

• 4^- (Russel, Mark), 163 

■$4'S' • 4*- (Russel, Shane), 49 

4^(Rutherford,Paul), 162 

S 

^ ^ -4 & (Savage, Paul), 60; 66; 67 

& (Schaeffer, Pierre), 174 
4r $15 • ( Schindler, Anton) , 24 j/1 

#p>£ 

>^4^ • Sr 44" (Schmidt, Peter), 57 /$P 

>4 

FT • Si 46 4^ ( Schonberg, Arnold) , 
207 

Scofield John) ,62 

ffc (Scores, musical) , 29; 124; 125; 
127 ; 130; 131; 134; 140; 143; 

147 

ilk ii • $] (Scott, Adam) , 46—47; 
51; 60-8; 274 

&JL • ( Scott, Tony), 185 

-tif Jr(Sega),183 

i1“ ^ ^ ;^r >£)( Selection of 

musicians (research methodology) ) , 
263-4 

£} ^^(Self-social au¬ 

thorship ), 229—30; 275 
^ 4. ( Sheaf, Lawrence), 156 ^ 

#p>£ 

4£ 4'J if - • ^ ^ (Shearer, Philip), 112 Hi f&f 
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4" JL(Shiva) ,56 

'fit -ft (Shona traditional mu¬ 
sic) , 84 

4^^"(Singer—songwriters) ,72—99 
iq* if; 4k (Music industry) ,217 
(Power) ,221 

% ft] (Practice perspective), 224; 
231;233 

>I& B^'li (Temporal mediat¬ 

ing modalities) ,227 
{-ffc JL)(Singstar), 16 
^(Sinister), 182 

Slocum, Paul) ,206 
4rJFA (Snow Patrol) ,36 

ft 7T © 0 (Social aspects 

of creativity), 213 — 14 
-ffc $7 (Composers) , 139—40; 141; 
144; 145; 146—7; 149 

4 1 ] 4^ (Improvisation) , 154; 161; 
162;167;213 

-f" if; &] $T % $L*SL $ (Practice per¬ 

spective of music creativities) ,223 
Pedagogy), 252 
^f^(Social authorship) ,225—6 
^(Social networking) ,217 
iq - if. iii: & (Conceptions of 

musical creativity), 16—17 
DJs 106 

3C X A, iq~ M fit (Interactive audio 
design), 193 

if; FA (Originals bands) ,51; 52; 70 
% jL^Lir■%- if; &]4f\ 

i. (Social realist approach to the 
social production of musical creativi¬ 
ty),17 


^ — X- 6\J ^ ifr (Socio—cul¬ 

tural authorship) ,229—30;276 
i|“ if; Ok ^ KI ( Sociologi¬ 

cal readings of musical creativities) , 
267 

^ ig" \l> A (Sonic Postcards), 251 —2 
Sonus 1 and Sonus 2 ( -f - app) 

183;185;207 

-$■ iS- P (Seresen, Andrew) , 

169;172;173 

Soul II Soul 101; 103-7; 274 
iq* IS fit Ft* (Sound design), 183 
SoundJunction ( — ^iq" if; J**I )251 

it] AY X i£ (South Africa, Venda peo¬ 
ple), 19;25-6 

A. 2 ^ (Space invaders), 192 

^ (Spears, Britney) , 25 

& I(Spiders & l),54;68;274 
Split Enz( if; FA) (Split Enz), 74 
£) J£L'&4t ^P "6'J ^ (Spontaneity, 
and improvisation ), 11; 13; 151—2; 153 
«?&, J f»^^( Spore), 192-3 

Springsteen, Bruce), 
75 

A" fc 0 & (Stockhau¬ 

sen , Karlheinz), 130; 131 

(Stravinsky,Igor Fyodorovich) ,32,130 
ik if; FA ( ^ -f- |Ai app) (Street Or- 

chestra( Iphone app)), 16 
4 p (Student voice), 280 
^(Style mixing), 15;252 
'A ( EJ ^ 6\j —5 Ft 5q ) (Syakuha- 
ti), 153 

ig~ if; 4>J Ok 6\J & M A, (Systems mod- 
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el of music creativities) ,223—4; 225 

T 

&&&*% m & FA (Take That) , 

14;34;73 

“fjL- Sf ” -fir( “talk—and—draw ’ 

research tool) ,255 

1 g" if; 'fe'J il “ 4a ^ X ft ” ( “taste cul¬ 

tures” of musical creativities) , 239; 
241;245 

• f-L-f - (Taupin, Bernie), 69; 74; 86 
^MA (Technological mediat¬ 
ing modalities), 227; 228-30; 276-7 
i|& 0 + 44 *4 A (Temporal mediating 
modalities), 227-8; 229-30;276 
3 4: 4^ • 46 ^7 -®r (Thomas, Richard) , 
85;92;93;95 

$&4A • ® Hr4^ ( Threlfall, Rachel), 85; 

90,92,93,95 

^ & 46 JL (Tilbury, John) ,156^ 

SUtfr • (Tippett, Keith), 89; 90 

FT ^ (Tobin, Amon), 183 

P -f" (Toda, Nobuko), 186 

(Tonehammer), 184 
“4MA44£f”(Tonite Only), 102 
^JL*^-#-(Toop,David, )154-9;275 
TOPLAP 177-8 

Topology if; FA (Topology) , 122 ; 127 J/l 
^>4 9; 141; 142; 143; 144; 145; 225; 
275 

P~ 4 1 ] i4® $'] (Torrance Tests 

of Creative Thinking) ,258 
OA ^ A-J&}(The Town), 186 
^£.44* ^^(Townshend, Peter) ,73 
fill 2] (Training and learning) 


Yf $7 ^ (Composers) , 123; 126; 129; 

130;137;138;141;148 
DJs 107;108;112 

- 7 \ 'fr] Yf- (Improvisation) , 150; 151; 
156; 157-8; 162-3; 164-5; 166; 
169;174 

3c JLAio~$$i8L ft(Interactive audio de¬ 
sign ), 188-90; 204-5 
PL%] Live coding), 169; 174 
4 1 ] if; FA (Originals bands) , 57; 
61—2;64—5 

44 ^ (Singer—songwriters) , 77—8; 
79,80; 81 —2; 83; 87—9; 93 
jIl^T & >£r (See also pedagogy) 

^ jt f4 >4- >$T (Transformative na¬ 
ture of practice) ,266 
Tree Wave 206 
in*!} if; FA (Tribute bands), 52 
• ^^}(Tron Legacy), 184 
\%(Trust issues), 92; 116 
iif; (Turkish music), 13; 152 
44 4lr( l A ) [Turn tabling (re¬ 

mixing) ] ,36; 103; 105; 108; 113; 
114;117;118;119;120 
“■+—& JL /& FA [Twelve Foot Ni¬ 

na (TFN) ] , 46-54; 68; 224; 230-2; 
274 

Twitter ( — # it ) # # (Twitter 

see social networking) 

U 

U2 75 

3 )tf vs. ik ^ (Understanding versus in¬ 
terpreting) , 267 

44 —* A,, fa if; FA (Uniqueness, origi¬ 
nals bands), 66—7,71 
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^iit(Unknown Devices), 158—9 
fr /®r • Hi-eh ft (Upshaw, Dawn) , 128; 
130 Hi Rfy'/i ; 131 

1?] f* p 4. fr\J (User—generated 

creativity) 

f /fr *&] ^7 fe ^ (Conceptions of 

musical creativity), 17 
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£ • >A & (Watson Judy ), 135 

3t Bfl -f - • 'If# A X ( Whitacre , Eric), 229 
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pjip * ^4(Yee—King,Matthew), 175 
jkJk PA York, William), 130 
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DJs 106 

Live coding), 173 
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CL P Pft?%?Lfrif (Zimbabwean tradi¬ 
tional music), 12; 84 
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